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CHAPTER I 

INTRODUCTION 

By the time James Fenimore Cooper wrote The Spy in 

1821, the first of more than a dozen works in which the 

mythical New Englander appears, the Yankee was already 

a well-defined and well-delineated folk type in Ameri

can life and letters. In fact, as Walter Blair has 

observed in his excellent anthology Native American 

Humor, the down-Easter was responsible in large measure 

for the earliest beginnings of an indigenous American 

humor.-̂  It is strange that few Cooper scholars except 

Warren S. Walker have looked upon the Yankee as having 

any complexity whatsoever; in addition to Clown, Cooper 

saw the Yankee as Hero, Social Climber, Political Acti

vist, Miser and Alter Ego. Besides the literal scape

goats there are psychological scapegoats, and there is 

a certain element of the latter in all Cooper's images 

of the Yankee except that of the hero. However, even 

the author's heroes, such as Harvey Birch of The Spy, 

are qualified heroes. By the time Cooper died in 

1851, he had devoted more fictional space to the Yankee 

^Walter Blair, Native American Humor (San Fran
cisco: Chandler Publishing Co., 1960), pp. 3-62. 



than had any other writer before or since in American 

letters. 

Cooper's literary reputation rests today on his 

five-novel epic of the American frontier, the Leather-

Stocking Tales, and rightly so; it has remained, 

through the years, his masterpiece. Interestingly 

enough, however, the novelist wrote more about the 

Yankee than he did about his venerable frontiersman. 

Natty Bumppo. He appears variously as Harvey Birch in 

The Spy (1821); Hiram Doolittle, Elnathan Todd, 

Remarkable Pettibone, and minor characters in The 

Pioneers (1823); Long Tom Coffin in The Pilot (1824); 

David Gamut in The Last of the Mohicans (1826); Cap

tain Truck, Steadfast Dodge, and Aristabulus Bragg in 

Homeward Bound and Home as Found (1838); Ithuel Bolt 

in The Wing-and-Wing (1842); Joel Strides and his 

Yankee cohorts in Wyandotte (184 3); the Newcome clan 

and minor troublemakers in the anti-rent trilogy, 

Satanstoe, The Chainbearer, and The Redskins (1845-

46); and finally Deacon Pratt and Captains Gardiner 

and Daggett in The Sea Lions (1849). Yankees are also 

the unnamed culprits in two nonfiction works of note, 

A Letter to His Countrymen (18 34) and The American 

Democrat (1838). Cooper provided a key to the connec

tion, as'the reader will observe when he or she 



exctmines the two novels of 1838 in light of the two 

nonfiction works. 

The reader also observes an obvious shift in 

Cooper's attitude toward the mythical Yankee between 

the novels of the 1820's and those of the late 1830's, 

which continues until his death in 1851. Moreover, 

the reader witnesses a far better opinion expressed of 

the Yankee at sea than of the Yankee on land. As a 

matter of fact, throughout his career. Cooper was 

hardly aware that his old salts were also Yankees. He 

saw them as brave and worthy tars. However, the 

author's concept of the landlubberly Yankee changed 

from that of a hero to that of a villain of varying 

degrees, primarily because of the internal political 

and social changes which occurred in America during 

Cooper's seven-year sojourn in Europe between 1826 and 

1833. That Cooper saw many of America's problems as 

residing in Yankee excesses explains why the novelist 

turned his down-Easters into archetypal scapegoats. 

When Cooper left his native shore in 1826, he 

looked upon himself, as did many others, as the 

spokesman of American democracy. He was an aristocrat 

by taste and training, but he was also, incredibly, an 

insistent believer in the democratic form of govern

ment. In short. Cooper was an aristocrat socially (if 



aristocrat means one who reserves the right to choose 

his friends) and a democrat politically (if democrat 

means one who believes in equal rights but does not 

join the mob). These paradoxes account for his 

strengths, but point toward his weaknesses as a 

writer, too. The tension between Cooper's aristocrat

ic tastes and his democratic convictions sometimes 

blighted his sense of aesthetics in depicting the 

Yankee. Throughout his illustrious career, he 

wavered between mythopoetic reconstruction of a more 

glorious past and propagandistic prolixity of a more 

inglorious present—represented in Cooper's mind by 

Jeffersonian idealism and Jaeksonian "moboeracy," 

respectively. For example, Harvey Birch, the earliest 

of the Yankees, shares little with Steadfast Dodge, 

Joel Strides, or the Newcome clan, the later species 

of the down-Easter in Cooper's colorful gallery of 

Yankee folk types. 

In a standard critical study on Cooper, James 

Fenimore Cooper: An Introduction and Interpretation, 

Walker explains the changes which had taken place dur

ing the author's European residence at mid-career: 

In 1833, the author returned to Cooperstown 
after seven years in Europe. He had, in a sense, 
been abroad too long. . . . He had gotten out of 
step with the pace of American life. Unknowing
ly, h6 had left the United States at a moment of 



great change in the political and social attitudes 
of the American people, and when he returned with 
his own convictions unchanged, he felt like an 
alien in his native land. He was still, as he had 
always been, a confirmed Jeffersonian, but by now 
the country had moved into that later phase of 
equalitarianism known as "Jaeksonian Democracy." 
With quixotic zeal Cooper defended the old order 
for the last eighteen years of his life in a 
courageous but at times wrongheaded stand that 
did nothing to recapture for him any of his former 
favor with the American public.2 

Walker goes on to explain how a stay in Europe enabled 

Cooper to contrast American and European social orders 

and to examine American life at a distance. While 

Cooper was there, he wrote two nonfiction works and 

three historico-political novels, "championing the 

democratic way of life as he knew it." Unfortunately, 

observes Walker, "now that way of life in his own coun

try had changed, and he found himself rejected as a 

national spokesman."-^ As Robert E. Spiller has vividly 

expressed it, "Cooper was a Rip Van Winkle" in his own 

homeland.^ 

The author had held up American democracy as the 

best and least expensive form of government; but 

ironically his fellow countrymen misconstrued his 

^Warren S. Walker, James Fenimore Cooper: An 
Introduction and Interpretation (New York: Barnes 
and Noble, 1963), p. 86. 

3Ibid. 

^Robert E. Spiller, Fenimore Cooper, Critic of 
His Times (New York: Russell & Russell, 1963; 
orTginally published by Minton, Balch, 1931), p. 209. 



honorable intention, not because he failed to uphold 

American democracy, but because it was no longer a la 

Jefferson. He was torn between the actual America he 

witnessed and the ideal democracy he had been showing 

Europeans.^ Therefore, from 18 38 on. Cooper no longer 

built a mythology upon America's bright beginnings, 

but expounded in mature political philosophy upon what 

his America should be as opposed to what it was becom

ing. Sometimes he exhibited shrewd political and 

social insight; at other times, particularly when he 

had visions of impoverished Yankees in his head, he 

became didactic and propagandistic, and resorted to an 

outmoded neo-classical position far removed from his 

customary romantic point of view. 

Nonetheless, it is no wonder that Cooper became 

an embittered writer in the 18 30's, for every work 

produced in Europe, observes Walker, "directly or 

^Marius Bewley, in The Eccentric I>esign: Form in 
the Classic American Novel (London: Cbiatto and Windus, 
1959), pp. 47-58, suggests that in the European novels 
Cooper was trying to analyze "the dangers he believed 
confronted America." Bewley adds that Cooper could be 
more objective in his treatment of democracy if he lo
cated America's dangers abroad, the theme of The 
Heidenmauer being that "the economic motive is always 
an element of dangerous impurity, that it works in dis
guises and moves toward goals which are other than the 
ones professed." As Kay Seymour House succinctly ob
serves in Cooper's Americans (Columbus~ Ohio State 
University Press, 1965), p. 117, "this [economic 
motive] is translated, in Cooper's novels, into the 
questions of appearance and reality, of hypocrisy, and 
of the masks and disguises assumed by the Yankees." 



indirectly, held up the American pattern of democratic 

government as the ideal in which the rights of the 

individual were natural, not conceded."^ Upon his 

arrival in Cooperstown, however, the author began to 

have serious doubts about the natural rights of the 

individual, for "home as found" was hardly what he 

expected. All around him, he saw Yankees who were 

scheming, conniving social levelers and voluble equali-

tarians--troublemakers who were creating social chaos. 

Hence, beginning in 1838, he bitterly satirized these 

odious figures in six novels: Homeward Bound, Home as 

Found, V7yandott^, Satanstoe, The Chainbearer, and The 

Redskins. The two nonfiction works of the 1830's, A 

Letter to His Countrymen and The American Democrat, 

provide important keys to his attitude toward New 

Englanders in these six novels. In all eight works, 

the reader observes a tension between undying love for 

and patriotic censure of his beloved homeland. 

In the first of the two pieces of nonfiction, A 

Letter to His Countrymen (written the year following 

his return to America), Cooper had two immediate objec

tives: to defend himself against false statements made 

by the press (composed in large part of Yankees) and to 

bid farewell to authorship. Because of his essentially 

^Walker, pp. 86-87. 
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unchanged political and social views, the author had 

been the target of several unfair attacks by various 

Whig newspapers and journals,^ and Cooper saw no 

alternative to presenting his side of the issue in an 

open letter to the American public. 

In the first half of Letter, the author spoke out 

against what he considered the selfish and partisan 

bias of the press: 

There seems to be an opinion prevalent among 
some of the editors of this country, that they 
who conduct the public press, are invested with 
peculiar privileges. The press is either a 
powerful instrument of good, or a terrible engine 
of evil. They who control it, do not possess a 
single right that is not equally the property of 
everyone of their fellow-citizens; while, in the 
place of these imaginary immunities, they exer
cise the self-assumed office under a moral 
responsibility that should cause every man of 
principle to hesitate before he undertakes duties 
so grave. A grosser abuse of accidental circum
stances cannot be imagined, than that of a man of 
envious and malignant temperament, pouring out 
the workings of an evil spirit, under favour of 
these extraordinary means of publicity, carrying 
pain into the bosoms of families, making his crude 
opinions the arbiters of reputation, and pulling 
down, without the talent to build up again.^ 

"̂ For a complete discussion of Cooper's long series 
of libel suits against Whig newspapers and his concept 
of democracy, the reader should examine Dorothy Waples' 
The Whig Myth of James Fenimore Cooper (New Haven: 
Yale University Press, 1938); E. R. Outland's The 
"Effingham'' Libels on Cooper (Madison: University of 
Wisconsin Studies in Language and Literature, No. 28, 
1929) ; see also Spiller, as cited above. 

^James Fenimore Cooper, A Letter to His Countrymen 
(New York: John Wiley, 1834), pp. 50-51. 



In the second half of the letter. Cooper lamented 

the social and political changes which had occurred in 

the United States during his absence. He especially 

censured Congress for its Whiggish tendency to assume 

executive powers not granted by the Constitution; and 

he also criticized Jackson for appointing as American 

diplomats to France men who had never supported demo

cratic principles. After he lambasted the American 

press again for its partisanship. Cooper concluded 

his Letter by placing the blame directly on the Ameri

can people for permitting the press and the government 

to disregard their genuine interests. 

As it turned out, A Letter to His Countrymen re

sulted in Cooper's perhaps overstating his position, 

for he seemed to take the naive position of blaming 

all Jaeksonian democrats for the internal problems of 

the Republic. Since many of these excessive demo

crats were also Yankees, however, they would become 

convenient scapegoats in his later novels. Meanwhile, 

in Letter, the author made himself out to be the only 

loyal American. He expressed his democratic principles 

much more convincingly four years later in The American 

Democrat, which is highly regarded by the critics as a 

persuasive and logical historical tract. 



10 

In his introduction, the author explained the 

reason why he wrote The American Democrat; for our 

purposes it will be observed that many of Cooper's 

comments in The American Democrat anticipate iri toto 

the central political and social problems associated 

with the down-Easter in his later novels. 

This little v/ork has been written, in conse
quence of its author's having had many occasions 
to observe the manner in which principles that 
are of the last importance in the happiness of 
the community, are getting to be confounded in 
the popular mind. Notions that are impracticable, 
and which if persevered in, cannot fail to pro
duce disorganization, if not revolution, are 
widely prevalent, and while many seemed disposed 
to complain, few show a disposition to correct 
them. In those instances in which efforts are 
made to resist or to advance the innovations of 
the times, the writers take the extremes of the 
disputed points, the one side looking as far be
hind it, over ground that can never be retrod, as 
the other looks ahead, in the idle hope of sub
stituting a fancied perfection for the ills of 
life. It is the intention of this book to make a 
commencement towards a more iust discrimination 
between truth and prejudice.^ 

When Cooper referred here to "principles that [were] of 

the last importance in the happiness of the community," 

he could have been thinking of Yankees, for when he 

mentioned "a more just discrimination between truth and 

prejudice," he undoubtedly found these in Jeffersonian 

idealism and Jaeksonian moboeracy, respectively. He 

^James Fenimore Cooper, The American Democrat: 
Hints on the Social and Civil Relations of the United 
States of America, with introductions by Cooper, H. L. 
Mencken, and J. Perry Leavell, Jr. (New York: Minerva 
Press, 1969), p. vii. 
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saw the greatest irony in the fact that the Yankee, 

who would be a Jaeksonian democrat during his covetous 

years, would as easily shift political allegiance if 

financial lucre and social prestige meant embracing 

aristocratic values. In John F. Ross's words, "the 

social climbers were equalitarian only as far as they 

and their superiors were concerned; they were snobs in 

relation to their inferiors. They were eager to reach 

the level of those whom, until they got to the top of 

the ladder, they stigmatized as anti-republican and 

aristocratic."^^ 

Cooper said he wrote The American Democrat "more 

in the spirit of censure than of praise, for its aim 

[was] correction" (p. ix). Of the many pamphlets and 

treatises he penned. The American Democrat, says H. L, 

Mencken, "was at once the shrewdest and the most offen

sive." That it assuredly was, for in it Cooper 

attacked the obsessive equalitarianism of the 1830's 

which was, in the author's own expression, "reducing 

all to a common level of ignorance and vulgarity," and 

which, if persisted in, "would be virtually to return 

to a condition of barbarism" (p. 76). This conviction 

lOjohn F. Ross, The Social Criticism of Fenimore 
Cooper (Berkeley: University of California Press, 
1933), p. 92. 

llMencken, Introduction to The American Democrat, 
p. xii. 
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was foremost in Cooper's mind when he satirized this 

leveling tendency of Yankees in Home as Found, pub

lished later in the same year. In fact, Spiller is 

not exaggerating when he says that "the American 

democrat is represented in two of his leading types 

in,the persons of Aristabulus Bragg and Steadfast 

Dodge."^2 Cooper believed that equality included 

political and civil rights, but should never be con

fused with social relationships. In The American 

Democrat he wrote, 

They who have reasoned ignorantly, or who have 
aimed at effecting their personal ends by flat
tering the popular feeling, have boldly affirmed 
that "one man is as good as another," a maxim 
that is true in neither nature, revealed morals, 
nor political theory. . . . The absolute moral 
and physical equality that are inferred by the 
maxim . , , would at once do away with the 
elections, since a lottery would be both simpler, 
easier and cheaper than the present mode of 
selecting representatives (pp. 71, 72). 

Cooper made a most logical observation here. 

Cooper's regnant idea throughout the work was the 

tyranny of public opinion, and he warned the reader 

that "They Say" was an abstract despot much more over

bearing and pervasive than any autocrat; and it oppressed 

by social incivility as effectually as a concrete tyrant 

did by laws: 

"They say," is the monarch of this country, in 
a social sense. No one asks "who says it," so 

12spiller, p. 264. 
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long as it is believed that "they say it." De
signing men endeavor to persuade the public that 
already "they say" what these designing men wish 
to be said, and the publick is only too much dis
posed blindly to join in the cry of "they say." 
This is another consequence of the habit of 

defering to the control of the publick, over 
matters in which the publick has no right to 
interfere. 
Every well meaning man, before he yields his 

faculties and intelligence to this sort of dicta
tion, should first ask himself "who" is "they," 
and on what authority "they say" utters its man
dates (pp. 175-76). 

Of these "designing men [endeavoring] to persuade the 

public," Steadfast Dodge was Cooper's perfect fictional 

representative in Homeward Bound and Home as Found. 

As he had done in Letter to His Countrymen, once 

more Cooper lashed out at the press in The American 

Democrat for pandering to the most despicable traits of 

human nature. The author offered a clever anecdote: 

A witty, but unprincipled statesman of our times 
has said that "speech was bestowed on man to con
ceal his thoughts." Judging from its present con
dition, he might have added, "and the press to 
pervert truth" (p. 127). 

The author had Yankee journalists in mind when he made 

this statement because again Dodge was Cooper's epitome 

of an editor who utilized "the press to pervert truth." 

Whether they were journalists or appeared in other 

influential positions, demagogues, such as Steadfast 

Dodge, Aristabulus Bragg, Joel Strides, and the Newcome 

clan, flattered the sacred majority to enhance their 
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own selfish ends. As Cooper explained in The American 

Democrat, one of the primary disadvantages of democracy 

is its susceptibility to demagoguery: 

A demagogue, in the strict signification of the 
word, is "a leader of the rabble.". . . The pecul
iar office of a demagogue is to advance his own 
interests, by affecting a deep devotion to the 
interests of the people. Sometimes the object is 
to indulge in malignancy, unprincipled and selfish 
men submitting but to two governing motives, that 
of doing good to themselves, and that of doing 
harm to others. The true theatre of a demagogue 
is a democracy. . . . The demagogue is usually 
sly—a detractor of others, a professor of humil
ity and disinterestedness, a great stickler for 
equality as respects all above him, a man who acts 
in corners, and avoids open and manly expositions 
of his course, calls blackguards gentlemen, and 
gentlemen folks, appeals to passions and preju
dices rather than to reason, and is in all respects, 
a man of intrigue and deception, of sly cunning and 
management, instead of manifesting the frank, fear
less qualities of the democracy he so prodigally 
professes (pp. 91, 92, 93). 

Here, Cooper gave the reader a perfect description of 

the New Englanders of his later fiction. As John P. 

McWilliams has observed in a recent book on Cooper, 

"exactly the same methods are used by the long series 

of egalitarian demagogues who attempt to upset the 

order of the landed gentlemen in Cooper's later fic

tion. "^^ 

As Mencken has pointed out. Cooper returned to 

his homeland and witnessed the country "swarmed with 

13john P. McWilliams, Jr., Political Justice in a 
Republic: James Fenimore Cooper's America (Berkeley: 
University of California Press, 1972), p. 205. 
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demagogues," and the more he studied them, "the less 

Cooper admired them. "14 Tĵ g novelist might not have 

agreed with Mencken's comment that "the democratic 

panacea, after all, was a fraud like any other," but 

he would have been the first to admit that the Yankee 

was foremost in his mind when he wrote The American 

Democrat, since the parallels become obvious in the 

fiction written thereafter. As Walker has correctly 

stated. 

Despite his pretension to social equality with 
the Jeffersonian gentlemen, the Yankee was all too 
obviously a vulgarian. To Cooper, he was a symbol 
of all the defects of American democracy approach
ing mid-century. He denied all value to that in
evitable formation of social classes according to 
educational achievement which Cooper had championed 
in The American Democrat. He wanted fashion to 
comply with the taste of the masses; he was an 
exponent of "moboeracy." All that he was too in
sensitive to understand or appreciate, he pro
scribed. 15 

In the critical study which follows, the reader 

will observe a distinct difference between Cooper's 

portrayals of the Yankees of the 1820's and of those 

in the late 1830's; this difference in attitude con

tinues throughout the remainder of Cooper's life. With 

the possible exception of The Pioneers (and even here 

the author only mildly satirizes Yankees as social 

l^Mencken, Introduction to American Democrat, p. xii 

15walker, pp. 107-08. 



16 

climbers, pretenders to learning or position, or lower-

class figures seeking middle-class status), chronolog

ically, at least, the definite shift occurs with Home

ward Bound and Home as Found in 1838, in which the 

down-Easter becomes a repugnant character with no re

deeming features. Then, in Wyandotte and the "anti-

rent trilogy," Cooper unleashes his wrath on the New 

Englander and makes him an archetypal scapegoat for 

all Yorker ills. Except for his Yankee tars, after 

1838, the novelist would never again present the Yankee 

in a favorable light. 



CHAPTER II 

THE YANKEE AS HERO 

The Yankee as Hero appears in six of Cooper's 

novels as follows: Harvey Birch in The Spy (1821); 

Long Tom Coffin in The Pilot (1824); Captain Truck 

in Homeward Bound and Home as Found (1838); Ithuel 

Bolt in The Wing-and-Wing (1842); and Roswell Gardiner 

in The Sea Lions (1849). However, since Cooper 

utilizes Captain Truck as a literary foil to Steadfast 

Dodge, and Roswell Gardiner as a literary double to 

Jason Daggett, their heroism will be explored in more 

appropriate chapters later in the study. 

As in the case of that of down-Easters at large. 

Cooper's opinion of the Yankee as Hero altered with 

time. The reader observes, for example, a marked 

difference between the author's treatment of Birch 

and Coffin in the novels of 1838 and 1842, respectively, 

In the early chapters of Homeward Bound, Cooper ridi

cules Truck's uncouth habit of intruding upon the 

privacy of his more refined passengers; then toward the 

conclusion of The Wing-and-Wing, the author undercuts 

Bolt's nautical prowess by transforming his Yankee hero 

17 
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into an evangelical teetotaler and dreaded reformer. 

Thus, even when Cooper depicts the Yankee as Hero— 

except for Long Tom Coffin, who is perhaps the only 

full-fledged New Englander hero in Cooper's works--the 

author makes qualifications. Such a qualification, for 

instance, is made even in the case of Cooper's first 

Yankee hero, Harvey Birch, whose love of gold and de

light in demonstrating the wonders of his pack can be 

observed in the midst of his undying and patriotic 

service as a spy for the American cause during the 

Revolutionary War. Then, Captain Truck descends to 

Ithuel Bolt by 1842. On the other hand. Cooper's 

worsening opinion of the down-Easters in general 

reduces them on the moral scale from the level of 

Social Climber to that of Political Activist in the 

anti-rent trilogy of 1845-46. Meanwhile, for the 

time being, at least, it is still possible for the 

novelist to appreciate the Yankee's positive values— 

his vices will appear soon enough. 

The Spy is the first novel in which Cooper 

introduced the Yankee as Hero. It was the first 

important American novel and the first book almost 

unanimously praised by the critics. Much of the 

contemporary success of The Spy can be attributed to 

the author's first but effective use of indigenous 
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materials—particularly his excellent portrayal of the 

Yankee folk type as hero. After the somewhat lukewarm 

reception of his first novel. Precaution (1820), 

Cooper found his best narrative formula, that of the 

lowly hero of common American stock doing heroic deeds 

without affectation or hope of reward. Such a hero 

was Harvey Birch, the Yankee pack-peddler. Birch as 

lower-class hero would evolve into Natty Bumppo in 

The Pioneers, but the Yankee as Hero would become a 

rare article in Cooper's later fiction. 

According to Walker, the novelist derived the 

necessary germ for The Spy from his aged friend John 

Jay, who told him the melodramatic story of an Ameri

can spy who refused the monetary reward offered by 

Congress after the Revolutionary War. However, Cooper 

used a countryside familiar to him as the scene of the 

nove1. 

For more than a century, critics have been at 

wide variance on the question of the source of Cooper's 

hero. Walker's convincing article "The Prototype of 

Harvey Birch" has proved beyond all reasonable doubt 

that the hero was shaped after "Samuel Culper," a 

single espionage unit comprised of not one spy--as 

previously believed in the Enoch Crosby hoax that was 

perpetuated well into the 20th century—but of two 
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spies, Abraham Woodhull and Robert Townsend, who went 

by the pseudonyms of "Samuel Culper, Sr." and "Samuel 

Culper, Jr.," respectively.^ Walker's theory, which 

is completely documented piecemeal (showing a flair 

for the detective story itself), has enlarged an 

aspect of Cooper biography heretofore unknown by the 

critics. 

Cooper begins the novel by giving the reader an 

account of Samuel Culper's fictional likeness: 

Harvey Birch had been a pedler from his youth; 
at least so he frequently asserted, and his skill 
in the occupation went far to prove the truth of 
the declaration. He was a native of one of the 
eastern colonies; and, from something of superior 
intelligence which belonged to his father, it was 
thought they had known better fortunes in the 
land of their nativity. Harvey possessed, how
ever, the common manners of the country, and was 
in no way distinguished from men of his class, 
but by his acuteness, and the mystery of his 
movement.^ 

The novelist goes on to explain that, after Harvey and 

his father moved from New England to the Neutral Ground, 

the father agreed to cultivate their new homestead 

Iwarren S. Walker, "The Prototype of Harvey 
Birch," New York History, XXXVII (1956), 399-413. 

2James Fenimore Cooper, The Spy: A Tale of the 
Neutral Ground. Leather-Stocking Edition (London: 
George Routledge and Sons, Limited, 1895), XXVI, 27. 
Henceforth in this dissertation all references to 
James Fenimore Cooper's novels will be to the volumes 
in this edition. 
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while his son "pursued with avidity his humble 

barter" (p. 27). 

However, when the Revolutionary War begins, as 

Walker observes. Birch converts to the purposes of 

espionage the skills and wiles he had previously 

utilized as a Yankee peddler.-^ Cooper explains the 

hero's conversion as follows: 

The war did not interfere with the traffic of 
the pedler, who seized on the golden opportunity 
which the interruption of the regular trade af
forded, and appeared absorbed in the one grand 
object of amassing money (p. 29). 

Observe that Cooper says Harvey "appeared absorbed" in 

making money. The pack-peddler encourages—as a dis

guise for his activities as a spy—the general opinions 

that his controlling passion is greed for gold and 

that he is a spy in the service and pay of the British. 

This apparent avarice, geared to patriotic service, 

ennobles the Yankee hero in the mind of the reader; 

Harvey is, after all, charming the public out of their 

money for an unselfish reason. But as Walker has 

pointed out, "the skills of the peddler are very much 

in evidence throughout the book, and the adroitness of 

his secret maneuvers about the Neutral Ground of West

chester County exploits to the utmost all the shrewd-

^Walker, Introduction and Interpretation, p. 105. 
Hereafter cited as Walker. 
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ness, ingenuity, and insight into human nature so fre

quently associated with the Yankee type."^ These 

traits are not, however, as negative as John Erskine 

seems to suggest they are in Leading American Novel-

ists.^ 

Cooper says that while the hero moves back and 

forth across the Neutral Ground, "nothing . . . 

seemed to interfere with the pursuits of this in

defatigable trader" (p. 29). Harvey has a wonderful 

opportunity to observe the activities of both the 

British and American armies. What more could a ped

dler in service to his country ask for? Thus he uses 

his unique duality to best advantage. From beginning 

to end, Cooper portrays Birch as quick, furtive, and 

untiring in his movements; he is talented in mimicry 

and disguise; and he is keenly observant, secretive, 

and shrewd. 

After describing the Yankee's physical and mental 

capabilities. Cooper reveals the hero's method of 

gathering intelligence: 

In person, the pedler was a man above the 
middle height, spare, but full of bone and mus
cle. At first sight, his strength seemed unequal 
to manage the unwieldy burden of his pack; yet he 
threw it on and off with great dexterity, and 

^Walker, p. 105. 

5john Erskine, Leading American Novelists (New 
York: H. Holt and Co., 1910). 
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with as much apparent ease as if it had been 
filled with feathers. His eyes were gray, sunken, 
restless, and, for the flitting moments that they 
dwelt on the countenances of those with whom he 
conversed, they seemed to read the very soul. 
They possessed, however, two distinct expressions, 
which in great measure, characterized the whole 
man. When engaged in traffic, the intelligence 
of his face appeared lively, active, and flex
ible, though uncommonly adute; if the conversa
tion turned on the ordinary transactions of life, 
his air became abstracted and restless; but if, 
by chance, the Revolution and the country were 
the topic, his whole system seemed altered-.-all 
his faculties were concentrated: he would listen 
for a great length of time, without speaking, and 
then would break silence by some light and jocu
lar remark, that was too much at variance with 
his former manner, not to be affectation (pp. 29-30), 

Whenever Birch is in the company of British sympa

thizers, such as the Whartons, he subtly plays up his 

loyalty to the British cause; but he does so only as a 

cover for his more important role—that of being the 

most trusted counterspy and secret agent of George 

Washington, alias Mr. Harper in the novel. The hero 

has been convicted by an American military court as a 

British spy, and the American army is eagerly awaiting 

his capture so that the death sentence can be carried 

out promptly. However, Birch is in even greater danger 

because of the activities of the "Skinners," an irregu

lar American militia who use patriotism as an excuse to 

pillage and murder their neighbors. Like Crevecoeur, 

Cooper deplored these renegades; and the reader feels 

compassion for "the devoted pedler," as Cooper calls 
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him, who, by the hero's own admission, is "hunted like 

a beast of the forest!" (p. 116). 

Harvey Birch is at once pathetic and noble, and 

he hungers for the fellowship and good will of his 

countrymen; but he accepts perpetual obloquy as a 

necessary and hateful by-product of his important 

role. Walker has indicated that Harvey's tragedy lies 

in the fact that, because the hero has become so in

volved with the secrets of both camps, "he must live 

out the rest of his life suspected by his friends of 

having been a supporter of the Crown."^ On one occa

sion, for example, after the Yankee peddler has been 

chased through the woods until near exhaustion. Cooper 

describes his psychological toirment as follows: 

He felt life and its accompaniments to be a 
burden, and was about to yield himself to his 
enemies. Nature, however, prevailed. If taken, 
there was great reason to apprehend that he 
would not be honored with the foms of a trial, 
but that most probably the morning sun would 
witness his ignominious execution; for he had 
already been condemned to death, and had only 
escaped that fate by stratagem. These considera
tions, with the approaching footsteps of his pur
suers, roused him to new exertions. He again 
fled before them (p. 117). 

Even when the hero does have an opportunity to kill his 

chief pursuer. Captain Lawton (whose horse falls right 

in front of the spy), the novelist emphasizes Birch's 

6walker, p. 23. 
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heroism: 

Vengeance seems but too natural to human pas
sions. There are few who have not felt the se
ductive pleasure of making our injuries recoil 
on their authors; and yet there are some who know 
how much sweeter it is to return good for evil. 
All the wrongs of the pedler shone on his brain 

with a dazzling brightness. For a moment the 
demon within him prevailed, and Birch brandished 
the powerful weapon in the air; in the next, it 
fell harmless on the reviving but helpless 
trooper (pp. 117-18). 

James Grossman has remarked that Cooper might have 

been "noble to excess about Harvey," because, "under 

the burden of patriotism he abandons his racy speech 

and adopts the dull rhetoric of the upper classes, in

dulging in high-flown self-pity of his lot as a sup

posed traitor." What Grossman regrets is that Harvey 

loses his earlier flexibility and homeliness in lengthy 

comment, and, "as a patriot he is made to forfeit his 

literary life."^ Grossman's objection seems minor. 

The writer agrees more with Donald A. Ringe, who says 

that Birch is "beautifully drawn, despite some occa

sional posturing"8; and with Charles A. Brady, who sees 

the pack peddler and his being pursued like an animal 

across the Neutral Ground, as "a mythopoeic emanc.tion. 

^James Grossman, James Fenimore Cooper (New York: 
William Sloane Associates, Inc., 1949), p. 27. 

^Donald A. Ringe, James Fenimore Cooper (New York: 
Twayne Publishers, Inc., 1962), p. 32. 
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almost, of the American landscape."9 

Cooper and Birch realize that being a counterspy 

is not always pleasant work; moreover, they understand 

that brave men, like Captain Lawton, are only doing 

their duty as they see it. Thus, the Yankee must learn 

to cope with his psychological problems as best he can 

and to use his ingenuity to escape detection. In this 

area, the novelist helps his hero; and, at the same 

time, he offers comic relief to soothe the perils of 

the spy: 

The house of Birch had been watched at differ
ent times by the Americans, with a view to his 
arrest, but never with success; the reputed spy 
possessing a secret means of intelligence, that 
invariably defeated their schemes. Once, when a 
strong body of the continental army held the Four 
Corners for a whole summer, orders had been re
ceived from Washington himself, never to leave 
the door of Harvey Birch unwatched. The command 
was rigidly obeyed, and during this long period 
the pedler was unseen; the detachment was with
drawn, and the following night Birch re-entered 
his dwelling (p. 127). 

Whatever literary objections can be raised against the 

hero's high-flown rhetoric are more than made up for 

in the Yankee's heroics and flexibility. 

In addition to the unselfishness and ingenuity of 

the pack peddler. Cooper also admires his hero's 

filial tenderness. The strong affection Harvey demon-

^Charles A. Brady, "Myth-Maker and Christian Ro
mancer," American Classics Reconsidered: A Christian 
Appraisal, ed. Harold C. Gardiner (New York: Charles 
Scribner's Sons, 1958), p. 59. 
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strates for his father at the time of his death raises 

the stature of the hero as a loving son: 

Disregarding all but the fact that his father 
still lived, the pedler stole gently into the 
room of his dying parent. The tie which bound 
the father and son was of no ordinary kind. In 
the wide world they were all to each other (p. 131). 

At this most sacred of all moments in the novel, a 

group of Skinners, plundering the Birch house, inter

rupt the father's last minutes of life and ignore the 

universal right to the ritual of death. They even 

refuse to let the Yankee hero be with his father until 

he gives them everything he owns. Birch screams, "Here, 

take the trash" (p. 133); and they grab up his life's 

savings. In this scene, it becomes quite clear that 

the hero's seeming greed for gold is an outer mask, 

hiding inner virtues of love and devotion to his father 

and country. A hero can do no more than give up all 

he owns to be with his father during "that last onset 

when the King be witnessed in the room," to echo 

Dickinson. And then at the death scene itself. Cooper 

quietly narrates. 

The glazed eye of the father was fixed upon the 
son; his lips moved, but his voice was unheard. 
Harvey bent down, and, with the parting breath 
of his parent, received his dying benediction. 
A life of privation, and of wrongs, embittered 
most of the future hours of the pedler. But 
under no sufferings, in no misfortunes, the sub
ject of poverty and obloquy, the remembrance of 
that blessing never left him; it constantly 
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gleamed over the images of the past, shedding a 
holy radiance around his saddest hours of despon
dency; it cheered the prospect of the future with 
the prayers of a pious spirit; and it brought the 
sweet assurance of having faithfully and truly 
discharged the sacred offices of filial love (p. 
135) . 

Later, when the Skinners capture Birch, burn his 

house, and turn him over to the American army for the 

fifty-guineas reward. Cooper's hero is charged with 

"loitering near the continental army, to gain intelli-

gence of its movements, and, by communicating them to 

the enemy, to enable him to frustrate the intentions 

of Washington" (p. 206). In a moment of weakness, he 

decides to ask Major Dunwoodie to have Washington 

intercede for him; but the spy's love of country is 

stronger than his instinct to live, and he ultimately 

swallows the piece of paper which would reveal his 

genuine American loyalty. He realizes that by saving 

his own life he would endanger the lives of other 

American spies and forfeit his effectiveness as a 

counterspy for the continentals. The hero is taken 

off to await execution; but he cleverly disguises him

self in women's clothes and escapes the claws of death. 

The Yankee is so convincing as a spy that even 

his former housekeeper, Katy Haynes, says that he "was 

a mystified body, and he was like the winds in the 

good book; no one could tell whence he came, or whither 
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he went" (p. 313). Katy is something of a spy herself, 

and if she is unable to detect the hero's hidden 

loyalty, no one can. She confesses that she has never 

known whether Birch "belonged above or below" (p. 314), 

meaning upper and lower parts of the Hudson River: 

the Americans were the party above West Point and the 

British below that point on the river. 

Repeatedly, Cooper enlarges upon the grandeur of 

the spy: when the Continentals capture Captain Wharton 

in disguise (during a secret visit with his parents) 

and sentence him to death as a British spy, the hero 

moves in and out of this adventure like an ethereal 

being; and when the American court wrongly condemns 

Wharton—in part, because he has confessed that it was 

through Birch's help that he was able to pass the 

American pickets and visit his parents—the hero feels 

a moral responsibility to help him escape. With the 

approval of Washington, who officially must remain 

silent. Birch comes to the aid of Captain Wharton 

through another of his ingenious disguises, that of a 

minister! 

As the hero is helping Wharton, the latter ex

presses fear for his life; at this point. Cooper 

allows the Yankee peddler to tell the captain what fear 

really is: 
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"Twice have I been buried in dungeons, where 
fettered and in chains, I have passed nights in 
torture, looking forward to the morning's dawn 
that was to light me to a death of infamy. The 
sweat has started from limbs that seemed already 
drained of their moisture; and if I ventured to 
the hole that admitted air through grates of 
iron to look out upon the smiles of nature, 
which God has bestowed for the meanest of his 
creatures, the gibbet has glared before my eyes, 
like an evil conscience harrowing the soul of a 
dying man. Four times have I been in their 
power, besides this last; but—twice—did I think 
my hour had come. It is hard to die at the best. 
Captain Wharton; but to spend your last moments 
alone and unpitied, to know that none near you 
so much as think of the fate that is to you the 
closing of all that is earthly; to think that, 
in a few hours, you are to be led from the gloom, 
which, as you dwell on what follows, becomes 
dear to you, to the face of day, and there to 
meet all eyes fixed upon you, as if you were a 
wild beast; and to lose sight of everything a-
midst the jeers and scoffs of your fellow-crea
tures—that Captain Wharton, that indeed, is to 
die" (pp. 366-68). 

The hero's one compensation is that he is appreciated 

by Washington, whom he almost worships; and when the 

peddler says, "I even thought that HÊ  had forgotten 

that I lived" (p. 367) , Wharton thinks Birch is 

referring to God. Actually, it is his demigod, Washing

ton. Repeatedly, it is the thought of his commander 

that sustains him throughout his many ordeals of fear. 

As Birch leads Wharton in and out of the deep 

forest, the spy's knowledge of the wilderness antici

pates that of Natty Bumppo, who would spring into 

fictional life in two years. Like Natty, whatever 



31 

Harvey lacks in formal education and manners, he more 

than makes up for in natural education, wisdom, and 

intuition: 

Acquainted with every step that led through the 
mountains, and possessed of sinews inured to toil. 
Birch led the way. . . . The pedler was familiar 
with every turn in their difficult route, knew 
where the ravines might be penetrated, or where 
the streams were fordable ( P. 398). 

Harvey Birch must die; but like the mythical Phoenix, 

the hero will rise up from his ashes reincarnated as 

Natty Bumppo in The Pioneers. 

Toward the end of the novel, Washington relieves 

the Yankee spy of his duties when he becomes dangerous 

to the future success of the American cause. In one 

of the most vivid scenes of the book, the general calls 

Birch in and praises his sacrifices to his country: 

"Since I have filled the station which I now 
hold, it has become my duty to know many men, 
who, like yourself, have been my instruments in 
procuring intelligence. You have I trusted more 
than all; I early saw in you a regard to truth 
and principle, that, I am pleased to say, has 
never deceived me--you alone know my secret 
agents in the city, and on your fidelity depend, 
not only their fortunes, but their lives. ... . 
I believe you are one of the very few that I 
have em.ployed who have acted faithfully to our 
cause; and, while you have passed as a spy of 
the enemy, have never given intelligence that 
you were not permitted to divulge. To me, and 
to me only of all the world, you seem to have 
acted with a strong attachment to the liberties 
of America" (p. 425). 

Washington tries to give Birch his three-year back-pay 
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and a small pension, but the Yankee hero steadfastly 

refuses. Washington reminds him, 

"There are many motives which might govern me, 
that to you are unknown. Our situations are 
different; I am known as the leader of armies— 
but you must descend into the grave with the 
reputation of a foe to your native land. Remem
ber that the veil which conceals your true char
acter cannot be raised in years—perhaps never" 
(p. 426). 

After the general implores him to take the money, "to 

subsist on" in old age, Harvey still refuses. The 

Commander-in-Chief then says, 

"Now, indeed, I know you; and although the 
same reasons which have hitherto compelled me 
to expose your valuable life will still exist, 
and prevent my openly asserting your character, 
in private I can always be your friend; fail 
not to apply to me when in want or suffering, 
and so long as God giveth to me, so long will I 
freely share with a man who feels so nobly and 
acts so well. If sickness or want should ever 
assail you, and peace once more smile upon our 
efforts, seek the gate of him whom you have so 
often met as Harper, and he will not blush to 
acknowledge you in his true character" (p. 427). 

Birch says all he needs to know is that Washington is 

his friend, a reward he shall "prize more than all 

the gold of England's treasury" (p. 427). Then Wash

ington goes to his desk, writes out a few lines on a 

piece of paper, and gives it to the Yankee hero. He 

tells Birch, 

"That Providence destines this country to some 
great and glorious fate I must believe, while I 
witness the patriotism that pervades the bosoms 
of her lowest citizens. It must be dreadful to 
a mind like yours to descend into the grave. 
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branded as a foe to liberty; but you already 
know the lives that would be sacrificed, should 
your real character be revealed. It is impos
sible to do you justice now, but I fearlessly 
entrust you with this certificate; should we 
never meet again, it may be serviceable to your 
children" (pp. 427-28). 

Washington is more prophetic than he knows, for they 

never meet again. 

The name of Harvey Birch died away among the 
multitude of agents, who were thought to have 
labored in secret against the rights of their 
countrymen. His image, however, was often pre
sent to the mind of the powerful chief, who alone 
knew his true character; and several times did 
he cause secret inquiries to be made into the 
other's fate, one of which only resulted in any 
success. By this he learned that a pedler of a 
different name, but similar appearance, was 
toiling through the new settlements that were 
springing up in every direction, and that he was 
struggling with the advance of years and apparent 
poverty (p. 429). 

Washington dies before he ever hears of Birch again; 

but it is clear that, throughout the novel. Cooper has 

made Washington the personification of the American 

ideal. And it is his leadership that commands the 

spy's unselfish devotion to the end. 

In a rather hurried conclusion. Birch is seen in 

the last chapter of The Spy as a patriot whose services 

are still unknown. He meets the son of Frances Wharton 

and Major Dunwoodie on the battlefield of Niagara dur

ing the War of 1812, and he still does not reveal his 

life's secret. Although he is now seventy and enfee-
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bled with years, the hero rushes into battle and is 

killed by a British bullet. When Birch is being 

buried, Wharton Dunwoodie is astonished to read the 

billet from Washington, praising Birch for his un-

divulged patriotism: 

"Circumstances of political importance, which 
involve the lives and fortunes of many, have 
hitherto kept secret what this paper now re
veals. Harvey Birch has for years been a faith
ful and unrequited servant of his country. 
Though man does not, may God reward him for his 
conduct" (p. 437). 

Signed by George Washington, this has been pay enough. 

Thus, in his first rendering of the Yankee as 

Hero, Cooper concludes by reminding the reader that 

Birch "died as he had lived, devoted to his country, 

and a martyr to her liberties" (p. 437) . Three years 

later, by moving the setting of the American Revolution 

from land to sea, the novelist would transfer what 

Walker calls "Harvey's self-sacrificing but humble 

patriotism" to another Yankee hero. Long Tom Coffin of 

The Pilot.^Q 

Published in 1824, The Pilot was Cooper's first 

sea novel; in it he narrates the escapades of John 

Paul Jones along the coast of England during the Ameri

can Revolution. So that Cooper could depart from 

lOwalker, p. 23. 
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history for the purpose of romance, Jones appears in 

the novel as Mr. Gray, otherwise known as the Pilot. 

His specific mission is to capture important British 

hostages as a means of coercing the enemy into better 

treatment of American prisoners. The Pilot fails in 

his main task, but succeeds in bringing back to Ameri

ca Katherine Plowden and Cecilia Howard, two American 

ladies who had been lured to and held semi-captive in 

England by their Tory guardian. Colonel Howard. There 

is a love story, too, and the Pilot helps join Kathe

rine and Cecilia with their respective American lovers. 

Captains Barnstable and Griffith, who serve under his 

command. And under Barnstable's command aboard the 

Ariel serves Long Tom Coffin, Cooper's second Yankee 

hero but very first sea dog. 

Despite the heroics of John Paul Jones, Walker is 

correct in saying that "the truly memorable character 

creation of the work is an unlettered coxswain called 

Long Tom Coffin."!^ Despite Grossman's opinion that 

Tom' seems to be "too much the product of mechanical 

extravagance presented more as a marine animal exotic 

in its simplicity than as a man,"12 Coffin has been 

widely admired among Cooper critics as one of the 

llWalker, p. 65. 

12Grossman, p. 38. 
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author's most vivid characters; and he is quite possi

bly the most favorable rendering of the Yankee as Hero 

in Cooper's colorful gallery of down-Easters. In fact, 

Thomas Philbrick says that Coffin is at once the epit

ome of seamanship and a thoroughly moral man, and that 

he completely "dominates the nautical action of [the] 

novel."13 So convincing is the coxswain, adds Phil-

brick, that "he rivals Bumppo in engendering specula

tion about his actual prototype and so forcefully that 

the structure of The Pilot collapses with his death."14 

As Stanley T. Williams has observed. Coffin's death "is 

closer to our human sympathies than that of Captain 

Ahab, in Melville's greater novel," and, "brief as is 

Long Tom's literary life, he ranks with Leatherstock-

ing."15 

Walker explains Tom's famous lineage as partly 

accounting for Cooper's kindly treatment: 

As romantic a figure as ever trod a deck, he 
boasts kinship with what was probably the great
est seafaring family in American maritime his
tory, the Coffins of Massachusetts, who by 

13Thomas Philbrick, James Fenimore Cooper and the 
Development of American Sea Fiction (Cambridge: Har
vard University Press, 1961), p. 83. 

14ibid., p. 84. 

l^stanley T. Williams, "James Fenimore Cooper," 
Literary History of the United States, ed. Robert E. 
Spiller, et al̂ . (New York: The Macmillan Co., 1969), 
p« 262. 
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Cooper's time were already legendary in a dozen 
ports along the East Coast. It was they who dom
inated Nantucket, long the whaling capital of the 
New World, and when the industry moved to New 
Bedford and finally back to its birthplace in 
old Sag Harbor, it was with Coffins in the van
guard; it was a Coffin too who was responsible 
for the establishment of that curious inland 
whaler's base 125 miles from the sea at Hudson, 
New York.16 

The Yankee hero is not exaggerating, says Walker, when 

he talks about his famous ancestors. Coffin reflects, 

"Aye, Coffin. . . . 'tis a solemn word, but it's 
a word that passes over the shoals, among the is
lands, and along the cape, oftener than any other. 
My father was a Coffin, and my mother was a Joy; 
and the two names can count more [whale] flukes 
than all the rest in the island [of Nantucket] 
together."17 

So famous was the Coffin family. Walker adds, that 

"less than thirty years after the publication of The 

Pilot, Herman Melville would have his Ishmael eat at 

Peter Coffin's Spouter Inn and would cite Captain 

Charley Coffin as one of his authorities on the 

leviathan."18 

And whaleman he is. On one occasion, for example, 

during an interlude in American-British naval intrigue, 

the novelist permits his Yankee hero to illustrate his 

prowess with a harpoon. The earliest of the Leather-

l^walker, p. 75. 

17cooper, The Pilot; A Tale of the Sea, XVIII, 
269 

ISwalker, pp. 75-76. 
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Stocking Tales, The Pioneers, had appeared just prior 

to the author's first sea novel; perhaps Cooper was 

continuing to round out the mold of Natty Bumppo in 

Long Tom Coffin. Certainly Natty had possessed all 

the attributes of the novelist's first tar. All that 

Cooper had to do was transfer the physical and moral 

qualities of Natty from the depths of the forest to 

the depths of the sea. In fact, throughout his career. 

Cooper would cast his romantic salt in the mold of 

Natty Bumppo; and, conversely, he would give Leather-

Stocking the courage of his tars. In the case of Long 

Tom, it is simply a matter of replacing the long rifle 

with a long harpoon: 

The cockswain [sic] poised his harpoon with much 
precision, and then darted it from him with a 
violence that buried the iron in the blubber of 
their foe. . . . When Long Tom beheld his victim 
throwing his spouts on high again, he pointed 
with exultation to the jetting fluid, which V7as 
streaked with the deep red of blood, and cried,— 

"Aye, I've touched the fellow's life! it must 
be more than two foot of blubber that stops my 
iron from reaching the life of any whale that 
ever sculled the ocean!" (pp. 190-91). 

Moreover, Coffin can easily transfer his skills with a 

harpoon to war conditions, and his feats with the weap

on in the face of the enemy foreshadow the Deerslayer's 

later feats with a tomahawk. Cooper says, "Without 

speaking, he poised his harpoon, and, with a powerful 

effort, pinned the unfortunate Englishman to the mast 

of his own vessel" (p. 206). Seventeen years later. 
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the Deerslayer would literally brain the Panther in a 

remarkably similar manner—only with a tomahawk instead 

of a harpoon. 

Like Natty, Tom is "a peaceable man," but he "can 

be roused" (p. 241). When he takes his station beside 

one of the Ariel's cannons, the hero strikes a deadly 

pose. His heroic features, as they are described by 

Cooper, closely resemble those of Natty Bumppo, both 

his progenitor and protege of the forest: 

The cockswain [sic] had made his arrangements for 
the combat, with much more method and philosophy 
than any other man in the vessel. When the drum 
beat to quarters, he threw aside his jacket, vest, 
and shirt, with as little hesitation as if he stood 
under an American sun, and with all the discretion 
of a man who had engaged in an undertaking that 
required the free use of his utmost powers. , , . 
He was known to be a privileged individual in the 
Ariel, and one whose opinions, in all matters of 
seamanship, were regarded as oracles by the crew, 
and were listened to by his commander with no 
little demonstration of respect. . . . He was 
standing at the breech of his long gun, with his 
brawny arms folded on a breast that had been 
turned to the color of blood by long exposure, his 
grizzled locks fluttering in the breeze, and his 
tall form towering far above the heads of all near 
him (pp. 199-200). 

The hero derives his name from his height and from be

ing the captain of the long gun. Earlier in the novel. 

Captain Barnstable had explained: 

"No marine can train his musket more easily than my 
cockswain [sic] can train his nine-pounder on an 
object; and thus from their connection, and some 
resemblance there is between them in length, it 
has got the name which you perceive it carries— 
that of 'Long Tom'" (p. 87). 
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Because his skills with the harpoon and the can

non are matched by his undying loyalty, the Yankee hero 

is referred to as "the honest seaman" (p. 262) and "the 

faithful cockswain" (p. 270). When he is taken captive 

by the English, for example. Captain Borroughcliffe 

tells him to make his peace with the British government 

or he will be condemned to death. Coffin replies, 

"It matters but little, when a man hears the mes
senger pipe his hammock down for the last time; he 
keeps his watch in another world, though he goes 
below in this. But to see wood and iron, that has 
been put together after such moulds as the Ariel's 
go into strange hands, is a blow that a man may 
remember long after the purser's books have been 
squared against his name forever! I would rather 
that twenty shot should strike my old carcass, 
than one should hull the schooner that didn't pass 
out above her waterline" (pp. 258-59). 

When his English captor informs him that he could be 

placed in a British prison ship, Tom's courage is equal 

to his undying loyalty, and he tells Borroughcliffe 

that the British "can save the expense of one man's ra

tions by hanging him, if they please, and that is old 

Tom Coffin" (p. 259). Unlike many of the author's 

later Yankees, this one cannot be bribed even by offers 

of money and clemency. Thus, Cooper makes it quite 

clear that his Yankee salt is a hero in every sense of 

the word. As Erskine has observed, "he is ennobled to 

a poetic degree."1^ 

l^Erskine, p. 73. 
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The novelist has a special affinity for his 

aquatic heroes, and Long Tom is completely acclimated 

to the ocean. Having been born "while the boat was 

crossing Nantucket shoals" (p. 186) , Coffin believes 

that "an island now and then is all the terra firma 

that a seaman needs" (p. 21). As Walker has vividly 

pointed out, the hero has spent his whole life at sea, 

and he "flounders about, anxious and insecure, whenever 

he is forced to set foot on dry land."20 it is only 

appropriate, therefore, when his moment with destiny 

comes, that Long Tom Coffin should also die at sea. 

When the mainmast of the Ariel is rent asunder by an 

enemy cannon in treacherous waters, the wind conspires 

to blow shoreward; and all that remains is crashing 

into the jagged rocks of a lee shore. Kit Dillon, Tom's 

traitor and the villain of the novel, is the last per

son left aboard the sinking Ariel with the hero. Just 

before Dillon tries to swim to safety but drowns in the 

undertow, the villain asks the old sea dog why he 

chooses to stay. Tom replies simply, "To die in my 

coffin, if it should be the will of God. . . . These 

waves, to me, are what the land is to you; I was born 

on them, and I have always meant that they should be my 

grave" (p. 295) . As befitting the occasion. Coffin is 

20walker, p. 76. 
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the last person left on board the only home he has 

ever known: "God's will be done with me. . . . I saw 

the first timber of the Ariel laid, and shall live 

just long enough to see it turn out of her bottom; 

after which I wish to live no longer" (p. 293). The 

hero's wish comes true, and the duo go down together: 

The wreck of the Ariel yielded to an overwhelming 
sea, and, after an universal shudder, her timbers 
cind planks gave way, and were swept towards the 
cliffs, bearing the body of the simple-hearted 
cockswain among the ruins (p. 296). 

Cooper has repeatedly referred to the old salt as 

"the brother of Neptune" (p. 208), and these allusions 

indicate a figurative significance. As Walker has 

pointed out, the Yankee's "is no mere drowning, but a 

symbolic return to 'that immortal sea which brought us 

thither,' and to suggest this Cooper translates Tom 

directly to the realm of the sea gods."21 Tom's is 

the only body that cannot be found. As Cooper expresses 

it, "The sea was never known to give up the body of the 

man who might be emphatically called its own dead" 

(p. 299). The author's first crusty tar thus ends his 

brave life in a noble but simple manner. 

Obviously, Cooper raises Coffin to heroic stature 

in The Pilot. Walker says that Tom is "probably second 

only to Natty Bumppo among Cooper's memorable char-

21walker, p. 76. 
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acters."22 ^hat he is. Cooper himself, in fact, 

speaking in third person singular in the Introduction, 

tells the reader that he should have done much more 

with his Yankee hero: 

With Long Tom Coffin, . . . as he looked back at 
the character, in the maturity of long experience, 
he saw it with a clearer view, a greater fullness 
of conception, a more complete finish of detail; 
he considered it, as it now appears, as only a 
sketch, and would gladly have wrought up the por
trait of the old salt, a man after his own heart, 
to a finished picture, as he had done with Natty 
Bumppo. He felt that he had not done full jus
tice to Long Tom. Of the two characters, he con
sidered that of Boltrope better, perhaps, as a 
piece of workmanship, than that of the old Nan
tucket hero (xxiii).23 

Cooper would have confessed, however, that "the old 

Nantucket hero" held his esteem. 

As already indicated. Cooper came to have a far 

superior feeling for the Yankee at sea than for the 

Yankee on land. The Pilot is the first and best exam

ple of this dichotomy. Walker can only explain the 

author's kindly treatment of the down-Easter as owing 

to the date of composition and, more importantly, to 

the fact that Coffin was, in Cooper's words, "a man 

after his own heart," or an old sea dog, as Walker has 

observed: 

22v7alker, p. 118. 

23Boltrope is a minor character in The Pilot who, 
despite Cooper's praise, is inferior to Coffin. 
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There is a dilemma, of course, when the features 
of both sympathetic and unsympathetic types come 
along together in the same character, and this 
happens occasionally when the hated Yankee is also 
the beloved old salt. Which aspect dominates? 
The answer usually depends on the year of the 
character's creation. In the early novels, while 
Cooper yet felt no disaffection for American life, 
the Yankee features are hardly noticeable in the 
dual type. Long Tom Coffin, for example, is as 
down-East as he can be, a son of the most famous 
sea-faring family of Nantucket, and yet no one 
among the Cooperian heroes is more memorably like
able, except perhaps Natty Bumppo himself.24 

In fact, even as late as The Sea Lions in 1849, the Yan

kee seaman, Roswell Gardiner, is an excellent example of 

a character in whom "the Yankee features are hardly 

noticeable in the dual type." 

In addition to Walker's explanation, Ringe gives 

another possible cause for Cooper's favorable treatment 

of the Yankee as relating to the author's fundamental 

concept of the hero. Whether it is within the depths 

of the forest or upon the deep of the sea, Ringe says 

Cooper had the greatest affinity for characters who 

were "far removed from the commonplace realities of 

American life."25 Thus, because of the date of compo

sition and his love of old salt on the one hand, and 

the down-Easter's removal from the main stream of Ameri

can life on the other. Cooper could still identify with 

the Yankee at sea—even while he was attacking the 

24walker, p. 113. 

25Ringe, p. 28. 
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Yankee at home. 

With few exceptions, then, Long Tom Coffin would 

be followed by New Englanders who, as Walker has said, 

"vary from the humorous and inoffensive to the vulgarly 

aggressive trouble-makers of Cooper's social protest 

novels."26 Even in his venerable old salt. Captain 

Truck, the author reveals a subtle change of attitude 

toward his Yankee as Hero; and this change becomes 

eminently evident in Ithuel Bolt of The Wing-and-Wing 

(1842), because he is easily the least heroic figure 

among the Yankee heroes. In fact, one might even 

question whether Bolt is a hero at all. Certainly 

Cooper is ambivalent in depicting him. He tries to 

cast him in the mold of Coffin, but too much has hap

pened at home during the 1830's for the author ever to 

be objective again. In essence, he cannot forget that 

Bolt is also, unfortunately, a Yankee. Nonetheless, he 

sees more tar than down-Easter in him, and can hold 

his wrath for the landlubberly Yankees in Wyandotte 

and the "anti-rent trilogy." 

The Wing-and-Wing, in which Ithuel Bolt appears, 

was one of Cooper's favorite sea tales; in it, he nar

rates the maneuvers of a French privateer in 1799. 

Le Feu-Follet [Will-o'-the Wisp], or The Wing-and-Wing, 

26walker, p. 118. 
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sails about the Mediterranean, stealing British goods 

and gathering intelligence about the movements of Lord 

Nelson's fleet. The French captain, Raoul Yvard (pos

ing as the Englishman, "Jaques Smeet"), is aided by 

another of Cooper's nautical New Englanders, Bolt; and 

this down-Easter, while not as heroic as some other 

Yankees, may well be the author's best characterization 

of the Yankee on land or at sea. Cooper grudgingly 

allows him some heroic stature in the novel, though in 

the end he wanders off to become a dilettante and 

amateur reformer. 

The reader learns early in the novel that, prior 

to his activities in the Mediterranean, Raoul had been 

a prisoner of war in England for two years. He was 

there just long enough to familiarize himself, "if not 

with the English language, with the institutions, man

ners, and religion" of the people. At the same time, 

Ithuel Bolt was himself an impressed seaman and fellow 

prisoner with Raoul; and he had helped the French cap

tain escape in hopes of executing "his future schemes 

of revenge."27 NOW, in 1799, the Yankee serves directly 

under Raoul on The Wing-and-Wing, while practicing de

ceptions on the English and devising "a thousand low 

inventions to do them injury" (p. 38). 

27cooper, The Wing-and-Wing; or, Le Feu-Follet: 
A Tale, XXXI, 38. 
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Ithuel hails from the Granite State [New Hampshire], 

and though he is not entirely made of stone. Cooper 

says: 

There was an absence of the ordinary symptoms 
of natural feeling about him that induced many 
of his French acquaintances in particular to 
affirm that there was a good deal more of marble 
in his moral temperament, at least, than usually 
fell to the lot of human beings (p. 47). 

Bolt is the counterpart of Emerson's sturdy lad 

from New Hampshire in "Self-Reliance," and Cooper says 

he had been a "farmer's boy, printer's devil, school

master, stage driver, and tin-pedler," before he ever 

saw the sea. His past experience had also included 

domestic chores, however, and he assisted "even in the 

washing and house-cleaning, besides having passed the 

evenings of an entire winter in making brooms" (p. 4 8). 

With no qualifications at all. Bolt feels perfectly 

confident he can become a seaman; and Cooper, in a 

lengthy but revealing passage, explains the Yankee's 

transition from land to sea: 

Ithuel had reached his thirtieth year before he 
dreamed of going to sea. An accident then put 
preferment in this form before his eyes, and he 
engaged as the mate of a small coaster, on his 
very first voyage. Fortunately, the master never 
found out his deficiencies, for Ithuel had a self-
possessed, confident way with him, that prevented 
discovery, until they were outside of the port 
from which they sailed, when the former was 
knocked overboard by the main boom, and drowned. 
Most men, so circumstanced, would have returned, 
but Bolt never laid his hand to the plow and 
looked back. Besides, one course was quite as 
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easy to him as another. Whatever he undertook 
he usually completed, in some fashion or other, 
though it were often much better had it never 
been attempted. . . . Ithuel took care not to 
issue an order, until he had heard it suggested 
in terms by one of the hands; and then he never 
failed to repeat it, word for word, as if it were 
a suggestion of his own. As for the reputation 
of "cleverest" officer, which he so easily ob
tained, it will be understood, of course, that 
the term was used in the provincial signification 
that is so common in the part of the world from 
which Ithuel came. He was "clever" in this sense 
precisely in proportion as he was ignorant. As 
the pitcher that goes too often to the well is 
finally broken, so did Ithuel meet with shipwreck, 
at last, in consequence of gross ignorance on the 
subject of navigation (pp. 48-49). 

The reader should observe Cooper's ambivalence here. In 

the very same paragraph, the author praises his "clever" 

Yankee, but turns around and rebukes his ignorance; he 

admires his hero's self-confidence and fortitude, but 

condemns the Yankee's ignorance and pomposity. 

If ignorance is bliss, the Yankee seaman is thrice-

blessed because, in addition to nautical recklessness. 

Bolt is also a dilettante in the areas of religion and 

politics. For example, he tells an Italian interpreter 

that in America everybody is equal to the saints in 

heaven, since "a saint is but a human, a man like you 

and me, after all the fuss you make about 'em" (p. 51); 

and rather than honor the saints, he should think the 

saints would honor Americans! Ithuel lectures his 

Roman Catholic acquaintance on the deficiencies of 

European culture, and provincially labels the inter-
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preter's religion "idolatry": 

"When you honor a holy man, you . . . fall into 
the notion you worship him, which would be idola
try, the awfulest of all sins, and the one to 
which every ra'al Christian gives the widest 
bairth. I would rayther worship this flask of 
wine any day, than worship the best saint on 
your parson's books" (p. 52). 

Ithuel is quite amazed that anyone could be "merely a 

believer" in the examples of saints. 

In another passage. Cooper says that Bolt had been 

taught early "to respect religion, even when he was 

most serving the devil" (p. 148). He takes pride in 

having always stood up for religion, even when, the 

novelist adds, "the rest of the ship's company were on 

their knees" (p. 149). Cooper says, in short, "Ithuel 

was one of those descendants of Puritanism who 'God-

ward, ' as it is termed, was quite unexceptionable, so 

far as his theory extended, but who, 'manward,' was 'as 

the Scribes and Pharisees'" (p. 149). It is not sur

prising, therefore, that this down-Easter finds the 

Roman Catholic Church comprised of "undemocratic" people 

who worship nothing more than images and idols. And he 

never passes up an opportunity to tell Catholics so. 

Raoul Yvard, on the other hand, is a Deist, and 

agrees with Ithuel only to the extent that religion 

should be, as the Yankee calls it, "reasonable." Any 

other similarity between the two views ceases to exist. 

TEXAS TECH LIBRARY 
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Walker says that Cooper, "having himself become theo

logically quite conservative, wrote The Wing-and-Wing 

to set Deism and orthodox Christianity in contrast"28; 

and the author probably stands somewhere between the 

two views. One fact is certain, however: Cooper cer

tainly cannot respect the Yankee's provincialism, just 

as the Yankee cannot tolerate ritualism. Walker says. 

With the ritual, the stylized decor, the imper
sonality, and the church-centeredness of Anglican
ism, the Yankee was unsympathetic. His was a 
highly personalized religion, introspective, 
soul-searching, often emotional, and rarely 
objectified in concrete symbols.29 

Bolt is a most capable seaman, but in matters of reli

gion and politics, he cannot see beyond his own little 

narrow world of New England. 

Obviously, it takes little time for the reader to 

realize that Ithuel is a crude representative of his 

native "Ameriky," and not to "put his claim to gentil

ity much beyond a cavil," Cooper says, "and that in a 

negative way" (p. 53). On the other hand, the author 

repeatedly reminds the reader that Bolt had been an 

impressed seaman in the service of the British for 

seven years, and is therefore to be pitied. 

rt is no wonder, then, that Ithuel shows great 

agility and perseverance in keeping abreast at all 

28walker, p. 67. 

29ibid., p. 110. 
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times of his former slave ship: 

The Proserpine was the bane of this man's life; 
and he had not only hated every stick and every 
timber in her, but every officer and man who was 
attached to her, the king whose colors she wore, 
and the nation whose interest she served. An 
active hatred is the most restless of all pas
sions; and this feeling made Ithuel keenly alive 
to every chance which might still render the 
frigate dangerous to the lugger (p. 124). 

It is owing more to the Yankee's hatred of England and 

the Proserpine than to patriotism that he remains with 

The Wing-and-Wing at all. Grossman says that "through 

his too clear perception of the wrong done him," Bolt 

remains, throughout the novel, "hard, intolerant, and 

filled with self-righteous hate of his oppressors that 

makes him hateful."^^ McWilliams is correct in suggest

ing that "Bolt has all of Harvey Birch's acuity and 

abilities, but none of his capacity for disinterested 

patriotism. "-̂ 1 

Nevertheless, as he does with his other tars. Coop

er admires Ithuel's nautical and physical mobility, and 

particularly his singleness of purpose: 

Ithuel had a peculiarity that not only character
ized the man, but which is so common among Ameri
cans of his class, as in a sense to be national. 
On ordinary occasions he was talkative, and dis
posed to gossip; but, whenever action and decision 
became necessary, he was thoughtful, silent, and, 
though in a way of his own, even dignified (p. 74). 

Cooper tries very hard to make him a hero. Yet, as 

30Grossman, p. 165. 
3lMcWilliams, Jr., p. 88. 
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Walker has indicated, reader sympathy "is given only 

grudgingly, for Bolt is shown to be as sly and mean 

and deceitful as Joel Strides and Jason Newcome."32 

Walker might have added, "and as greedy," because the 

Yankee seaman is willing to fleece the entire English 

fleet in order to expedite his vengeance. As Bolt 

sees it, "if you want to take an advantage of a man, 

first get him in debt; then you can work your will on 

him, in the most profitable and safe manner!" (p. 65). 

It may well be the down-Easter's "eye for money" that 

causes Cooper to attribute to him "the best [eyes] in 

the lugger" (p. 71). At any rate, Ithuel works dili

gently at his profitable enterprises. 

Insofar as concerns the means to carry out his 

greedy designs, the Yankee believes that "the most 

profitable and the most agreeable battles are the 

shortest, and the pleasantest victories are them in 

which there's the most prize money" (p. 68). He there

fore finds temporary service under a French captain 

the most effective means to carry out his personal re

venge. Typically, he is seen slithering about in the 

shadows, engaging in contraband. Cooper even likens 

his would-be hero to Milton's Satan: 

Ithuel seated himself on a knight-head, and with 
his chin resting on his hand, he sat ruminating, 

32walker, p. 114. 
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in bitterness of spirit, like Milton's devil in 
some of his dire cogitations, on the atrocious 
wrong of which he had really been the subject 
(p. 69). 

Walker is right in saying that Cooper "maintains through

out his character delineation the deprecatory tone 

suggested in his epigraph to one of the chapters: 

There's Jonathan, that lucky lad. 
Who knows it from the root, sir; 

He sucks in all that's to be had. 
And always trades for boot, sir."33 

After several encounters with English ships. The 

Wing-and-Wing is sunk, and Raoul dies a brave and lonely 

death; conversely, Ithuel, "as a matter of course, 

passed out to sea unmolested" (p. 443). "In due time," 

Cooper adds, "he reached Marseilles in safety, where 

the felucca was sold, and the Granite seaman disappeared 

for a season" (p. 444) . In a similar fashion, the 

Yankee disappears from the action until the very last 

page of the novel. Cooper says. 

As for Ithuel, he did not appear in America for 
many years. When he did return, he came back with 
several thousand dollars; how obtained no one knew, 
nor did he ever choose to enter into particulars. 
He now married a widow, and settled in life. In 
due time he "experienced religion," and at this 
moment is an active abolitionist, a patron of the 
temperance cause, teetotally, and a general terror 
to evil-doers, under the appellation of Deacon 
Bolt (p. 466). 

The author has made it clear, however, that before the 

33walker, p. 114. 
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New Englander earned this "appellation" as a devout 

reformer, he had accumulated a small fortune through 

his smuggling activities. 

Grossman says that "nowhere is the distribution 

of sympathy more unorthodox than in the case of the 

impressed American seaman," and he explains Cooper's 

ambiguity as follows: 

Courageous and skilful, this victim of injustice 
should be the hero of the piece. There is some
thing so unpleasant, however, about his slyness, 
his crude practical mind, his bragging about his 
native "Granite State" that we share the preju- « 
dice of his English captors against "The Yankee," A 
as they frankly call Ithuel. . . . When he es- J 
capes and is recaptured, respect for the fiction l{ 
demands that he be hanged as a deserter, but the 
necessity that created the fiction, England's 
desperate need for seamen, is more powerful. 
Ithuel is spared in much the same spirit as the 
murderer in "Pudd'nhead Wilson" is pardoned when 
he turns out to be a slave and valuable property 

r 

34 

As Philbrick has pointed out. Bolt seems to be the 

author's "second look, a disenchanted look," at his 

coxswain-hero. Coffin: 

Although both characters respond to similar cir
cumstances in almost precisely the same ways, 
their motives are diametrically opposed: what is 
inspired by love of country in Coffin is the re
sult of Bolt's thirst for revenge; Coffin's 
loyalty is Bolt's selfishness; Coffin's native 
good sense is Bolt's shrewd craftiness.-^^ 

Yet, as Philbrick adds, while Ithuel is "the repository 

34Grossman, p. 164. 

35philbrick, p. 128. 
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of Cooper's well-known prejudices against all things 

Yankee," at the same time, "as the victim of oppres

sion," he becomes the recipient of the author's 

sympathy.36 

If we cannot call Ithuel Bolt a bona fide hero in 

the Coffinian mold, he nevertheless emerges from Coop

er's conflict of attitudes, in Philbrick's words, "a 

gigantic figure so utterly credible in his fullness and 

complexity that he breaks the spell of witchery that 

Cooper had sought to cast on his story."37 Even early 

in the novel, Ithuel predicts exactly, by word and 

action, the fully rounded character he is to become in 

the final scene. On a superficial level, of course, we 

could say that Cooper disposed of the Yankee to keep 

from having to make him a hero; but on another level, 

we could also say that the traits of character which 

determine his final depiction can be seen all along. 

Bolt is, indeed, credible. 

He may well be what George Dekker calls "one of 

the most hateful of Cooper's hateful New Englanders,"38 

but he is a real character nonetheless. The novelist 

36philbrick, p. 128. 

37ibid. 

38George Dekker, James Fenimore Cooper: The Ameri-
can Scott (New York: Barnes and Noble, 1967),, p. 198. 
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would use Bolt's mold again to create Deacon Pratt in 

The Sea Lions. While Ithuel is the weakest of the 

Yankee heroes (if he is a hero at all), he is also the 

strongest in complexity. 

In conclusion, by the early 1840's. Cooper's aver

sion for down-Easters was growing so intense he was 

unable to exempt even his seafaring New Englanders 

from his growing bitterness. Grossman aptly says, 

"Surely the man who is unforgivable because he has 

been so deeply wronged by society is also Fenimore 

Cooper's creative vision, if not of himself, of his 

own insoluble dilemma."^^ This is the crux of his 

problem. Despite Ithuel's twofold claim to sympathy 

(namely, his former hardships as an impressed sailor 

and his nautical prowess), "even these virtues," says 

Walker, "cannot now gain for the Yankee reprobate any 

better reward than admission to the easiest room in 

hell."^0 An important key that opens the door to "the 

easiest room in hell" can be discovered as early as 

the 1820's, when Cooper begins to dismiss him as a 

clown. 

Therefore, with the exception of Gardiner in The 

Sea Lions, the Yankee as Hero makes his final appear-

39Grossman, p. 165. 

40walker, p. 114. 
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ance in The Wing-and-Wing; and even here, he could 

better be described as an anti-hero. In short. Cooper 

cannot forget that old salt is also Yankee. If the 

author can no longer see the down-Easter as an admir

able character, he becomes at best a clown, or at 

worst a social climber who evolves into a political 

activist. If Bolt i£ a hero, one can imagine the Yan

kee as a villain! In fact, William R. Taylor even 

sees Cooper's New England heroes as "transcendent 

Yankees"—men who appear to be Yankees but are not; and 

according to Taylor, even Harvey Birch is a prototype 

for the species he describes so vividly in Cavalier and 

Yankee: "If the transcendent Yankee is kept in the 

woods or at sea, the real Yankee is kept in the cellar 

or locked up in the woodshed like an idiot kinsman. He 

is always apt to break out."41 The real Yankee begins 

to break out for Cooper as early as The Pioneers and The 

Last of the Mohicans, in which he depicts down-Easters 

as social climbers and a clown, respectively. For the 

time being, the hero has vanished! 

41william R. Taylor, Cavalier and Yankee (New York: 
George Braziller, Inc., 1961), p. 108. 



CHAPTER III 

THE YANKEE AS CLOWN 

In at least two ways. Cooper's treatment of the 

Yankee as Hero is similar to his characterization of 

the Yankee as Clown: first, generally speaking, both 

are favorable and kind-hearted portraits of the down-

Easter; and, secondly, both chronologically precede 

negative treatments of the Yankee as Social Climber 

and as Political Activist. For example, Harvey Birch 

can easily qualify as Hero and Clown in The Spy, and 

Cooper's characterization of him in places reminds the 

reader of Constance Rourke's superb description of the 

Yankee pack peddler in American Humor: 

Toward evening of a midsummer day at the latter 
end of the eighteenth century a traveler was seen 
descending a steep red road into a fertile Caro
lina valley. He carried a staff and walked with 
a wide, fast, sprawling gait, his tall shadow cut
ting across the lengthening shadows of the trees. 
His head was crouched, his back long; a heavy 
pack lay across his shoulders. 
A close view of his figure brought consternation 

to the men and women lounging at the tavern or near 
the sheds that clustered around the planter's gate. 
"I'll be shot if it ain't a Yankee!" cried one. 
The yard was suddenly vacant. Dooirs banged and 
windows were shut. The peddler moved relentlessly 
nearer, reached a doorway, and laid his pack on 
the half hatch. The inhabitants had barred their 
doors and double-locked their money-tills in vain. 

58 
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With scarcely a halt the peddler made his way into 
their houses, and silver leapt into his pockets. 
When his pack was unrolled, calicoes, glittering 
knives, razors, scissors, clocks, cotton caps, 
shoes, and notions made a holiday at a fair. His 
razors were bright as the morning star, cut quick 
as thought, and had been made by the light of a 
diamond in a cave in Andalusia. He showed hickory 
cups and bowls and plates, and mentioned the haste 
with which people in a neighboring village had 
broken their crockery and thrown it into the 
street since crockery was known to spread the 
plague. In the end he invaded every house. Every 
one bought. The Negroes came up from their cabins 
to watch his driving pantomime and hear his slow, 
high talk. Staying the night at a tavern, he 
traded the landlord out of bed and breakfast and 
left with most of the money in the settlement.1 

As House has stated, here we see "the concept of the 

Yankee as a threat to 'the good life,' often represented 

by the South"; and she suggests that tliis is also "the 

Yankee some of us, including Lawrence, sense hiding be

hind Franklin's Autobiography and the genial mask of 

Poor Richard."2 Compare Rourke's pack peddler with 

Cooper's Birch: 

Sarah gave but little time for the usual saluta
tions before she commenced her survey of the con
tents of the pack; and, for several minutes, the 
two were engaged in bringing to ligbit the various 
articles it contained. The tables, chairs, and 
floor were soon covered with silks, crapes, 
gloves, muslins, and all the stock G)f an itiner
ant trader. . . . 
The peddler, burying his body in tihe pack, 

brought forth a quantity of lace of (exquisite 
fineness, and, holding it up to view, he required 

I 

Harcourt 
Iconstance Rourke, American Humor:: 

National Character (New York: 
pp. 15-16. 

2House, p. 119. 

A Study of the 
Brace, 1931), 
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the admiration of the young lady. Miss Peyton 
dropped the cup she was engaged in washing from 
her hand; and Frances exhibited the whole of that 
lovely face. . . . 
The aunt quitted her employment; and soon Birch 

disposed of a large portion of this valuable 
article (pp. 30, 31). 

The similarity between Rourke and Cooper is obvious; 

but it should be observed that the Yankee trader was 

not the earliest species of the New England character. 

He was a backwoodsman, rustic, and cracker-barrel 

philosopher before he evolved into a trickster, sharp

er, and pack peddler. 

In Native American Humor, Blair has traced the 

origin of indigenous American humor to the earliest 

descriptions of the New Englander. The first account 

I 
of the Yankee as Clown is contained in sprightly Sarah ; 

Kemble Knight's Private Journal of a Journey from 

Boston to New York (1704-05), where Madam Knight is, in 

Blair's words, "frivolous enough, amused enough, to 

limn an admirable picture of a gawky Connecticut Yankee 

and his awkward Joan whom she saw in a merchant's 

house." She describes the backwoods down-Easter as "a 

tall country fellow, with his alfogeos full of Tobacco, 

Chewing and Spitting."^ A century after Knight, Cooper 

would invent Yankees who, while stalling for time in 

their sophistry, would chew enough tobacco to fill a 

3Blair, p. 8. 
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fictional spittoon. Blair is right when he says that 

Knight's vivid portrait of Yankees "[foreshadowed] 

what was to be the stuff of America's favorite comedy 

a century after they were created."^ Her detachment 

is quite remarkable, considering the fact that she was 

a New Englander herself. 

According to Blair, the Yankee as a comic figure 

did not evolve into a distinct national folk type de

spite his shadowy appearances in various almanacs, 

until the last quarter of the 18th century. 
iH 

I 
r 

The Revolutionary War, it appears, first made 
Americans in general acquainted with their na
tional peculiarities, and the British invaders 
evidently deserve credit for the discovery. The i 
term "Yankee," in widespread use to denote an j 
American, dates back to about 1775, when it was ) 
employed by the invaders as a term of derision. P 
"Yankee Doodle," a rollicking song which myste
riously emerged from the conflict and became 
less of a derisive portrayal as the Yankees 
themselves perversely adopted it, caught several 
qualities of the rustic New Englander. His sim
plicity, his penury, and his cautiousness are 
details of a sketchy portrait made believable 
partly because it is presented by the Yankee 
himself with a number of lapses into homely dia
lect. The song doubtless inspired other por
traits set to the same tune, and doubtless "Yan
kee Doodle" aided Americans in their discovery 
of additional national figures such as Brother 
Jonathan and Uncle Sam.5 

The earliest sketches of the Yankee were, therefore, 

humorous and rather harmless portraits of the down-

Easter as rustic wit. Such was Royall Tyler's 

4Blair, p. 9. 
5ibid., pp. 17-18. 
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caricature of Jonathan in The Contrast (1787), the 

first successful American comedy. 

House says that even in Brother Jonathan we see 

"the self-assertive bumpkin" and "the self-righteous 

rube," and that "the closest Cooper comes to adopting 

the character is probably his Captain Noah Poke of The 

Monikins." As House explains, "Cooper found the igno

rant braggart a bore or a threat to society," because, 

for the novelist, "provincialism was . . . something to 

be regretted."6 Nonetheless, he was influenced by the 

Jonathan tradition. |J 

By the 19th century, the down-Easter came to be , 

viewed as a trickster, sharper, and pack peddler; and j 

this attitude became even more widespread with the west- r 

ward movement. In fact, preceding Cooper, the Yankee's 

acquisitiveness had already been portrayed by Irving 

and the travelers and diarists; and by the 1820's, as 

House has observed, "this crude and mean Yankee was 

being reviled in the almanacs and papers of western 

America.""^ The Yankee as a comic but calculating fig

ure merged in the Yankee peddler, to whom, Rourke says, 

"masquerade was as common . . . as mullein in his 

^House, p. 118. 

*7lbid. 
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stony pastures."8 

In short, by the time Cooper depicted him, the 

Yankee was already evolving into a complex folk type. 

Walker explains, 

The down-Easter was a protean figure, appearing 
in various yarns now as a bumpkin, greenhorn, or 
comic rustic, awkward in his movement, twangy in 
his speech (Yankee Doodle or Brother Jonathan); 
now as a "natural man" endowed with peasant shrewd
ness and a stock of horse sense (Lowell's Hosea 
Biglow); now as adventurer, tall talker, and him
self the subject of tall talk (Sam Patch and Major 
Jack Downing); now as a homespun philosopher and 
cracker-barrel wit (Sam Slick) ; and again as 
slicker, trickster, sharper, and general American 
cony-catcher. His roles were legion, his plastic "̂  
personality responding to the diverse demands of jj 
time, place, and circumstance. He appeared to Ij 
different people in different guises, and some
times in various forms to the same observer.9 , 

Undoubtedly, the Yankee appeared to Cooper (more than to 

any other writer) in different guises at the same time. 

In addition to Hero, the novelist also saw the down-

Easter, as Walker has pointed out, "at first as partly 

comic." However, because of the social and political 

changes which occurred in America during his European 

residence. Cooper turned the puck into a demon; "and 

whenever Cooper looked at him after 18 33," says Walker, 

"he saw only the grim goblin features."10 For the 

present, at least, even though the Yankee clown is not 

^Rourke, p. 18. 

9walker, p. 104. 

lOibid. 



64 

as admirable as the Yankee hero, he is still a rather 

innocent creature who is a good target for mild humor. 

The Yankee as Clown can be seen in minor characters 

of The Pioneers (1823) and in David Gamut of The Last 

of the Mohicans (1826) . The central Yankee in The Pio

neers is a social-climbing, self-styled architect and 

would-be gentleman named Hiram Doolittle. Cooper sees 

him at first as somewhat comic, but he turns him into 

a mild villain before the novel is completed. The other 

New Englanders are clowns de luxe, and much of the rea-

son why the author's panorama of the Templeton region is (!! 

so pleasant in this first written of the Leather-Stock- ^ 
i 

ing Tales is the colorful contribution of comic Yankees. j 
J 

Doolittle is the most repugnant down-Easter in The j 

Pioneers, but not all of the Yankees come under such 

harsh scrutiny. 

In a gentle Irvingesque manner, for example. Cooper 

laughs at one Doctor Elnathan Todd, "the youngest son 

of a fanner in the western part of Massachusetts."H 

The author humorously relates how Todd became the local 

physician in Templeton, New York. Back in New England, 

during childhood, young Todd showed a "gift" for medi

cine. His mother was the first to notice how "Elnathan 

llcooper. The Pioneers; or The Sources of the Sus
quehanna, XIX, 62. 
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was cut out for a doctor, . . . for he was forever 

digging for herbs, and tasting all kinds of things 

that growed about the lots" (p. 63). However, a more 

convincing clue came for the mother, says Cooper, on 

another occasion: 

He had a natural love for doctor-stuff, for when 
she had left the bilious pills out for her man, 
all nicely covered with maple sugar, just ready 
to take, Nathan hae come in, and swallowed them, 
for all the world as if they were nothing, while 
Ichabod (her husband) could never get one down 
without making such desperate faces, that it was 
awful to look on" (p. 6 3) . 

But the clincher came for the mother when even the lad's "i 

'c 
schoolmaster noticed Nathan's medical aptitude: Ij 

The youth had a natural love for doctoring, as > 
he had known him frequently advise the smaller 3 
children against eating too much; and once or 5 
twice, when the ignorant little things had per- J 
severed in opposition to Elnathan's advice, he 
had known her son empty the school-baskets with 

his own mouth, to prevent the consequences" (p. 6 3). 

The author concludes his comical vignette by saying 

that, eventually, Nathan was apprenticed out to an ol

der doctor, became a licensed physician, married a 

local girl, and "settled in the new countries . . . as 

a doctor in Templeton" (p. 65). Unlike the Yankee up

start in Irving's "Legend of Sleepy-Hollow," Dr. Todd 

brought his own wife with him to Templeton; and, also 

unlike Ichabod Crane in Irving's memorable story. Dr. 

Todd became a well-respected member of the community, 

"as much on a level with his compeers of the pro-
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fession," says Cooper, "as was Marmaduke with his 

brethren on the bench" (p. 65). 

In addition to Nathan, there are numerous Yankee 

servants in The Pioneers. One of the most interesting 

is Judge Temple's housekeeper. Remarkable Pettibone, 

who is perhaps the most memorable and humorous minor 

character in the novel. She is ignorant but defiant, 

uneducated but proud. Jealous of Elizabeth Temple's 

formal education. Remarkable blandly assumes that she 

herself is the one who is "second to nobody of New 

England" in education. Born and reared in Essex County, 

she says that she always "heer'n say that the Bay State 

was provarbal for pronunsation." Even when she is in

formed she is not "the best linguister," Remarkable re

mains, shall we say, remarkably ignorant, proud, and 

haughty, but richly funny (pp. 175-76). 

Few Yankees in the novel are as well respected in 

the frontier village as Dr. Todd, or as "lamed" as 

Pettibone; but, then, none is as distasteful as Hiram 

Doolittle, either. Somewhere between these two ex

tremes are down-Easters who represent all the social 

levels in Templeton; and Cooper says the number is 

growing larger by the day: 

Toward spring, divers families, who had been in
to the "old States," to see their relatives, re
turned, in time to save the snow, frequently 
bringing with them whole neighborhoods, who were 
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tempted by their representations to leave the 
farms of Connecticut and Massachusetts, to make 
a trial of fortune in the woods (p. 220). 

In 1823, Cooper smiles. Yankees have not become an 

immediate threat to the established order of New York 

State, and the novelist laughs about the infestation 

of down-Easters. Some of them are funny enough even 

to distract Cooper. Such a one is a Yankee psalmodist. 

Three years after Cooper wrote The Pioneers, he 

published the second and most famous of his Leather-

Stocking Tales, The Last of_ the Mohicans (1826) . In 
l'̂  

It, he depicts another comic Yankee; but this time, he j! 

is a psalmodist named David Gamut, who is, as Walker 

suggests, "perhaps the most truly comic Yankee in Coop- J 

er's collection of down-Easters."12 He is also the 

author's most thorough rendering of the Yankee as Clown. 

Walker aptly says that Cooper's opening description of 

Gamut alone identifies him as stage Yankee: 
The person of this individual was to the last 

degree ungainly without being in any particular 
manner deformed. He had all the bones and joints 
of other men, without any of their proportions. 
Erect, his stature surpassed that of his fellows; 
seated, he appeared reduced within the ordinary 
limits of the race. The same contrariety in his 
members seemed to exist throughout the whole man. 
His head was large; his shoulders narrow; his 
arms long and dangling; while his hands were 
small. . . . His legs and thighs were thin . . . 
but of extraordinary length; and his knees would 
have been considered tremendous, had they not 

12walker, p. 105. 
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been outdone by the broader foundations on which 
this false super-structure of the blended human 
orders was so profanely reared. The ill-assorted 
and injudicious attire of the individual only 
served to render his awkwardness more conspicuous. 
A sky-blue coat, with short and broad skirts and 
low cape, exposed a long thin neck, and longer 
and thinner legs. . . . His nether garroent was of 
yellow nankeen, closely fitted to the shape, and 
tied at his bunches of knees by large knots of 
white riband, a good deal sullied by use. . . . 
A large civil cocked hat, like those worn by 
clergymen within the last thirty years, sur
mounted the whole, furnishing dignity to a good-
natured and somewhat vacant countenance, that 
apparently needed such artificial aid, to support 
the gravity of some high and extraordinary trust.13 

As Walker points out, by omitting but few details, "here 
A 

is a reconstructed Ichabod Crane, Irving's psalm-singing iJ 
'i 

Yankee schoolmaster of Sleepy Hollow."14 ^ 
;« 
• 

Even at the outset. Cooper establishes the tone for j 

his comic portrayal of Gamut. Shortly after setting out • 

for Fort William Henry to join their father, Cora and 

Alice Munro (escorted by Major Duncan Heyward and guided 

by the false renegade Magua) are joined by this itin

erant teacher of religious song; and he attends the party 

throughout the novel. Gamut tells Heyward and the ladies 

that he has invited himself along on their expedition to 

"partake of social communion" (p. 16); besides, he is 

also going to Fort Henry. Cooper says Heyward, "un

decided whether to give vent to his growing anger, or 
13cooper, The Last of the Mohicans: A Narrative 

9l 1757, II, 7-8. 

14walker, p. 106. 
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nothing but the thoughts and the wishes of the 
King of Israel himself; for though the times may 
call for some slight changes, yet does this ver
sion which we use in the colonies of New England 
so much exceed all other versions, that, by its 
richness, its exactness, and its spiritual sim
plicity, it approacheth, as near as may be, to 
the great work of the inspired writer. I never 
abide in any place, sleeping or waking, without 
an example of this gifted work. 'Tis the six-
and-twentieth edition, promulgated at Boston, 
Anno Domini 1744; and is entitled. The Psalms, 
Hymns, and Spiritual Songs of the Old and New 
Testaments; faithfully translated into English 
Metre, for the Use, Edification, and Comfort of 
the Saints, in Public and Private, especially 
in New England" (pp. 18-19). 

After describing Gamut's testament to psalmody. Cooper 

follows with what has to be one of the most graphic 

and hilarious descriptions of any character in Ameri

can literature: 

During this eulogium on the rare production of 
his native poets, the stranger had drawn the book 
from his pocket, and, fitting a pair of iron-
rimmed spectacles to his nose, opened the volume 
with a care and veneration suited to its sacred 
purposes. Then, without circumlocution or apology, 
first pronouncing the word "Standish," and placing 
the unknown engine to his mouth, from which he 
drew a high, shrill sound, that was followed by an 
octave below, from his own voice, he commenced 
singing the following words, in full, sweet, and 
melodious tones, that set the music, the poetry, 
and even the uneasy motion of his ill-trained 
beast at defiance— 

How good it is, O see. 
And how it pleaseth well. 

Together, e'en in unity. 
For brethren so to dwell. 

It's like the choice ointment. 
From the head to the beard did go: 

Down Aaron's beard, 
that downward went. 

His garment's skirts unto. 
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The delivery of these skillful rhymes was accom
panied, on the part of the stranger, by a regular 
rise and fall of his right hand, which terminated 
at the descent, by suffering the fingers to dwell 
a moment on the leaves of the little volume and 
on the ascent, by such a flourish of the member 
as none but the initiated may ever hope to imi
tate. It would seem that long practice had ren
dered this manual accompaniment necessary; for it 
did not cease until the preposition which the 
poet had selected for the close of his verse, had 
been duly delivered like a word of two syllables 
(pp. 20-21). 

What pleasure the novelist must have derived from his 

vivid and detailed sketch of the psalmodist. In the 

course of the action. Gamut becomes a supremely comic 

figure. 

For much the same reason that Shakespeare included „ 
H 

R 

clowns in his best tragedies. Cooper utilized David <jj 

Gamut for comic relief. Walker has pointed out how the ? 

violence of the novel is tempered not only by the 

buffooneries of his Yankee psalmodist, but also by his 

use of the sentimental tradition: 
The killing of the innocent, perpetrated by both 
the Delawares and the Mingoes, is brutal—as when 
a mother and her baby are tomahawked, or an unsus
pecting young Frenchman is scalped. . . . Attention 
is distracted from the main conflict by echoes of 
the sentimental novel found in the courtship of 
Major Heyv7ard and Alice Munro, and by the antics of 
a comic Yankee, the psalmodist, David Gamut.1^ 

That David was intended to be comic is obvious, but that 

he is most comical when he is most serious increases the 

hilarity of his character. As Walker has stated, 

ISwalker, p. 54. 
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David's veneration for the Hebrew psalms is ob
sessive, and therein lies his comedy. The well-
tuned psalm is to him the panacea for all the 
ills of the world, and he marches zealously 
through the novel armed with pitchpipe and psal
tery, singing to any willing audience of fron
tier passersby--soldiers, settlers, Indians, or 
even the wild beasts of the forest.16 

From the very beginning of his sojourn in the 

forest, David sees the value of sacred music to relieve 

tensions and anxieties. But it takes the rest of his 

companions a little longer to appreciate his outbursts. 

On one occasion, for example, the clown says, "What can 

be more fitting and consolatory, than to offer up M 

evening praise, after a day of such jeopardy!" (p. 60). jj 

If music soothes the savage beast. Gamut's hymns tran- 1-
U 
;j 

quilize the Iroquois, who. Cooper says, "riveted their !3 

eyes on the rocks, and listened with an attention that 

seemed to turn them into stone" (p. 60). 

As a clown, David is not to be tatken seriously; and 

despite his various attempts at heroism, he is at best, 

17 suggests Erskine, "an admirable foil for Hawkeye." In 

fact. Natty Bumppo's reactions to the Yankee's psalmistry 

provide a clue to the author's tone. Amazed that anyone 

traversing a forest is unacquainted with a rifle and 

compass. Natty asks the clown just exactly what it is 

16walker, p. 106. 

17Erskine, p. 80. 

S 
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that he does do. The Yankee tells him, and with an 

inward chuckle, the Hawkeye says. 

I I I Tis a strange calling! . . . to go through 
life, like a cat-bird, mocking all the ups and 
downs that may happen to come out of other men's 
throats. Well, friend, I suppose it is your 
gift, and mustn't be denied any more than if 
'twas shooting, or some other better inclina
tion" (p. 59) . 

Cooper would agree with Natty that "some other better 

inclination" just might be self-preservation. 

Walker has best summarized the author's attitude 

toward David: 

In his most ludicrous moment in the tale, he is |! 
surprised in the act of trying to teach sacred jj 
song to a pack of beavers, reputedly wise ani- , 
mals. To Natty Bumppo, ordinarily rather satur- >• 
nine but now convulsed in paroxysms of silent .! 
laughter, he reasons, "It would seem that the li 
Being that gave them power to improve his gifts 2 
so well would not deny them voices to proclaim 
his praise." After this episode, the reader is 
no longer tempted to take him seriously as a 
singing John the Baptist in the great American 
wilderness.18 

Had Walker's purpose been such, he might have added 

other richly hilarious details to support his observa

tion. For example, on one occasion, while David is 

asleep. Cooper says that the psalmodist "began to 

utter sounds that would have shocked his delicate 

organs in more wakeful moments" (p. 69). On another 

occasion, David shares a keg of liquor with Natty, and 

ISwalker, pp. 106-07. 
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"washes down his sorrows in a powerful draught of the 

woodsman's high-flavored and well-laced compound" 

(p. 58). The novel is filled with comical passages, in 

all of which Cooper's tone cannot escape the attention 

of the reader. Nonetheless, even in the midst of humor, 

the reader does feel genuine compassion for the poor 

clown. 

Early in the book, for instance, upon hearing the 

outcries of savages in the forest. Gamut expresses him

self, naturally, in musical metaphors: "Whence comes 

this discord! Has hell broke loose, that man should 

utter sounds like these" (p. 70). It helps little that 

he stands up and makes himself an open target for the 

Iroquois. After the innocent fellow is wounded for his 

ejaculation, the chagrined Hawkeye says, 

"The poor fellow has saved his scalp . . . but he 
is proof that a man may be born with too long a 
tongue. 'Twas downright madness to show six feet 
of flesh and blood, on a naked rock, to the raging 
savages. I only wonder he has escaped with life" 
(p. 71). 

As David is lying unconscious on the ground, the fron

tiersman wisely reflects, "Singing won't do any good 

with the Iroquois" (p. 71). After he regains conscious

ness, the psalmodist, in a more sober comment, realizes 

his recent flirtation with death: 

r 

Natty tells the Yankee to sit down and be still, because .g 

A 
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"I remember to have united with two comely maid
ens, in lifting up our voices in praise and thanks
giving, . . . since which time I have been visited 
by a heavy judgment for my sins. I have been 
mocked with the likeness of sleep, while sounds of 
discord have rent my ears, such as might manifest 
the fullness of time, and that nature had forgotten 
her harmony" (p. 90). 

After it is safe to move, the party finds refuge in a 

cave. The half-dazed Yankee clown gathers just enough 

strength to sing a sacred song of praise for their late 

deliverance. On this occasion, however, even the other 

members of the group seem to welcome David's hymn as 

temporary relief from their near disaster. Observe H 
,W 

Cooper's shift of tone: Ij 

A gleam of light from the opening crossed his 
wan countenance, and fell upon the pages of the ^ 
little volume, whose leaves he was again occu- ^ 
pied in turning, as if searching for some song J 
more fitted to their condition than any that had 
yet met his eye. . . . At length, it would seem, 
his patient industry found its reward; for, with
out explanation or apology, he pronounced aloud 
the words "Isle of Wight," drew a long, sweet 
sound from his pitchpipe, and then ran through 
the preliminary modulations of the air, whose 
name he had just mentioned, with the sweeter 
tones of his own musical voice. . . . After^ 
allowing a moment of stillness to enforce his 
discipline, the voice of the singer was heard, 
in low, murmuring syllables, gradually stealing 
on the ear, until it filled the narrow vault 
with sounds rendered trebly thrilling by the 
feeble and tremulous utterance produced by his 
debility. The melody, which no weakness could 
destroy, gradually wrought its sweet influence 
on the senses of those who heard it (p. 92) . 

The novelist raises his clown to almost heroic stature. 

Even his companions become somewhat more tolerant of 
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his melodious efforts as the novel progresses—that is, 

whenever it is safe to be tolerant. If ignorance is 

bliss, David's naivete protects him from impending 

doom more than once. 

When he is recovering from his wound, the Yankee's 

behavior is not unlike his normal conduct. Cooper re

fers to him as "the still wondering David" (p. 104); 

this hint seems to be the reader's only clue that the 

psalmodist does not possess his full faculties. Even

tually, whenever he does come "to a true sense of his 

condition, as the effects of the wound [become] less 0 
3 

and less apparent," he "gives vent to the meanings of r 
•i 

his spirit, in piteous exclamations, which he intends S 

should express the humility of resignation" (p. 109). i 

Naturally, the others are not even aware of the exact 

moment when their sacred music instructor slides back 

into consciousness, because, as Cooper points out, 

whether healthy or injured, David "pours out his pious 

feelings through the only medium in which he ever in

dulges" (p. 202). 

In the face of adversity, the naive Yankee is 

"helpless and useless" (p. 207) . On numerous occa

sions, the author equates David's innocence to that 

of the Munro girls, and speaks of the trio in the same 

breath. For example, during one of the many Indian 
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attacks, the author writes. 

Happily, the aim was bad, and the bullets cut the 
air in a direction a little different from that 
taken by the fugitives; though still so nigh them, 
that to the unpracticed ears of David and the two 
females, it appeared as if they whistled within a 
few inches of the organs (p. 167) . 

On another occasion, moreover, when the party is at

tacked by "two powerful [Huron] warriors, David [hurls] 

his assailant to the earth," but yields to the Indian's 

superiority. Cooper laughs at his clown: "David had 

contended, and the novelty of the circumstances held J 

him silent, in deliberation on the propriety of the un- H 
PI 

usual occurrence" (p. 122). Like Shakespeare's Hamlet, ^ 

the psalmodist is unable to act; but unlike the prince, 

David can never become a hero through inaction. None

theless, as indicated earlier in the cave scene, the 

singing Yankee does have his moments of dignity in the 

novel. For instance, when he is captured by the Hurons 

and Hawkeye comes to the rescue. Cooper admires the 

fact that the clown "had endured . . . the bonds with 

the most exemplary patience" (p. 132)» However, he is 

completely passive during crises, and even his dignity 

cannot make him a hero. A good Christian he may be, 

but a fighter Gamut is not. 

In a rather lengthy but revealing scene following 

Natty's rescue of David, Cooper points out the basic 

differences between his hero and his cLown. David's 

IX 
I-

ii 
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concept of good and bad is based on his Puritan up

bringing, but Hawkeye's idea is based on his under

standing of "gifts" of Indians and of natural exper

ience. The Yankee opens the theological debate by 

telling the hero that he has proved himself "well 

worthy of a Christian's praise" (p. 132). Hawkeye 

tells Gamut that, had circumstances been different, he 

and his Mohican friends "would have made a finish of 

the whole pack [of Iroquois]"; but, he concludes, "'twas 

all fore-ordered, and for the best" (p. 133). This is 
H 
HI 

the wrong thing to say to a Calvinist if he wants the ^^ 
other to remain silent, because David wholeheartedly 

agrees: 

KH 

I 

4 

IB 

"Thou sayest well, . . . and have caught the true J 
spirit of Christianity. He that is to be saved 
will be saved, and he that is predestined to be 
damned will be damned. This is the doctrine of 
truth, and most consoling, and refreshing it is to 
the true believer" (p. 133). 

But David has packed too much meaning into the hero's 

earlier comment, and has struck a bad note in Natty's 

psyche: 

"Doctrine or no doctrine, . . . 'tis the belief 
of knaves, and the curse of an honest man. I can 
credit that yonder Huron was to fall by my hand, 
for with my own eyes I have seen it; but nothing 
short of being a witness, will cause me to think 
he has met with any reward, or that Chingachgook, 
there, will be condemned at the final day" (p. 133) . 

Now Hawkeye has hit a sour note in the clown's psyche. 
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and he informs the hero that Natty has "no warranty 

for such an audacious doctrine, nor any covenant to 

support it." When David demands to know his authority 

for such "an uncharitable assertion," the hero says, 

"'Tis open before your eyes, and he who owns it 
is not a niggard of its use. I have heard it said 
that there are men who read in books to convince 
themselves there is a God. I know not but man 
may so deform his works in the settlement, as to 
leave that which is so clear in the wilderness a 
matter of doubt among traders and priests. If 
any such there be, and he will follow me from sun 
to sun, through the windings of the forest, he 
shall see enough to teach him that he is a fool, 
and that the greatest of his folly lies in striv
ing to rise to the level of One he can never H 
equal, be it in goodness, or be it in power" (p. 134). jj 

I 
The hero's natural piety seems to win out. ^ 

m 

Natty Bumppo, even as hero, has his limitations as ^ 

well as his many strengths. He is superstitious and J 

ignorantly opposed to learning he does not understand. 

He would like to follow Gamut's Christian policy of for

giveness instead of retaliation, but such a moral stand 

cannot always be maintained in an untamed wilderness. 

In short, it is difficult to be at once a Christian and 

to cope with savages. The debate ends in a draw, but 

the edge falls to the sturdy woodsman. Cooper implies. 

Despite the Yankee clown's occasional attempts at 

heroism, it is quite clear that he better fits the cos

tume of the fool. Even when he changes roles with Uncas 

in the camp of the Hurons (in order to help Hawkeye make 
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good the Mohican's escape). Cooper says the Indians 

utterly ignore the psalmodist "as a subject too worth

less even to destroy" (p. 209) . In fact, during the 

clown's "sojourn with the heathens" (p. 320) in 

another scene, the savages give David freedom to come 

and go as he pleases, for they believe he has some 

"imaginary infirmity" (p. 321). 

As Walker has pointed out, when David sings to the 

Indians and wild animals of the forest, there can be no 

through the book aimlessly; and, similarly, never know

ing when he is in the greatest peril. Nevertheless, as 

mistaking the Yankee's primary role. Like Faulkner's ^ 
H 

Benjy of The Sound and the Fury, the psalmodist wanders [j 
S 

0 
9 

a clown, he is Cooper's most fully rounded figure. The J 

novelist had laughed at Yankees before, just as he here 

laughs at his supreme comic butt; however, in the future 

it will become difficult even to smile upon them. If 

the Delaware Uncas is the last of the Mohicans, then 

David Gamut is, indeed, the last of the comic Yankees. 



CHAPTER IV 

THE YANKEE AS SOCIAL CLIMBER 

HI 

As early as the appearance of Hiram Doolittle of 

The Pioneers in 1823, Cooper began to turn his clowns 

into social climbers. Two years before, the novelist 

poked fun at his Yankee pack peddler in The Spy 

(particularly Harvey's love of gold, use of chewing 

tobacco, and ritualistic display of goods) , but he made JJ 
0 

him, nevertheless, a hero. One year later, the author * 
r 

moved his setting for the American Revolution from land J 
3 

to sea, and cast his Yankee hero in the mold of old J 
< 

salt in Long Tom Coffin of The Pilot; and three years 

later, in The Last of the Mohicans, he created his 

supreme comic Yankee, David Gamut. However, even in 

the midst of clowns (e.g.. Dr. Elnathan Todd and Remark

able Pettibone) in The Pioneers, Cooper indicated a 

shift of attitude toward the down-Easter at large. He 

began to see Yankees as social climbers and pretenders 

to learning or position—in short, lower-class figures 

seeking middle-class status. By the time of The 

Pioneers, the heroic features of Birch had been 

80 
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assimilated by the author's new hero, the backwoodsman 

Natty Bumppo, while the Yankee hero had degenerated 

into a clown who, before the action was completed, had 

evolved into a social climber, Hiram Doolittle. 

In The Pioneers, Hiram is the most significant 

down-Easter. As a self-styled architect, he is humor

ous; as a would-be squire, he turns into a mild villain. 

Other Yankees make their short but comical appearances, 

but it is Doolittle who occupies the central role. As fi 

Cooper's characterization of him develops, the reader 

observes a gradual but marked metamorphosis, from a 0 
X 

somewhat harmless figure who contributes his naive part f 
s 

to the architecture of a growing Templeton, to an ab- S 

surdly unqualified public magistrate who is bent on J 

seeing justice prevail. If Natty is the hero. Squire 

Doolittle is the villain, for it is the down-Easter who 

exposes the Leatherstocking's alleged crime of having 

killed a deer out of season. When Cooper describes 

Doolittle in the opening chapters of The Pioneers, he 

does so with a humorous stroke of the pen; but even

tually the Yankee as Clown turns into the Yankee as 

Social Climber, and Hiram loses whatever charm he 

earlier possesses. 

Cooper tells the reader that Judge Marmaduke 

Temple had employed his cousin, "a certain Mr. Richard 
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Jones," to superintend the construction of his house. 

With the help of Hiram, "a certain wandering eastern 

mechanic"—who might be more appropriately called a 

carpenter's helper—Jones had succeeded in turning the 

house into a grandly odious mansion. The author tells 

how the Yankee mechanic had bluffed his way into 

Jones' employ: 

By exhibiting a few soiled plates of English 
architecture, and talking learnedly of friezes, « 
entablatures, and particularly of the composite V 
order, [he] had obtained a very undue influence { 
over Richard's taste, in everything that per- « 
tained to that branch of the fine arts. Not H 
that Mr. Jones did not affect to consider Hiram W 
Doolittle a perfect empiric in his profession, 2 
being in the constant habit of listening to his 
treatises on architecture with a kind of indul- « 
gent smile; yet, either from an inability to J 
oppose them by anything plausible from his own y 
stores of learning, or from secret admiration, 3 
Richard generally submitted to the arguments of "̂  
his coadjutor.1 

According to Doolittle, "composite order" was the lat

est thing, a panacea for architectural defects of all 

varieties; it called for "an order composed of many 

others, and was intended to be the most useful of all, 

for it admitted into its construction such alterations 

as convenience or circumstances might require." In 

other words. Cooper implies, "composite order" was a 

way of hiding mistakes. A minor character, Benjamin, 

Icooper, The Pioneers; or The Sources of the Sus
quehanna, XIX, 62. 
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is right when he says Hiram "do but little." Never

theless, Jones generally tolerated the down-Easter's 

suggestions, if only out of self-defense. Cooper says 

the "castle . . . came to be the model, in some one or 

other of its numerous excellencies, for every aspiring 

edifice within twenty miles of it" (pp. 31-32). In 

concluding his excellent introductory sketch of Hiram 

as Clown, Cooper adds, tongue-in-cheek, that one of the 

Yankee's greatest recommendations was his ability "to T 

work by the 'square rule,'" through which the roof of S 
-i 

Temple's mansion ultimately became "the most conspic- W 
0 

uous part of the whole edifice" (pp. 32-33). First * 
r 
m 

here, then there, Hiram's talents with the "square 8 

rule" can be seen throughout the growing village. As S 

a clown, he is harmless. 

When Hiram is elevated to the title of Squire, 

however. Cooper simultaneously turns his Yankee into a 

social climber who becomes less humorous and more sin

ister as his zeal for social acceptance and greed for 

money increase. Jones provides an early key to Cooper's 

shifting view. Despite Jones' seeming ability to 

tolerate the wandering eastern mechanic, he is the first 

character in the novel who disparages Yankees in gener

al and Doolittle in particular. What irks Jones is 

Yankees' tendency to level those around them: 
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"This is a damned envious world that we live in; 
people are always for dividing the credit of a 
thing, in order to bring down merit to their own 
level. Now they have a story about the Patent 
that Hiram Doolittle helped to plan the steeple 
to St. Paul's; when Hiram knows that it is en
tirely mine; a little taken from a print of its 
namesake in London, I own; but essentially, as 
to all points of genius, my own" (pp. 43-44). 

Given Jones' propensity to exaggerate, the reader sees 

that Cooper is also satirizing his Yorker. However, 

behind that level of satire is the general attitude of 

Yorkers toward Yankees; if Yorkers exaggerate, their 

exaggeration is nothing compared to that of Yankees. M 

Jones is Cooper's spokesman. Mistaking Natty for a 

down-Easter, he says. 

i 

"Now, if that young man who was in your sleigh, J 
is a real Connecticut settler, he will be tell- ^ 
ing everybody how he saved my horses, when, if J 
he had let them alone for half a minute longer, ^ 
I would have brought them in much better, with
out upsetting, with the whip and rein—it spoils 
a horse to give him his head. I should not won
der if I had to sell the whole team, just for 
that one jerk he gave them" (p. 45). 

Hiram evolves into the kind of Yankee that Jones dis

likes and that Cooper changes into a mild villain before 

the novel is completed. 

To understand Doolittle as villain, the reader 

must examine Bumppo as hero. The Leatherstocking had 

hunted in the region when it was still a wilderness; 

and when the judge first arrived, it was the hero who 

had befriended him. Cooper's woodsman now finds him-
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self stifled by town ordinances. He hates the destruc

tion of woods and game once so plentiful; but, more 

important, he believes he has a natural right to be 

free from man's law because of prior claim. Naturally, 

when the hero kills a buck out of season and is blun

deringly brought to justice by the Yankee squire. Natty 

refuses to acknowledge an unjust law. 

Toward the end of the novel, after Doolittle has 

charged Natty with the purported crime, Cooper makes it 

clear that his hero sees beyond Doolittle's pretense. 

After he refuses to plead guilty. Natty, out of curios

ity, asks the Yankee how much money informers get for 

turning in offenders. Doolittle nervously replies, 

"How much! . . . the informer gets half, I—I believe; 

yes, I guess it's half" (p. 321). Thus, the reader sees 

the squire's controlling motive. But the Yankee is as 

persistent as he is greedy; and, believing that Natty 

has hidden the deerskin in his cabin, Doolittle tries 

to force his way into the Leatherstocking's cabin. 

The hero discourages him with a threat of his own: 

"Look you here, Mr. Doolittle," he said, strik
ing the breech of his rifle violently on the 
ground; "what there is in the wigwam of a poor 
man like me, that one like you can crave, I don't 
know; but this I tell you to your face, that you 
never shall put foot under the roof of my cabin 
with [sic] my consent, and that if you harbor 
round the spot as you have done lately, you may 
meet with treatment that you will little relish" 
(p. 324) . 
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Hiram wisely takes the hero at his word, but vows to 

see justice carried to the letter of the law. 

After securing a search warrant from Judge Temple, 

the Yankee returns with. Cooper says, "the air of au

thority that became his commission." Ironically, 

everyone but the squire, including the two men who 

accompany the squire to the hero's cabin, is willing 

to let the matter be dropped. However, the power-

hungry magistrate is not interested in mitigation. The 

more attention he gets, the better the social climber 

likes it. 

Because of Doolittle's blunderings, the case 

against the hero becomes exaggerated beyond normal 

bounds; and when the incompetent squire botches up 

serving the search warrant. Natty becomes the innocent 

victim of several m.ore counts against him. The hero's 

open defiance of lawful authority forces the reluctant 

Judge Temple to sentence the woodsman to the stocks 

and a term in jail. Natty survives the humiliation 

and is pardoned for his offense, but he decides it is 

time to move on to the almost treeless plains of v-he 

far west, "to escape the sound of the axe" and people 

like Doolittle. 

McWilliams says that The Pioneers introduces two 

contrasting judicial figures that recur in Cooper's 
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later novels, "the crafty, hypocritical Yankee" and 

"the principled gentleman." He explains. 

Almost without exception, the active practicing 
lawyer is the devious Yankee, cunning in his 
combination of pure selfishness and appeal to 
popular slogans, subverting the legal framework 
of society while he pretends to serve it. The 
gentleman is rarely a practicing lawyer, but a 
judge or a semiretired advocate, a man of prin
ciple. The gentleman lawyer, although capable 
of quelling his Yankee underling, lives at a 
discreet remove from the field of treachery, 
and seems usually to be either unable to under
stand the Yankee, or unwilling to act against 
him. 2 

Doolittle and Temple are the prototypes of the contrast

ing judicial figures. In fact, nowhere are the Yankee's 

craftiness and hypocrisy better seen than at the trial: 

After a short opening address from Mr. Van der 
School, Hiram was summoned to the bar to give his 
testimony. It was delivered to the letter, per
haps, but with all that moral coloring which can 
be conveyed under such expressions as, "thinking 
no harm," "feeling it my bounden duty as a magis
trate," and "seeing that the constable was back-
'ard in the business." When he had done, and the 
district attorney declined putting any further 
interrogatories, Mr. Lippet arose, with an air of 
keen investigation, and asked the following ques
tions:— 

"Are you a constable of this coun̂ tyr sir?" 
"No, sir," said Hiram, "I'm only a justice-

peace. " 
"I ask you, Mr. Doolittle, in the face of this 

court, putting it to your conscience and your 
knowledge of the law, whether you h.ad any right 
to enter that man's dwelling?" 

"Hem!" said Hiram, undergoing a violent strug
gle between his desire for vengeance and his love 
of legal fame; "I do suppose--that din—that is — 
strict law—that supposing—maybe r hadn't a 
real—lawful right; but as the case was—and 
Billy was so back'ard—I thought I nr.ight come 

2McWilliams, p« 115. 
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for'ard in the business." 
"I ask you again, sir," continued the lawyer, 

following up his success, "whether this old, this 
friendless old man, did or did not repeatedly for
bid your entrance?" 

"Why, I must say," said Hiram, "that he was con
siderable cross-grained: not what I call clever, 
seeing that it was only one neighbor wanting to 
go into the house of another." 

"O! then you own it was only meant for a neigh
borly visit on your part and without the sanction 
of law. Remember, gentlemen, the words of the 
witness, 'one neighbor wanting to enter the house 
of another.' Now, sir, I ask you if Nathaniel 
Bumppo did not again and again order you not to 
enter?" 

"There was some words passed between us," said 
Hiram, "but I read the warrant to him aloud." 

"I repeat my question; did he tell you not to 
enter his habitation?" 

"There was a good deal passed betwixt us--but 
I've the warrant in my pocket: maybe the court 
would wish to see it?" 

"Witness," said Judge Temple, "answer the ques
tion directly; did or did not the prisoner for
bid your entering his hut?" 

"Why, I some think"— 
"Answer without equivocation," continued the 

Judge sternly. 
"He did." 
"And did you attempt to enter after this order?" 
"I did; but the warrant was in my hand." 
"Proceed, Mr. Lippet, with your examination." 
But the attorney saw that the impression was in 

favor of his client, and, waving his hand with a 
supercilious manner, as if unwilling to insult 
the understanding of the jury with any further 
defense, he replied,— 

"No, sir; I leave it for your honor to charge; 
I rest my case here" (pp. 377-78). 

The defense can rest its case, but Cooper cannot. 

During Natty's hour of humiliation in the stocks, 

the Pharisaic Yankee comes around to examine his work. 

Unable to look the hero in the eyes, Hiram scans the 

clouds and casually remarks that it might rain. Cooper 
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ironically remarks. 

The air with which Mr. Doolittle delivered this 
prophetical opinion was peculiar to his species. 
It was a Jesuitical, cold, unfeeling, and selfish 
manner, that seemed to say, "I have kept within 
the law," to the man he had so cruelly injured 
(p. 392). 

When the "mild and docile" steward, Benjamin, can wit

ness no more of Natty's public degradation and Hiram's 

self-righteousness, he gives the Yankee squire a sound 

drubbing. 

Doolittle's Pharisaical insistence on the letter 

of the law is a puritan remnant of New England; and, 

as Cooper suggests, the Yankee's pleasure in personally 

witnessing the hero's public disgrace can be traced 

directly back to the practices of Hiram's theocratic 

forefathers. As a staunch Yorker himself. Cooper could 

never accept such outmoded cruelty as the use of stocks, 

which was associated in the author's mind with Cal

vinism. Spiller observes. 

Toward New Englanders he had an instinctive antip
athy because he realized that the middle class 
ideal had been brought to America by the Pilgrim 
and Puritan fathers; and toward the Episcopal 
Church he felt an irresistible attraction because 
it was the religion most clearly integrated with 
the social traditions of which he was a part and 
of which he preached the doctrine.3 

In Doolittle, the novelist begins to see the Yankee as 

a direct threat to "the social traditions of which he 

^Spiller, p. 313. 
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was a part." As an amateur architect, the down-Easter 

is easy to ignore, though his buildings are not; as a 

public official, however, he is harder to ignore. 

In conclusion. The Pioneers marks a distinct 

pivotal point in Cooper's view of the Yankee, even as 

early as 1823. Doolittle is the first of the negative 

down-Easters, and he undergoes a significant metamor

phosis before the action is completed. In the proc

ess, he moves from Clown to Social Climber. As a 

squire, he has limited influence and power. It is 

later. Cooper will suggest, that he occupies a more 

influential position and becomes Political Activist. 

The reader begins to see signs of the sinister Yankee 

in Doolittle; but it is with Steadfast Dodge and 

Aristabulus Bragg of Homeward Bound and Home as Found 

that he starts to assume influential positions which 

become conducive to social and political change. 

Originally planned as one volume„ Homeward Bound 

and Home as Found were both published in 1838. In both 

novels the reader will observe a fictional incarnation 

of the unnamed culprits in the two nonfiction works of 

the 1830's, A Letter to His Countrymen and The American 

Democrat. The intended single volume was to show the 

reactions of an American family, the Effinghams, to 

their beloved homeland after several years' residence 
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abroad, during which time many social and political 

changes had taken place. However, Cooper could not 

resist telling another sea story just to get his family 

across the Atlantic. Homeward Bound was intended also 

to be a satirical work, but "it turned out instead to 

be a nautical prelude," says Walker, "as the voyage 

swept Cooper far off his course and took up an entire 

volume in itself before Captain Truck was able to out

run a British corvette, elude pirates, repair storm 

damage, and dock safely in New York."^ 

The passengers and crew aboard the packet Montauk 

are a heterogeneous lot—some English, more American; 

and much of the effectiveness of Cooper's social sat

ire and conflict of character can be attributed to the 

forced association of various social types within the 

confines of a passenger ship. As in The Pioneers, 

another down-Easter is depicted as Social Climber; in 

Homeward Bound, his literary foil is not a Yorker 

frontiersman but another Yankee tar. Of the two men 

who hail from Yankeedom, only Steadfast Dodge becomes 

the target of Cooper's satire. The other Yankee is 

the courageous captain of the packet, John Truck, who 

shares no m.ore than a common birthplace with Dodge. 

4walker, p. 66. 
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As Dekker has stated. 

Truck is a sturdy, courageous, self-reliant man 
of skill who embodies most of the things Cooper 
admired in the Democratic Man. In contrast. Dodge 
is a cowardly, sneaking, lying fictional descend
ant of Hiram Doolittle, . . . a "Man of the 
People."5 

Dekker might have added that Truck is the fictional 

descendant of Long Tom Coffin. 

Originally, however, it would seem that Cooper had 

intended Truck to be a typical Yankee boor, for in the 

early chapters of Homeward Bound he is offensive to the 

Effinghams. Walker has summarized his weakness as 

follows: 

Lacking in gentility, an unwelcome and uncouth 
intruder on the private conversations of his pas
sengers, he depreciates the one social grace he 
has by overusing it. He is fascinated with the 
art of social introductions, and he insists on 
introducing all hands round whenever a group 
gathers on deck, even though all its members may 
already be v/ell acquainted.6 

"When one doesn't take," Grossman says, "he does it 

over."^ 

Nevertheless, as the novel progresses. Cooper 

turns his boorish clown into another Long Tom Coffin. 

Truck exemplifies all the nautical virtues possesL̂ ed 

by old men of the sea. He is true to the code of heroes 

^Dekker, p. 155. 

6walker, p. 113. 

7Grossman, p. 116. 
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and abides by its laws. Walker draws a parallel to 

Hemingway's heroes, because the captain displays "grace 

under pressure," thus "[earning] the respect of the 

author, the reader, and the other characters."8 More 

than once, the novelist calls him "the worthy master"; 

it takes little time for Cooper to transform clown 

into old salt. 

Like Coffin, Truck is a Yankee only by birth, and 

in moments of crisis he is a brave and loyal tar. On 

the other hand, Doolittle more closely resembles the 

worthy captain's literary foil. Steadfast Dodge, who is 

a social climber bent on personal revenge, as was his 

prototype. During crises. Steadfast lives up to his 

name by dodging the dangers which confront the Montauk. 

The dichotomy between Truck and Dodge is sustained 

throughout the action; and for the first time in Coop

er's treatment of down-Easters, the Yankee as Hero is 

contrasted with the Yankee as Social Climber. 

Captain John Truck possesses "the sang froid of 

an old tar,"^ says Cooper. He is the type of person 

William Ernest Henley describes in "Invictus." He is 

certainly the master of his fate and the captain of his 

^Walker, p. 114. 

^Cooper, Homeward Bound; or The Chase: A Tale of 
the Sea, IX, 87. 
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soul, because he relies on long experience to cope with 

"warring elements" and realizes that a ship cannot 

"safely have more than a single will, and that the will 

of her master" (p. 88). In contrast with Dodge, who 

never speaks or acts outside the realm of popular 

opinion. Captain Truck cares nothing for the approval 

of others as long as he knows he is right. The novel

ist describes the hero's individualism as follows: 

John Truck sailed his own ship; was civil to his 
passengers from habit as well as policy; knew 
that every vessel must have a captain; believed 
mankind to be little better than asses; took his 
own observations, and cared not a straw for 
those of his mates; was never more bent on follow
ing his own views than when all hands grumbled 
and opposed him; was daring by nature, decided 
from use and long self-reliance, and was ever way 
[sic] a man fitted to steer his bark through the 
trackless ways of life, as well as those of the 
ocean (p. 89) . 

It becomes quite obvious to the reader that Truck is, 

as House expresses it, "more salt than Yankee." 

Steadfast Dodge, on the other hand, is an "other-

directed" social leveler and equalitarian newspaper 

editor from the throngs of Jaeksonian democracy, which 

Cooper called "moboeracy" in his nonfiction works of 

the 1830's. Ironically, Dodge is impressed with gentle

men of the highest rank, yet he is such a zealous demo

crat that he cannot respect differences in social rank. 

According to him, "no man [has] a right to any one of 

l^House, p. 141. 
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his senses, unless by popular sufferance" (p. 35) . It 

is also ironic that, while Dodge is daring "in express

ing his contempt for anything but popular sway" (p. 94) , 

he always feels ill at ease in the presence of well-

bred people like the Effinghams, who, in turn, repre

sent the genteel Jeffersonian ideals that Cooper ad

mired, and "who have no defense against [Dodge]," says 

Grossman, "except a snub so dignified that he cannot 

recognize it."^^ In spite of his belief that "no one 

can pretend to be better than another," the Yankee edi

tor confesses that he would prefer "having a gentleman 

in the same state-room to having a coarse fellow" (p. 

94) . 

In pitting his Yankees one against the other. 

Cooper says that "the accidents of life could scarcely 

form extremes of character more remote than that of 

Steadfast Dodge and that of John Truck" (p. 88). The 

villain would prefer to run the captain's packet by 

popular opinion, but the hero knows better. On one 

occasion, for example, while the Montauk is being 

chased by a public armed ship in pursuit of two nmaway 

lovers, the sympathetic captain confesses that he is 

not certain under what circumstances he is compelled to 

submit to his ship's being boarded and examined. He 

llcrossman, p. 116. 
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realizes that the matter touches upon international 

law, but wonders if he is "obliged, in comity, to 

heave-to and submit to an examination at all." A la 

Yankee, Dodge mistakes "comity" for "committee," and 

he suggests forming a committee to decide the issue. 

Cooper attributes Dodge's gross ignorance to his having 

been reared in 

one of those regions in America, in which there 
was so much community, that few had the moral 
courage, even when they possessed the knowledge, 
and all the other necessary means, to cause their 
individuality to be respected (p. 38). 

Because of the Yankee's vast committee experience, the 

novelist says that Dodge is perfectly qualified in pro

jects intended "to fortify human wisdom, make men bet

ter, and resist error and despotism" (p. 38). Just 

what his illustrious committee experience has to do with 

matters of international jurisprudence and seamanship 

the New England editor does not make clear. However, to 

pacify the social climber's diligent "comity," Captain 

Truck permits him to indulge himself in what Dodge calls 

"the language of association" (p. 39). 

Like Hiram Doolittle, Steadfast Dodge is seen at 

first as a clown; but the novelist turns him into a 

spiteful figure before the novel is completed. At the 

beginning of the voyage, for example. Dodge is the 

laughingstock of the homeward-bound crew and its 



97 

passengers because of his asinine assumption—to the 

chagrin of the more sophisticated Effinghams—that he 

has absorbed the whole of European culture in six 

months, at least "all he warnts to see," says Truck 

(p. 13). As D. H. Lawrence puts it, "the parvenu, the 

demagogue, . . . has 'done' Europe and put it in his 

breeches pocket in a month."12 "The semi-annual 

savant," as John Effingham calls him, becomes the comic 

butt of "divers commentaries that literally cut him up 

'from clew to ear-ring'" (p. 13), says Cooper. 

The passengers amuse themselves by urging the 

clown to read aloud his observations on Europe from his 

private journal. Beginning with Paris, the Yankee edi

tor summarily attributes French immorality to their eat

ing and drinking habits, particularly with regard to 

the unorthodox hours set aside for such corruptions. 

According to Dodge, "the custom of taking wine, togeth

er with the immorality of the hour, must be chief 

reasons why the French ladies are so much in the prac

tice of drinking to excess" (p. 195). The Yankee's 

authority for such a bland and hasty generalization is 

the testimony of an Englishman "who has resided twelve 

years in Paris" (p. 196). After pointing out the impu-

12D. H. Lawrence, Studies in Classic American 
Literature (New York: Albert and Charles Boni, 1930), 
p. 56. First published by Viking in 1923. 
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rities of the French language, he lectures on the idol

atry of Notre Dame, the exclusiveness of French aris

tocracy, and the subtler aspects of French art, sculp

ture and music. Claiming to be an expert on Paris, 

London, and the Rhine, and being "just as well quali

fied to describe the one as to describe the other" (p. 

446), Dodge repeatedly shows his aspiring pride, 

narrow-mindedness, and provincial vulgarity; in so do

ing, he moves from clown to social climber. In his 

excellent parody of Dodge, Lawrence says. 

He has been to Europe, no doubt seen everything, 
including the Venus de Milo. "What, is that the 
Venus de Milo?" And he turns his back on the 
lady. He's seen her. He's got her. She's a 
fish he has hooked, and he's off to America with 
her, leaving the scum of a statue standing in 
the Louvre.13 

What is worse than his erroneous representations of 

Europe is Dodge's intention to publish his biased opin

ions as fact in his American newspaper; worst of all, 

he will utilize the public press for personal revenge. 

After he is socially rejected by iLhe Effinghams, 

the hateful Yankee editor decides to retaliate with the 

only weapon he possesses: The Active Jlnquirer. Con

sidering himself a journalist par excellence, he dedi

cates himself to exposing the Americans, who "think 

themselves everybody's betters," by teaiching them that 

13Lawrence, p. 56. 
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"America is not a country in which people can shut 

themselves up in rooms, and fancy they are lords and 

ladies" (p. 178). In his spitefulness. Dodge antici

pates Cooper's later Yankee political activists of the 

1840's by becoming the fictional embodiment of those 

excesses of democracy the author exposed as repulsive 

in A Letter to His Countrymen and The American Democrat. 

The novelist realized that the press was necessary for 

a democratic state, but he also feared its potential 

for tyranny in the wrong hands.1^ As Walker has indi

cated. Cooper believed that newspaper editors, as a 

whole, were not to be trusted. While he respected 

individual editors, such as his lifelong friend William 

Cullen Bryant, he generally suspected them as a group— 

particularly if they were Yankees. Walker describes 

Dodge as the author's perfect caricature of the type: 

Snoopy, prying, gossipy, insinuating. Dodge has 
respect only for public opinion which, uncon
sciously, he himself helps to determine. Before 
he makes a decision on any issue, large or small, 
he takes a poll of popular sentiment on the sub
ject, for he interprets literally the ironic 
proverb Cooper uses so often. Vox populi, vox 
dei (The voice of the people, the voice of God). 
And those whom he both fears and attacks are the 
individuals not so intimidated by the group.15 

l^For an interesting discussion of Cooper's war 
with the press and the author's treatment of Dodge, see 
James Grossman's "Cooper and the Responsibility of the 
Press," James Fenimore Cooper: A Re-Appraisal, ed. 
Mary Cunningham (Cooperstown: New York State Histori
cal Association, 1954), pp. 144-53. 

15walker, pp. 91-92. 
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Monsieur Blunt, a minor character in the novel, says, 

"Men of Mr. Dodge's character, propensities, malig

nancy, intolerance, ignorance, vulgarity and peculiar 

vices, abound in and about the American press." 

Speaking for the novelist. Blunt points out the incal

culable amount of harm editors perpetrate 

by influencing those who have no better sources 
of information; by setting up low jealousies and 
envy in the place of principles and the right; 
. . . and by losing sight entirely of their du
ties to the public, in the effort to advance their 
own interests (p. 204). 

Typically, Dodge is seen "moving stealthily about 

among the passengers, whispering here, cornering there, 

and seemingly much occupied in canvassing opinions" (p. 

84). Like Captain Truck in the early sections of the 

novel, the Yankee editor intrudes on the privacy of 

others; but unlike the old tar, who is just being 

friendly. Dodge intrudes for selfish reasons. In short. 

Truck's ignorance is naive, while Dodge's is simply 

vulgar. It is beyond the social climber's imagination 

how passengers who sail together in the same ship can

not be intimate—especially when they are fellow coun

trymen. It is only natural that Eve Effingham recoils 

from Dodge's gross familiarity, "with the sensitiveness 

with which a well-educated female distinguishes between 

one who appreciates her character and one who does not" 

(p. 94) . 
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On one occasion in the novel, while several of the 

passengers accompany Captain Truck in a small boat to 

inspect a wrecked Danish ship on the shore of Africa, 

Dodge declines his services, 

feeding himself with the hope that the present 
would be a favorable occasion to peep into the 
state-rooms, to run his eye over forgotten let
ters and papers, and otherwise to increase the 
general stock of information of the editor of The 
Active Inquirer (p. 209). 

Even when Eve proposes to raise money to help out the 

crew of the wrecked ship. Dodge is the only one who 

makes objections because. Cooper says, "it really ex

ceeded his means to give so largely, and his character 

was formed in a school too envious and jealous to con

fess an inferiority on a point even as worthless as 

that of money." The author explains the Yankee's 

hypocrisy as follows: 

Indeed, he had been so long accustomed to maintain 
"that one man was as good as another," in opposi
tion to his senses, that, like most of those who 
belong to this impracticable school, he had tacit
ly admitted in his own mind, the general and vul
gar ascendency of mere wealth; and, quite as a 
matter of course, he was averse to confessing his 
own inferiority on a point that he had made to be 
all in all, while loudest in declaiming against 
any inferiority whatever. He walked out of the 
cabin, therefore, with strong heart-burnings and 
jealousies, because others had presumed to give 
that which it was not really in his power to 
bestow (p. 219). 

Thus, the reader observes Dodge's aspiring and inconsis

tent nature. 
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In contrasting the Yankee as Hero and the Yankee 

as Social Climber, Cooper shows their different actions 

in the face of adversity. During the actual salvaging 

of the Danish ship, for example. Steadfast Dodge is re

vealed for what he is, a coward; Captain Truck, on the 

other hand, is shown for what he is, too, a brave and 

courageous seaman. In this scene, the Arabs capture 

Truck's ship, and everyone but Dodge is in favor of re

taking the vessel. Dodge would rather see the question 

"put to the people" (p. 367), but, for once, he stands 

alone in his cowardice. During a skirmish with the 

Arabs, the Yankee editor slithers away from danger 

while pretending to take notes of the fight for his 

newspaper. What he does, in fact, is desert his com

rades at a critical moment. The social climber is so 

wretched that the crew of the recaptured Montauk feel 

pity rather than aversion for his "abject cowardice" 

(p. 445), says Cooper. Ironically, it is Dodge who 

never forgives those who have witnessed his desertion. 

In order to recapture the favor of "popular opinion," 

the editor even lies about what took place by shifting 

Truck's heroics to himself! 

The most ironic passage in the book is seen at 

the conclusion. The morning after the Montauk arrives 

in New York harbor, John Effingham reads to Eve the 
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following account in one of the daily journals: 

Ajnong the distinguished persons arrived in this 
ship is our contemporary. Steadfast Dodge, Es
quire, whose amusing and instructing letters from 
Europe are already before the world. . . . It is 
whispered that our literary friend has played a 
conspicuous part in some recent events on the 
coast of Africa, though his extreme and well-known 
modesty renders him indisposed to speak of the 
affair; but we forbear ourselves out of respect 
to a sensibility that we know how to esteem! 
(pp. 500-01) 

As Grossman has indicated, "the obnoxious ignorant 

envious boastful cringing little country editor from 

whom the Effinghams cannot escape is one of the makers 

of America"; and "Cooper is too honest to pretend that 

his . . . protagonists can handle such an adversary, 

but hates him too much to allow him his formal dramatic 

triumph."16 

Homeward Bound is concluded on tliis ironic note, 

but the characters of the plot persist. Cooper's Yan

kees, in contrast, will continue their actions in the 

author's sequel. Home as Found, in which Truck accepts 

an invitation from the Effinghams to visit Templeton; 

and Dodge, accompanied by another socl<al climber, 

Aristabulus Bragg, lives on to be ridiculed some more. 

Although originally planned as ome volume. Home

ward Bound and Home as Found are diffesrent kinds of 

novels. Walker has classified the former as one of 

l^Grossman, pp. 116-17* 
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Cooper's eleven nautical books and the latter as one 

of his socio-political books. 1*̂  Equally as distinct 

as the novels are the author's different ideas about 

the Yankee as Social Climber within both fictional 

genres. Cooper suggests that a Yankee at sea, away 

from his native soil, is at worst a social pest; but 

once the down-Easter sets foot on American soil, he 

gains strength from larger numbers and becomes a col

lective pest to the established order. 

It is fortunate for the Effinghams that their 

initiation into the changes which have occurred in Amer

ica is tempered by a brief stay in New York City; for, 

once they return to Templeton, home as left does not 

resemble home as found. For a short while, at least, 

they enjoy introducing Captain Truck to their New York 

friends and laughing among themselves at the antics of 

Steadfast Dodge and Aristabulus Bragg, the latter being 

their new land agent. The amiable hero of the Montauk 

accepts an invitation to visit the Effinghams at Temple 

ton; and once Truck is there, says Walker, "he is 

joshed about his Connecticut origins, but . . . is 

clearly a species apart from Steadfast Dodge and Aris

tabulus Bragg and their Yankee followers."18 

17walker, p. 26. 

ISibid., p. 114. 
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In Home as Found, Cooper rounds out his Yankee 

hero and develops the contrast between Truck and the 

social climbers. Dodge and Bragg. Because of the sea

man's bravery at sea and safe conduct of the Effing

hams to their native shore. Eve presents the captain 

with several gifts, "as evidences of the esteem created 

by skill, kindness, and courage." All Aristabulus can 

do is to peruse each item, "with a view to form some 

tolerably accurate notion of its intrinsic value."19 

Although unsophisticated in expressing his deep-felt 

gratitude. Truck bashfully acknowledges his appreciation 

Cooper's contrast of the two down-Easters is evident in 

a remark made by a minor character in the novel: "I do 

not think it possible to have brought together two men 

who are so completely opposites of each other, as Cap

tain Truck and this Mr. Aristabulus Bragg" (p. 29). 

When the Effinghams are invited to call on Mrs. 

Hawker, a member of the New York social register. Eve 

confesses that Aristabulus would "be a little out of 

place in such a house," but that Truck, "our excellent, 

brave, straigh-forward old captain, . . . is worthy to 

go anywhere" (p. 37). It does not surprise the reader 

that the Yankee seaman is presented at New York social 

l^Cooper, Home as Found; Sequel to "Homeward 
Bound," VIII, 26. 
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gatherings as a friend that the Effinghams "prize ex

ceedingly" (p. 47). Truck is so natural and honest 

that everyone likes him. Mrs. Hawker is quite taken by 

him, and he with her. Later, he tells the Effinghams, 

"She is not a woman, but a saint in petticoats! I felt 

the whole time as if talking to my own mother, and as 

for ships, she knows more about them than I do!" Coop

er says, "the whole party laughed at the strength of 

the captain's admiration" (p. 59). 

Truck's congeniality is seen repeatedly. For 

example, on another occasion, the old tar is passed 

off as a man of letters. Ironically, he is successful 

in his hoax until Dodge, green with envy, lets the cat 

out of the bag and forces everyone to leave in dis

appointment. Cooper himself calls the Yankee seaman 

the "honest, brave, straight-forward, literati-hating 

Truck" (p. 186). When the Yankee hero comes to visit 

at Templeton, the Effinghams are truly pleased to see 

an honest down-Easter for a change, and especially a 

personal friend. Mr. Effingham says, in fact, "I am 

rejoiced to see you under my roof, my worthy friend" 

(p. 249). Clearly, this is hardly the Captain Truck 

found in the early chapters of Homeward Bound; for now, 

in Home as Found, the old salt has become an intimate 

member of the family. Mr. Effingham implores the good 
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captain to spend as many of his future holidays at 

Templeton as possible, so that when they are both a 

few years older, they "will begin to prattle about the 

majTvels [they] have seen in company" (p. 249) . 

On the other side of the coin, the Yankee as So

cial Climber is as repugnant to the author as Truck is 

admirable. In New York City, it is all the Effinghams 

can do to keep quiet and not laugh when confronted by 

Yankee cupidity; in Templeton, however, laughter turns 

to tears, and the down-Easter is not funny any more. 

As he had done with Hiram Doolittle of The Pioneers and 

Steadfast Dodge of Homeward Bound, Cooper once more 

sees his social climber at first as partly comic; but 

joy turns to sorrow before the novel is completed. 

In New York, Dodge is wined and dined at social 

gatherings and revered as a man who possesses "a 

prodigious knowledge of things on the other side of the 

water" (p. 48). As Eve expresses it, never has she 

"before [sic] been in so close contact with so much 

flippant ignorance" (p. 49). Continuing his clownish 

role of dilettante, the Yankee editor claims he is 

superior to all others on the subjects of language and 

pronunciation; and on the question of American litera

ture, he blandly assumes that America has the best 

poets of the age. According to Dodge, "eleven of our 
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novelists surpass any of all other countries." Natu

rally, he asserts that "genius is getting to be quite 

a drug in America!" As a dedicated voice of the press, 

the social climber believes that it is his moral res

ponsibility to inform the American populace about Euro

pean deficiencies in belles lettres, but humbly re

frains from saying anything in his own favor--after 

all, "you never detect a newspaper in the weakness of 

extolling itself" (p. 373). 

Yankees are equally ignorant in observing social 

protocol, as exemplified by Aristabulus Bragg. In a 

comical vignette. Cooper ridicules the land agent's 

table manners. Bragg gluttonously heaps layer upon 

layer of food on his plate, ignoring the progressive 

courses being served. When wine is offered, he gulps 

it down, smacks his lips, and surveys what was to have 

been his immovable feast, only to find his plate gone! 

The author must have smiled when he painted this scene 

in graphic style. 

However, even at the outset of the novel. Cooper's 

laughter is interfused with more sober reflections on 

Yankees; and his comments take on a more serious mean

ing as the book develops. Social repartee is one 

thing; social change, quite another. The earliest hint 

that something is amiss is found in the author's intro-
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ductory character sketch of Bragg. Having been born 

in "one of the western counties of Massachusetts," he 

is described as the perfect example of all that is 

good and all that is bad in a very large portion of 

down-Easters: 

He is quick-witted, prompt in action, enter
prising in all things in which he has nothing 
to lose, but wary and cautious in all things 
in which he has a real stake, and ready to turn 
not only his hand, but his heart and his prin
ciples to anything that offers an advantage. 
With him, literally, "nothing is too high to 
be aspired to, nothing too low to be done." He 
will run for governor, or for town clerk, just 
as opportunities occur, is expert in all the 
practices of his profession, has had a quarter's 
dancing, with three years in the classics, and 
turned his attentions towards medicine and 
divinity, before he finally settled down into 
the law. Such a compound of shrewdness, impu
dence, common-sense, pretension, humility, 
cleverness, vulgarity, kind-heartedness, duplic
ity, selfishness, law-honesty, moral fraud, and 
mother-wit, mixed up with a smattering of learn
ing and much penetration in practical things, 
can hardly be described, as any one of his prom
inent qualities is certain to be met by another 
quite as obvious that is almost its converse. 
Mr. Bragg, in short, is purely a creature of 
circumstances, his qualities pointing him out 
for either a member of congress, or a deputy 
sheriff, offices that he is equally ready to fill 
(pp. 9-10) . 

"On the principle that one practised [sic] in tricks is 

the best qualified to detect and expose them," it is no 

wonder that the Effinghams have hired Bragg to watch 

over their estate. 

Another early hint that Yankees are beginning to 

threaten the established order is found at the first of 
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the novel, where the reader learns that Bragg does not 

approve of the previous architectural efforts of Hiram 

Doolittle at Templeton. Bragg observes that "most 

people think that the Grecian or Roman architecture, 

which is so much in use in America, would be more 

republican" (p. 13). Thus, the Effinghams and the 

reader can expect to see changes in the old manorial 

estate, even before Cooper makes the fictional journey 

from New York City to Templeton. Bragg's architec

tural tastes are determined solely by public opinion. 

When Eve says she cannot see what concern it is of the 

populace in matters of personal and private taste, 

Bragg is shocked that anyone could disregard a major

ity. He adds that, while the public does not have a 

legal right to control private taste (the public is 

currently working on unspoken plans for social and 

political change in the United States), "it will rule 

in all things" (p. 14). As in the case of Steadfast 

Dodge, Bragg's mania for public approval is sympto

matic of Yankees at large. The novelist explains, 

Mr. Bragg was a standing candidate for popular 
favor; that, like Mr. Dodge, he considered every
thing that presented itself in the name of the 
public, as sacred and paramount, and that so 
general and positive was his deference for major
ities, that it was the bias of his mind to think 
half a dozen always in the right, as opposed to 
one, although that one, agreeably to the great 
decision of the real majority of the entire com-
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munity, had not the law on his side, but all the 
abstract merits of the disputed question. In 
short, to such a pass of freedom had Mr. Bragg, 
in common with a large class of his countrymen, 
carried his notions, that he had really begun to 
imagine liberty was all means and no end (pp. 
160-61) . ^^ 

In assessing Bragg's reverence for majorities. Cooper 

summarily and succinctly says that the Yankee agent 

defers to the awful public, "as any Asiatic slave 

defers to his monarch" (p. 208). This is precisely 

what the Effinghams find wrong with "home as found," 

for Templeton is now a place where anything that can 

be molded by public opinion and metamorphosed into 

money is considered a legitimate and proper enter

prise. They discover what Thomas Wolfe was to echo a 

century later: "You can't go home again." 

Immediately after their arrival in Templeton, the 

Effinghams observe many unpleasant changes which have 

taken place during their long absence: the neighboring 

children now use their private law for a public play

ground; the omnipotent majority, at the instigation of 

Bragg and Dodge, is now intent on rearranging the pews 

at church to convey a greater semblance of equali!:y 

since, after all, church is "for the public [italics 

mine] accommodation and for public worship" (p. 188); 

and, finally, while the barber no longer is willing to 

make house calls, he demands the removal of Mr. Effing-
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ham's garden fence, in order that "he may have some 

manure on his potato patch" (p. 160). 

For the most part, Mr. Effingham is willing, with 

Robert Frost, to disregard the dictum that "good fences 

make good neighbors"—except for one particular in

stance. During his absence. Fishing Point on Lake 

Otsego has been taken over by the public, and this 

happens to be Effingham's favorite spot. Aristabulus 

ingratiatingly warns him that "a public excitement" 

will be created if Effingham has a "no Trespassing" 

sign put up, and that public opinion is a powerful 

force. He tells the Yankee agent that "men under ex

citement are usually wrong," and that "excited men, 

acting in masses, compose what are called mobs, and 

have committed a thousand excesses" (p. 209) . Cooper 

makes it quite clear that this is one confrontation 

from which Effingham will not back down, and he receives 

the admiration of the author and his reader. It is 

questionable whether or not the novelist would agree 

with Grossman's comment that "Bragg is a pleasant 

scamp," whose flexibility and willingness to accept 

America's raw vulgarity give him an unbiased attitude 

toward life, 

while the high-minded uncompromising Effinghams 
seem in their uprightness to turn their backs on 
it, so that in the end the unforgivable aesthetic 
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sin, denial, seems to be theirs, and the highest 
virtue, affirmation, his.20 

It is true that Bragg is not as vulgar and obnoxious 

as Dodge, but he nevertheless falls infinitely short 

of Cooper's kind treatment of the Effinghams.21 

20Grossman, pp. 123-24. 

21AS Walker aptly points out, the fact that James 
Fenimore Cooper had exactly the same kind of confronta
tion with the newly-settled residents of Cooperstown 
(over the rights to Three-Mile Point) that the Effing
hams have with the residents of Templeton very likely 
conditions the asperity with which he delineates the 
character of Dodge et a]^. Walker says: "Home aŝ  Found 
uses for part of its plot the perhaps most publicized 
battle of Cooper's entire life, the Three-Mile Point 
Controversy. Three miles north of Cooperstown a beau
tiful wooded cape projects from the west shore of Otsego 
Lake. It was a place long used for outings by the vil
lagers, and during Cooper's twelve years' absence from 
Cooperstown there had grown up the mistaken but undis
puted belief that the Point was public property left to 
the people in the will of Judge Cooper. The son's at-
temps to correct this notion when he returned were sus
pect: were not these the designs of an aristocrat, 
lately in Europe, to usurp the property of free Ameri
cans? When a tree on the Point was cut and a bathhouse 
was rebuilt without his being consulted, Cooper placed 
a notice in the local paper. The Freeman's Journal, 
stating that the Point was private property and that any 
work done on it required his permission. He was per
fectly willing to have his neighbors use the site if 
they did not abuse it. . . . The villagers, many of them 
transients on the way west, were roused by petty dema
gogues to organize a mass meeting at which they vowed to 
disregard Cooper's notice, and voted to request the 
Franklin Library in Cooperstown to remove from its 
shelves all of the books written by him. It was a big 
fuss over nothing; the land was Cooper's and the public 
had no more rights on it than those he willingly ex
tended. . . . It was this bruhaha, then known as an 
"excitement," that Cooper barely disguised in Home as 
Found as the Fishing Point incident. In fact as in fic
tion, it was the right of the individual for which Coop
er pleaded as opposed to the sentiment of the mass." 
Introduction and Interpretation, 88-90. See also 96, 123 
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At least Bragg has the comfort of knowing that he 

has the unwavering support of (if not Cooper) that 

virtuous strong-arm of the press. Steadfast Dodge. 

Ironically, Dodge uses the newspaper against Effingham, 

knowing all the while that he is the rightful owner of 

Fishing Point. Cooper says that Dodge's account of 

the dispute "was written obscurely," containing contra

dictions void of facts and filled with "unmitigated 

falsehoods" (p. 237). 

As McWilliams has pointed out, "the chief problem 

in The Pioneers was the misuse of law by Hiram Doolittle, 

who was motivated solely by curiosity and greed, but who 

never dared to oppose the power of Judge Temple." By 

1838, however, "a significant portion of Templeton's 

townsmen are ready to deprive the gentry of their legal 

property by force of public opinion."22 By 184 3, 

McWilliams might have added, the townsmen will be ready 

to deprive the gentry of their legal property by physi

cal force and murder, if necessary. 

On a superficial level, it might seem that Cooper 

is casting Dodge and Bragg in the same fictional mold, 

and that they are indistinguishable Yankee social 

climbers. However, while they share certain manners 

and modes of thinking, the novelist is careful to 

22McWilliams, pp. 225-26. 
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explain that they are different kinds of schemers—at 

once equally bad, but one more so than the other. As 

Spiller has indicated, "Dodge has all of Bragg's weak

nesses, but none of his stronger qualities."23 in a 

rather lengthy but pertinent passage. Cooper carefully 

contrasts his two Yankee social climbers: 

As a matter of necessity, each partook of those 
features of caste, condition, origin, and associa
tion that characterize their particular set; but 
when it came to the nicer distinctions that mark 
true individuality, it would not have been easy 
to find two men more essentially different in 
character. The first [Bragg] was bold, morally 
and physically, aspiring, self-possessed, shrewd, 
singularly adapted to succeed in his schemes 
where he knew the parties, intelligent after his 
tastes, and apt. Had it been his fortune to be 
thrown earlier into a better sphere, the same 
natural qualities that rendered him so expert in 
his present situation, would have conduced to his 
improvement, and most probably v/ould have formed 
a gentleman, a scholar, and one who could have 
contributed largely to the welfare and tastes of 
his fellow-creatures. That such was not his 
fate, was more his misfortune than his fault, for 
his plastic character had readily taken the im
pression of those things that from propinquity 
alone pressed hardest on it. On the other hand. 
Steadfast was a hypocrite by nature, cowardly, 
envious, and malignant; and circumstances had 
only lent their aid to the natural tendencies of 
his disposition. That two men so differently 
constituted at their births, should meet, as it 
might be, in a common centre, in so many of their 
habits and opinions, was merely the result of 
accident and education. 
Among other points of resemblance between these 

two persons, was that fault of confounding the 
cause with the effects of the peculiar institu
tions under which they had been educated and lived. 

23spiller, p. 264. 



116 

Because the law gave to the public that authority 
which, under other systems, is intrusted either to 
one or to the few, they believed the public was 
invested with far more power than a right under
standing of their own principles would have shown. 
In a word, both . . . made a mistake which is 
getting to be too common in America, that of sup
posing the institutions of the country were all 
means and no end. Under this erroneous impression 
they saw only the machinery of the government, be
coming entirely forgetful that the power which was 
given to the people collectively, was only so 
given to secure to them as perfect a liberty as 
possible, in their characters of individuals. 
Neither had risen sufficiently above vulgar no
tions, to understand that public opinion, in or
der to be omnipotent, or even formidable beyond 
the inflictions of the moment, must be right; and 
that if a solitary man renders himself contempt
ible by taking up false notions inconsiderately 
and unjustly, bodies of men, falling into the same 
error, incur the same penalties, with the addi
tional stigma of having acted as cowards. 
There was also another common mistake into which 

Messrs. Bragg and Dodge had permitted themselves 
to fall, through the want of a proper distinction 
between principles. Resisting the popular will, 
on the part of an individual, they considered 
arrogance and aristocracy, per se, without at all 
entering into the question of the right or the 
wrong. The people, rightly enough in the general 
signification of the term, they deemed to' be 
sovereign; and they belonged to a numerous class, 
who view disobedience to the sovereign in a 
democracy, although it be in his illegal caprices, 
very much as the subject of a despot views dis
obedience to his prince (pp. 222-23). 

Particularly enlightening here are Cooper's comments on 

democratic excesses which he associates more often than 

not with Yankee treachery; and these excesses are the 

very reason why he sees the down-Easter as the scape

goat for all Yorker ills later on in the anti-rent 

trilogy. As Marius Bewley has observed. Dodge is so 
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completely repugnant that the novelist vitiates some

what, through comedy, the social climber's power to do 

evil. Yet "the laughter dies away thinly in the recog

nition of the threat this kind of creature poses to 

American civilization."24 

Because he has more of Emerson's self-reliance in 

him and is more manly, Bragg comes off better than 

Dodge. Ringe, in fact, believes that the Yankee land 

agent is "the best-drawn and most important of all the 

characters" in the novel, and he sees Bragg as "the 

unfortunate but unknowing victim of the democratic 

state."25 Both Dodge and Bragg possess dangerous and 

contradictory excesses in their views of democracy and 

religion; and both Yankees assume a vulgar intimacy 

with the genteel class and are determined to elevate 

their social positions by trying to marry above their 

social stations. However, when Eve refuses to marry 

either of them, Bragg, unlike Dodge, settles for her 

maid, "in the event of his failing with Eve" (p. 429). 

Like Emerson's self-reliant country lad from New Hamp

shire or Vermont, who tries all the professions, Bragg 

proposes to take his new bride to the far West and 

"practice law, or keep school, or to go to Congress, or 

24Bewley, p. 144. 

25Ringe, p. 78. 
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to turn trader, or to saw lumber" (p. 430) : to do 

whatever comes along. On the other hand. Dodge, to 

the end, refuses to accept his social position and 

stays around Templeton to fleece more of his neigh

bors. House says that Cooper characterizes Bragg more 

leniently because "the newspaper editor Steadfast Dodge 

is meant as the villain."26 

Nonetheless, Cooper found it difficult to admire 

either one of his Yankee social climbers. It is true 

that Dodge receives the blunt force of the author's 

satire, but both down-Easters possess the excesses 

Cooper found so repulsive in real life. However, since 

there is generally the lesser of two evils, it is only 

appropriate that Steadfast Dodge be the novelist's 

ironic spokesman on democracy and religion: 

The public are beginning to understand their 
rights, and another century will not pass, before 
they will enforce them by the necessary penal 
statutes. We have got matters so now, that a man 
can no longer indulge in the aristocratic and 
selfish desire to make a will, and, take my word 
for it, we shall not stop until we bring every
thing to the proper standard. . . . 
The people will rule, and it is useless to pre

tend to tell them that they shall not have the 
highest seats in the church as in the state. 
Really, I can see no ground why a parson should 
be raised above his parishioners. . . . God never 
intended an American to kneel (pp. 414, 189, 190). 

Even the Deity is not safe from a Yankee! And Cooper 

26House, p. 139. 
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goes so far as to let the "commodore," a thoroughgoing 

Yorker and one of the author's most amiable folk char

acters, point out this truth. On one occasion, he 

tells Captain Truck that Yankees are always moving on, 

and that "heaven is no place for a Yankee, if he can 

get farther west, by hook or by crook" (pp. 2 88-89). 

For the time being. Cooper is tired of the Yan

kee and concludes his two-volume tirade against him; 

but when he becomes rested, he will again unleash his 

wrath on the down-Easter. The Yankee as Social Climber 

is one thing, but the Yankee as Political Activist is 

something else--especially when such activism threatens 

the very foundations of a democratic state. All the 

New Englander needs is the means to dispossess the 

manorial estate owners of their rightful claims; and 

he begins to find ample opportunity for just that 

through fraudulent and concerted political efforts in 

Cooper's climactic thrusts at the Yankee, Wyandotte and 

the anti-rent trilogy of the 1840's. 



CHAPTER V 

THE YANKEE AS POLITICAL ACTIVIST 

The pleasant country bumpkin is no more. By the 

1840's, the Yankee is even less favorably treated than 

the fused hero-social climbers: Ithuel Bolt, Aristabu

lus Bragg, and Steadfast Dodge. As a Political Acti

vist, the Yankee can no longer be tolerated by the 

Yorker novelist, and Cooper unleashes his wrath on the 

down-Easter in four novels, Wyandotte (184 3) and 

Satanstoe (1845) , The Chainbearer (1845) , and The Red

skins (1846) . 

In the first of these four novels, Wyandotte, Coop

er's Yankee, Joel Strides, shares equal fictional space 

with a villainous Indian, "Saucy Nick," otherwise known 

as Wyandotte. Although Saucy Nick is the antithesis of 

Chingachgook, he receives more reader sympathy than 

Strides because of his previous degradation by the white 

man's whiskey and "justice." The Yankee, on the other 

hand, is simply low and deceitful by nature, possessing 

what Melville would call in Claggart "a depravity 

according to nature." Both men are employed by Hugh 
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Willoughby, founder of a frontier settlement on a 

6,000-acre land patent south of Otsego Lake (which 

comes to be known as the Hutted Knoll), a site picked 

out by Saucy Nick himself. 

Although the action focuses on the events leading 

to and including the Revolutionary War, Cooper's atti

tude toward the Yankee's role in the war has altered 

drastically since his writing of The Spy. Grossman 

aptly points out that "patriotism, which had been un

selfish devotion in Harvey Birch . . . has degenerated 

. . . into the treachery and self-interest of the dema

gogue, "1 epitomized in Joel Strides. 

At the outset of the novel, Willoughby hires Joel 

as one of the general laborers of the new settlement, 

but Strides has his greedy eyes focused on more lucra

tive employments. Cooper describes him as a "long, 

lank, [and] shapeless figure," whose meagre counte

nance "[is] blended with many of the bad qualities of 

the men of his peculiar class."2 if he is physically 

deficient, he is found by the novelist also lacking 

in moral fiber: 

a narrow and conceited selfishness lay at the root 
of the larger portion of this man's faults. As a 

Icros sman, p. 175. 

2cooper, Wyandotte; or The Hutted Knoll: A Tale, 
XXXII, 24. 
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physical being, he was a perfect labor-saving 
machine himself; bringing all the resources of 
a naturally quick and acute mind to bear on this 
one end, never doing anything that required a 
particle more than the exertion and strength 
that were absolutely necessary to effect his ob
ject. . . . This much proceeded from the predom
inating principle of his nature, which was al
ways to have an eye on the interests of Joel 
Strides (p. 24) . 

The other laborers can do physical work if they want 

to, but for Strides, it is "headwork before all other 

work" (p. 29). 

Between 1765 and the outbreak of the Revolution, 

the Yankee gradually slithers his way to the top of 

Captain Willoughby's staff of laborers until he becomes 

the captain's overseer, a vantage point he finds per

fectly suited for his deceitful and selfish machina

tions. This seemingly loyal employee simultaneously 

becomes the voice of "the people" and a self-styled 

demagogue bent on improving his lot in the world at any 

cost. 

When the fighting breaks out. Strides sees civil 

disorder and political chaos as the best modes for self-

advancement in the world. He assumes, for example, 

that his employer, a former British officer, will side 

with the Loyalists; by feigning patriotism to the other 

side, the down-Easter can reap the profits of lawless

ness at the frontier post. Cooper explains at once 
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the treachery of Strides and his Yankee cohorts and 

describes the political climate which promoted such 

underhanded conspiracies: 

While the great events were in progress, which 
led to the subversion of British power in America, 
an undercurrent of feeling, if not of incidents, 
was running in this valley which threatened to 
wash away the foundations of the captain's author
ity. Joel and the miller, if not down-right con
spirators, had hopes, calculations, and even 
projects of their own. . . . The sagacity of the 
overseer had long enabled him to foresee that the 
issue of the present troubles would be insurrec
tion . . . which pointed out to him the importance 
of being a patriot. . . . It is not probable that 
Joel's instinct for the strongest side predicted 
the precise confiscations that subsequently en
sued, some of which had all the grasping lawless
ness of a gross abuse of power; but he could 
easily foresee that if the owner of the estate 
should be driven off, the property and its pro
ceeds, probably for a series of years, would be 
very apt to fall under his own control and man
agement. . . . As Joel and the miller talked the 
matter over between them, they had calculated all 
the possible emolument of fattening beeves, and 
packing pork for hostile armies, or isolated 
frontier posts, with a strong gusto for the occu
pation. Should open war but fairly commence, 
. . . everything might be made to go smoothly, 
until settling day should follow a peace. At 
that moment, non est inventus would be a suf
ficient answer to a demand for any balance 
(pp. 129-30) . 

With what vehemence does Cooper describe the low and 

cunning motives of Yankees who thrive on public confu

sion for personal profit! 

Throughout the novel. Strides eagrerly awaits his 

master's arrest and anticipates "being put into the lu

crative station of receiver of the estate" (p. 149). 
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Anything the down-Easter can do to enhance his greedy 

cause is implemented into his evil scheme—even if it 

means "betraying the son of his master," who is fight

ing on the Loyalist side, or wearing the guise of 

devout patriotism. Cooper ironically quips. 

The reader is not to suppose Joel intended to do 
all this openly; so far from it, his plan was to 
keep himself in the background, while he attracted 
attention to the supposed toryism of the captain, 
and illustrated his own attachment to the colo
nies (p. 160) . 

Even when his sinister plots fail. Strides is 

gathering valuable information on the state of the coun

try and establishing "open communications with certain 

patriots of a moral calibre about equal to his own, but 

of greater influence" (p. 160). As each autumn comes, 

the Yankee conspirator continues "to wear the mask, and 

to gather that harvest for another, which he hopes to 

reap for his own benefit" before the Revolution is 

completed (p. 161). Strides works at his treachery like 

a demon, but with diplomatic efficiency. In his double 

role of devil-diplomat, the Yankee can be likened to an 

honest lago opportunistically taking each event that 

comes along as a further means of poisoning his master's 

mind and deceiving all others in his greed for gold and 

thirst for power. Just as lago uses proverbs for per-
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suasion in Shakespeare's Othello,3 strides employs a 

two-edged rhetoric to straddle the political fence in 

Cooper' s Wyandotte'. 

What Cooper detested most about the Revolution 

was the selfish inducement of Yankees who, "in divers 

instances, enriched themselves with the wrecks of es

tates that formerly belonged to their kinsmen or 

friends" (p. 229). Of these sunshine patriots, the 

author says the following: 

Joel Strides was of too low a class to get his 
name enrolled very high on the list of heroes, 
nor was he at all ambitious of any such distinc
tions; but he was not so low that he could not 
and did not aspire to become the owner of the 
property of the Hutted Knoll (p. 230). 

The Yankee's only aspiration is "in the way of money," 

says Cooper, "the first great step to success" (p. 230) , 

As Strides sees it, the sole reason why Captain 

Willoughby is the landlord of Hutted Knoll is attribut

able to law: "could the law be so moulded as to answer 

his purposes," the master of the estate could be easily 

displaced. In a word, says the author, Joel's "yearn

ings after wealth had only faintly shadowed forth the 

3For an excellent article dealing with persuasive 
rhetoric, see J. T. McCullen's "lago's Use of Proverbs 
for Persuasion," Studies in English Literature, 1500-
1900, IV (1964), 247-262, which will be alluded to 
later in this chapter. 
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modern favorite doctrine of 'rotation in office'" (p. 

230) . 

On one occasion in the novel. Cooper explains the 

distaste of Yorkers for New Englanders as having its 

chief origin in social conditions: 

So great was the social equality throughout the 
interior of the New England provinces, indeed, 
as almost to remove the commoner distinctions of 
civilized associations, bringing all classes sur
prisingly near the same level. . . . And when 
accident threw him [the Yankee] into the adjoin
ing province, he became marked, at once, for de
crying the usages he encountered, comparing them 
with singular self-felicitation to those he had 
left behind him; sometimes with justice, beyond 
a doubt, but oftener in provincial ignorance and 
narrow bigotry (pp. 325-26). 

In the case of Joel Strides, "provincial ignorance and 

narrow bigotry" cause him to disapprove of "a social 

chasm as wide as that which actually existed between 

the family of the proprietor of the knoll and his own, 

growing no narrower" (p. 326). 

As do most of Cooper's later Yankees, Strides 

typifies those excesses of democracy which preach the 

philosophy of exaggerated and mistaken equality—or, in 

effect, the idea that "one man is as good as another" 

(p. 327). The author is careful to point out that such 

a mistaken notion "is nowhere engrafted even on the 

most democratic of our institutions"; yet, given the 

attitudes and temper of the Revolution, "the malignant 

machinations of Strides" (p. 327) undermine Willoughby's 
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popularity. His machinations are incessant and well-

digested appeals to the envy and cupidity of his com

panions. 

Ordinarily, says the novelist, the influence of 

the Yankee overseer would be minimal, but not in 1776. 

In Wyandotte', Strides ultimately succeeds in swaying 

public opinion against his benevolent master, and he 

does so "by dint of perseverance and cunning, not a 

little aided by certain auxiliaries freely obtained 

from the Father of Lies" (p. 327). This "snivelling 

scoundrel, who loves liberty as a hog loves corn, for 

the sake of good living" (p. 415), is seen at the end 

of the novel awaiting reward for "patriotic" service, 

feeling no remorse about the fare of his kind benefac

tor, who loses his life in a cause in which he has tried 

to remain neutral. While it is true that Wyandotte 

kills Willoughby, it is also true that Strides is at the 

bottom of the evil. The Yankee villain has subjected 

his master to the depredations of both sides, while 

reaping the profits of a confusion he has been instru

mental in creating. As House has pointed out. Cooper 

has made Strides, "not only a demagogue and bigot, but 

indirectly a murderer";"like Hiram Doolittle in The 

Pioneers, Joel betrays a trust and abuses his power but 
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keeps clear of the havoc he causes."^ Indeed, Mc

Williams aptly says. 

Like many of his fellows in Cooper's late fic
tion, Joel is, at once, the Yankee invading New 
York, the demagogue, the land overseer of a 
gentleman's estate, and a false patriot. . . . 
If battle will not achieve Joel's purpose, his 
alternative is to replace Willoughby . . . in 
the name of the people for the interests of 
Joel Strides.5 

Because Strides and his cohorts go unpunished at the 

end, Ringe has said that Wyandotte "paints as black a 

picture of the world as Cooper was ever to draw."^ In 

making the Yankee a fully rounded and complex folk type, 

the novelist comes full circle. Strides is Cooper's 

most evil Yankee, and he stands at diametrically oppo

site poles from Long Tom Coffin, the author's most 

admirable Yankee. 

Cooper puts down his pen in disgust for the time 

being, saving his energy for his major satiric thrust 

two years later in his anti-rent trilogy, in which the 

author will unleash his total wrath on the down-Easter 

and .make him his archetypal scapegoat. 

^House, p. 139. 

^McWilliams, Jr., pp. 95-96. 

^Ringe, p. 104. 
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Two years after he wrote Wyandotte, Cooper began 

his chief literary achievement of the 1840's, the 

writing of the "Littlepage Trilogy"—Satanstoe (1845) , 

The Chainbearer (1845), and The Redskins (1846)—which 

deals with the "anti-rent" uprisings in New York State. 

Between the depiction of Dodge in Home as Found and 

that of Strides in Wyandotte, the author's attitude 

toward the Yankee changed markedly, as evidenced by 

Bolt of The Wing-and-Wing. In effect, between 1838 

and 1843, Cooper was turning his social climber into 

a political activist. Now, in 1845, the down-Easter 

is gaining strength in numbers and is beginning to 

undermine the entire social order of New York State; 

and he is doing so by overt action. In the trilogy, 

the novelist draws bitter, satirical pictures of New 

Englanders as scheming, conniving levelers, rabble 

rousers, and obsessive equalitarians. In order to under

stand the author's point of view, however, it is neces

sary for the reader to be acquainted with the "anti-

rent" disturbances which prompted Cooper to lash out 

at his neighbors from the East and to make them arche

typal scapegoats for all Yorker ills. 

In the definitive study Tin Horns and Calico, 

Henry Christman says that, during the last quarter of 

the 17th and the first quarter of the 18th centuries. 
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the English government issued large grants of land in 

the Hudson Valley to a small number of families. With 

few exceptions, all the land within a radius of 150 

miles of Albany belonged to the landed aristocracy, 

which controlled the fortunes of three hundred thousand 

people scattered over two million acres of land: 

The Hudson Valley gentry had owned it for gener
ations, their ownership guaranteed by a charter 
which was a direct denial of the people's con
stitutional rights. Some of the gentry bore 
British names, Livingston, Morris, Jay; others 
were Dutch, Van Rensselaer, Hardenbergh, Ver-
planck. Van Cortlandt, and Schuyler. The Van 
Rensselaer family pioneered American feudalism, 
and for more than two hundred years had owned 
Rensselaerwyck which embraced all of Albany and 
Rensselaer counties and part of Columbia, and 
by 1838 was maintaining between sixty and one 
hundred thousand tenant farmers.7 

After the Revolution, the new state and national 

governments recognized the validity of these original 

titles. The owners of these vast grants leased them 

out in small tracts for long terms, usually two or 

three lives, or even on perpetual-lease bases. Gen

erally, the first seven years were rent-free, owing to 

the scarcity of money. Therefore, a "durable lease" 

was created whereby rent would be payable in a deter

mined amount of produce, effective at the beginning 

of the next seven years. 

"̂ Henry Christman, Tin Horns and Calico (New York: 
H. Holt & Co., 1945), pp. 1-2. 
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According to Christman, this lease had been 

framed by Alexander Hamilton, the brother-in-law of 

Stephen Van Rensselaer ("The Good Patroon"); and it 

was called an "incomplete sale" in order to avoid its 

feudalistic associations. In essence, the lease tied 

the tenants to the manorial estate without ever giving 

them a fee-simple title to the land they had developed 

and improved. The land was "sold" to a tenant and his 

heirs and assigns forever, but under the following 

conditions: 

As "purchase price" for the title to and the use 
of the soil, the tenant was to pay ten to four
teen bushels of winter wheat annually, and four 
fat fowls; and he was to give one day's service 
each year with team and wagon. He was to pay 
all taxes, and was to use the land for agricul
tural purposes only. The patroon specifically 
reserved to himself all wood, mineral, and water 
rights, and the right of re-entry to exploit 
these resources. The tenant could not sell the 
property, but only his contract of incomplete 
sale, with its terms unaltered. A "quarter-sale" 
clause restricted him still further: if he 
wished to sell, the landlord had the option of 
collecting one-fourth of the sale price or re
covering full title to the property at three-
quarters of the market price. Thus the landlord 
kept for himself all the advantages of land-
ownership while saddling the "tenant" with all 
the obligations, such as taxes and road-building.8 

When hard times arrived in the 1830's, and the soil 

became less fertile through overuse, the farmers found 

it difficult to keep up with their rent; therefore. 

8 Christman, pp. 6-7. 
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they fell hopelessly and deeply into debt to their 

landlords. The heirs pressed for payment and used 

eviction clauses in their leases to squeeze their 

tenants. Then, in the early 1840's, with continuing 

hard times and poor crops, anti-rent agitation began 

to spread among many of the lease-holders. For the 

most part, the renters believed that a perpetual lease 

meant a perpetual dispossession. Moreover, they held 

that they should be permitted to purchase on reason

able terms the lands their families had paid rent on 

and had improved over a long period of time. In short, 

the renters believed that perpetual leases were nothing 

more than feudalism, undemocratic by aiy standard.^ 

Cooper, on the other hand, saw the anti-rent up

risings as being more than legal and economic problems. 

Opposed to the tyranny of numbers, he viewed them as 

the inevitable destruction of a social order he and his 

aristocratic family and friends had long approved. In 

the Preface to The Redskins, the author said. 

It would be idle to deny that the great principle 
which lies at the bottom of anti-rentism, if 
principle it can be called, is the assumption of 
a claim that the interests and wishes of numbers 
are to be respected, though done at a sacrifice 
of the clearest rights of the few. That this is 
not liberty, but tyranny in its worst form, every 
right-thinking and right-feeling man must be 

^Christman, pp. 7-9. 
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fully aware.10 

Believing that every society must be dominated by a 

social class, even in a democracy. Cooper preferred to 

see the landed gentry dominant than to trust to a ris

ing capitalist class. 

On another level, the author was also putting his 

faith in the republican tradition of trusting the 

agrarian more than the commercial party. According to 

Cooper, there was ample land available when the leases 

were originally signed, but the tenants preferred the 

easier terms of the leases to buying the land outright: 

The state of New York contains about 43,000 square 
miles of land; or something like 27,000,000 of 
acres. In 1783, its population must have been 
about 200,000 souls. With such a proportion be
tween people and surface it is unnecessary to 
prove that the husbandman was not quite as de
pendent on the landholder, as the landholder was 
dependent on the husbandman. This would have been 
true, had the state been an island; but we all 
knew it was surrounded by many other communities 
similarly situated, and that nothing else was so 
abundant as land. All notions of exactions and 
monopolies, therefore, must be untrue, as applied 
to those two interests at that day (p. vii). 

Florence French has stated. 

In his anti-rent trilogy. Cooper's leases are 
based not on the actual Dutch patroon system of 
control but on the fictitious leases of an imag
inary family of landlords, the Littlepages. His 
argum.ents stand up much better with his fictional 
leases than the historical semifeudal arrangements 

l^Cooper, The Redskins; or Indian and Injin, Being 
the Conclusion of the Littlepage Manuscripts, XXXIII, vi 
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which instigated the real anti-rent war. Cooper's 
leases were based on "three lives" or twenty-one 
years, whichever ran longer. Jason Newcome in The 
Chainbearer based all his "lives" on his three 
children, instead of putting one on his own life 
as he had been so advised to do. All three chil
dren died, so at the end of twenty-one years his 
lease expired. If he had put one of the "lives" 
on his own life, he might have had the use of the 
Littlepage land, water, and timber for nearly 
eighty yfears on extremely liberal terms. The ten
ants in Cooper's trilogy have become prosperous on 
another man's land at very little expense to them
selves. . . . Their case is very weak compared to 
the position of the tenants in Tin Horns and Calico. 
It is possible to reason that if a family has 

paid in money, goods, or services the equivalent 
to the purchase price of land at the current fair 
market value, that if they are unable to get land 
elsewhere, that the rent is working a hardship on 
them, that the leases are suspect in the legality 
of terms and therefore the landlord is paying si
lence money to a lawyer to avoid detection (all of 
which were said to be true in the Van Renssalaer 
case), then the tenants have more law and justice 
on their side than the landlords have. None of 
this, however, could be said to be true of Coop
er's Littlepage tenants. . . . Cooper does have a 
case, and he has written clearly, firmly, at times 
wordily, but always wholeheartedly to uphold his 
legally unassailable position.H 

Every story has two sides, but as Cooper saw it, 

Yankees were the chief destroyers of the only social 

system he knew; and however just or unjust, the author 

chose to make them psychological villains. Therefore, 

it behooves the reader to examine the archetypal .-cape-

goat as a means of understanding Cooper's treatment of 

the Yankee as Political Activist. 

llFlorence French, "Cooper's Use of Proverbs for 
Political Purposes" (unpublished M.A. thesis, Texas 
Tech University, 1967), pp. 8-9. 
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In their excellent anthology The World of the 

Short Story: Archetypes in Action, Oliver Evans and 

Harry Finestone paraphrase Carl Jung's concept of the 

"collective unconscious" and discuss the appearance of 

the archetypal scapegoat in world literature. While 

there is no mention of Cooper, certain observations 

they make are useful in understanding Cooper's treat

ment of the Yankee folk type in the "anti-rent" tril

ogy. For example, Evans and Finestone say that, 

anthropologically, behind the practice of scapegoatism 

lies the notion that "an individual or a community can 

divest itself of guilt or illness by magically trans

ferring it to another object--sometimes an animal, 

sometimes an inanimate object, sometimes a human 

being."12 Moreover, psychologically, scapegoatism 

denotes "the process by which another person, or 

group, is blamed for one's own shortcomings, or the 

shortcomings of one's own group."13 While the anthro

pological Scapegoater is usually conscious of his 

role, they add, "the psychological Scapegoater may or 

may not realize his role," and "the victim is frequently 

12oiiver Evans and Harry Finestone, The World of 
the Short Story: Archetypes in Action (New York: 
Alfred A. Knopf, Inc., 1971), p. 103. 

13ibid., p. 105. 
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unaware that he is one."14 These observations are 

particularly enlightening with regard to Cooper's 

depiction of the down-Easter. 

It is doubtful that Cooper was aware of the fact 

that, in characterizing the Yankee as Political Activ

ist, he was also blaming him for the author's own 

shortcomings or for those of his own peer group; but 

Cooper's scapegoatism becomes apparent in the novels of 

the 1840's. As has already been noted, in A Letter to 

His Countrymen and The American Democrat, the author saw 

the Jefferson-Jackson conflict, quite understandably, 

from one point of view: his own. Certainly it would 

be safe to assume that not every Jeffersonian idealist 

had done right by his neighbor, perhaps not even Cooper. 

Every conflict, whether political or social or both, 

always has two sides; and the author, in his sometimes 

obstinate wrongheadedness, found it more convenient at 

times (perhaps out of pure frustration) to heap his 

own shortcomings (and, in turn, those of his fellow 

manorial estate owners) upon the head of the Yankee. By 

the 1840's. Cooper ceased even to be subtle about making 

the Yankee his scapegoat. 

Evans and Finestone discuss another aspect of 

scapegoatism relevant to Cooper and the down-Easter. 

14ibid., pp. 105-06. 
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They suggest that the practice of scapegoatism can 

also include a kind of projection, 

which in its subtler forms, because of censor
ship from the conscious mind, may direct itself 
not at an individual or a group but rather, by 
the process known in psychology as displacement, 
at some object associated with him or them.15 

As has been noted in the two nonfiction works, the 

most obvious object with which Cooper associated the 

Yankee was the press, and Steadfast Dodge became the 

author's fictional epitome of the press in Homeward 

Bound and Home as Found. 

In his trilogy, however. Cooper makes his most 

vehement attack on the Yankee; in so doing, he un

equivocally points his finger at the New Englander as 

being the main cause of all the internal social and 

political problems of the Republic. By making the 

down-Easter his archetypal scapegoat, t:he novelist can 

soothe his own embittered spirit and riLd his own con

science of whatever real and imaginary evils the Yan

kee had committed and whatever personal, or social in

justices of which Cooper and his own peer-group had 

themselves been guilty. Whether this device was just 

or unjust, the reader must judge for hi]mself. But that 

the novelist was sincere in his convictions there can be 

no doubt. 

ISibid. 
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Satanstoe, the first and best novel of the tril

ogy, shows that the Littlepage estate was obtained 

legally and justly by the founding family, and that 

they were responsible and worthy citizens. Cornelius 

("Corny") Littlepage, the hero-narrator of the novel, 

represents for Cooper the best qualities of the landed 

gentry. The novel also has a villain, Jason Newcome, 

whose very name reveals his recent appearance in the 

state. Grossman may be correct in saying that Newcome 

is "Cooper's most brilliant New Englander"16; but the 

Yankee does not "blossom out into the full perfection 

of his rascality," observes Lounsbury, "until he makes 

his appearance in The Chainbearer, the next novel of 

the series."17 

Although Satanstoe is the most literary and the 

least propagandistic novel of the trilogy, it contains 

a great deal of social satire nonetheless; most of it 

is aimed at Newcome, but some of the satire is directed 

at Yankees at large. Early in the book. Cooper begins 

his condemnation of the inhabitants from the east side 

of the Berkshire Mountains and singles out one dov7n-

Easter in particular. 

l^Grossman, p. 202. 

17Thomas R. Lounsbury, James Fenimore Cooper. 
American Men of Letters (Boston: Houghton Mifflin, 
1882), p. 253. 
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In Chapter I, Cooper establishes the tone of his 

attack by having Corny Littlepage (the author's spokes

man) tell the reader about the recent effort by "a 

Connecticut man" to change the name of Satanstoe. The 

novelist makes it quite clear that such a project is 

none of the Yankee's business: 

Satanstoe has the place been called, therefore, 
from time immemorial, as time is immemorial in a 
country in which civilized time commenced not a 
century and a half ago; and Satanstoe it is 
called today. . . . There has been an attempt 
made to persuade the neighborhood, quite lately, 
that the name is irreligious and unworthy of an 
enlightened people, like this of Westchester; 
but it has met with no great success. It has 
come from a Connecticut man, whose father they 
say is a clergyman of the "standing order;" so 
called [sic] I believe, because they stand up at 
prayer; and who came among us himself in the 
character of a schoolmaster.18 

Corny explains why Yorkers suspect Yankees by pointing 

out several differences which could never be reconciled: 

There was and is little sympathy, in the way 
of national feeling, between the colonies of New 
England and those which lie farther south. We 
are all loyal, those of the east as well as those 
of the southwest and south; but there is, and 
ever has been, so wide a difference in our cus
toms, origins, religious opinions, and histories, 
as to cause a broad moral line, in the way of 
feeling, to be drawn between the colony of New 
York and those that lie east of the Byram River. 
I have heard it said that most of the emigrants 
to the New England States came from the west of 
England, where many of their social peculiarities 

l^Cooper, Satanstoe; or The Littlepage Manuscripts; 
A Tale of the Colony, XXIV, 4-5. 
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and much of their language are still to be 
traced, while the colonies farther south have 
received their population from the more central 
counties, and those sections of the island that 
are supposed to be less provincial and peculiar. 
I do not affirm that such is literally the fact, 
though it is well known that we of New York have 
long been accustomed to regard our neighbors of 
New England as very different from ourselves, 
and insomuch removed from perfection. 
Let all this be as it may, it is certain New 

England is a portion of the empire that is set 
apart from the rest, for good or for evil. . . . 
[Yankees] manifest a feeling toward us, their 
neighbors, that partakes of anything but the 
humility that is thought to grace that Christian 
character to which they are particularly fond of 
laying claim (pp. 9-10). 

Cooper strikes a note here that he expands into a 

satirical motif before he concludes the novel: namely, 

Yankees are at once rigorously religious and hypocrit

ical. And it is their hypocrisy that irks Yorkers 

most. Corny explains. 

On the score of religion there was a marked 
difference; I may say there is still a marked 
difference between New England and New York. 
The people of New England certainly did, and 
possibly may still, look upon us of New York as 
little better than heathens; while we of New 
York assuredly did, and for anything I know to 
the contrary may yet, regard them as canters, 
and by necessary connection, hypocrites. I 
shall not take it on myself to say which party 
is right; though it has often occurred to my 
mind that it would be better had New England a 
little less self-righteousness (pp. 11-12). 

Observe Cooper's unconscious bias. He objectively ad

mits differences, then turns around and calls Yankees 

self-righteous hypocrites. Corny recalls a friend of 
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his grandfather's having once said that he "should 

like these Yankees better if they prayed less," and 

adds that he saw a great discrepancy between their 

"praying and plundering" (p. 13). However, because of 

down-Easter shrewdness, Yorkers are forced to "enter

tain a strange sort of contemptuous respect for their 

fellow-subjects of New England" (p. 15). The narrator 

draws an interesting parallel to explain the difference 

between Yankees and Yorkersl^: 

I have often remarked that the English think 
and talk very much of the French, as the Yankees 
speak of us; while the French . . . treat the 
English as the Puritans of the Old World. . . . 
We were not very remarkable for religion in New 
York, in my younger days; while it would be just 
the word, were I to say that religion was con
spicuous among our eastern neighbors (p. 15). 

Such conspicuous religiosity becomes superbly manifest 

in Jason Newcome. 

The reader is first introduced to Jason when he 

appears on the scene as a replacement -for Mr. Worden 

at the local school in Westchester, New York. It is 

bad enough that he is a Yankee, but he is also from 

Yale; a Yale-Yankee is double trouble ito a Princeton-

Yorker. Corny says. 

The name of the new pedagogue was Jason Newcome 
or, as he pronounced the latter appellation him-

l^For an excellent discussion of the Yorker-Yankee 
conflict in the anti-rent trilogy, see Mouse's Cooper's 
Americans, pp. 78, 95, 106-08, 110-11, 113-14. 
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self, Noocome. As he affected a pedantic way of 
pronouncing the last syllable long, or as it was 
spelt, he rather called himself Noo-comb, instead 
of Newcum, as is the English mode, whence he soon 
got the nickname of Jason Old Comb among the boys; 
the lank, orderly arrangement of his jet-black, 
and somewhat greasy-looking locks, contributing 
their share toward procuring for him the sobriquet, 
as I believe the French call it (p. 38). 

To a Yorker, the very idea of a Yankee from Yale con

jures up images of pedantry and conservatism; in Jason's 

case, however, a certain Pharisaic self-righteousness 

makes him even less admirable than Yankees at large. 

In a lengthy but illuminating passage. Corny sizes up 

his adversary during their first meeting as follows: 

I remember we met very much like two strange birds, 
that see each other for the first time on the same 
dunghill; or two quadrupeds, in their original 
interview in a common herd. It was New Haven 
against Newark. . . . Jason had a liberal supply 
of Puritanical notions, which were bred in-and-in 
in his moral, and I had almost said, in his physi
cal system. . . . I remember in particular, when 
my mother laid two or three new, clean packs of 
cards on the table, that Jason cast a stealthy 
glance over his shoulder, as if to make certain 
that the act was not noted by the minister, or 
the "neighbors." 
I felt a disposition to laugh outright at the 

manner in which Jason betrayed a sneaking con
sciousness of crime, as he saw my meek, innocent, 
simple-minded, just and warm-hearted mother lay 
the cards on the table that evening. His sense of 
guilt was purely conventional, while my mother's 
sense of innocence existed in the absence of false 
instruction, and in the purity of her intentions. 
One had been taught no exaggerated and false notion 
of sin—nay, a notion that is impious, as it is 
clearly impious in man to torture acts that are 
perfectly innocent per se, into formal trans
gressions of the law of God—while the other had 
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been educated under the narrow and exaggerated 
notions of a provincial sect, and had obtained a 
species of conscience that was purely dependent 
on his miserable schooling. I heard my grand
father say that Jason actually showed the white 
of his eyes the first time he saw Mr. Worden be
gin to deal, and he still looked, the whole time 
we were at whist, as if he expected some one 
might enter, and tell of his delinquency. I 
soon discovered that Jason had a much greater 
dread of being told of, than of doing such things 
as taking a hand at whist, or drinking a glass of 
punch, from which I inferred his true conscience 
drew perceptible distinctions between the acts 
and the penalties he had been accustomed to see 
inflicted on them (pp. 38-40). 

During a Yorker celebration known as the Pinkster 

Festival, Jason again reveals his Puritan conscience 

and hypocrisy. Thinking that he has seen Corny drink

ing white wine, the down-Easter guiltily hints that he 

would like to sample the brew. Laughing on the inside. 

Corny tells him that "there is no occasion for all this 

Connecticut modesty" (p. 65) and gives the Yankee a big 

swallow of a white liquid that turns out to be butter

milk! It takes several pages for Jason to recover from 

his injured pride, but while he is doing so. Corny ob

serves how Jason looks upon any holiday not associated 

with religion as being completely sinful. Indeed, 

House likely says that Cooper, aware of the Pinkster's 

importance, comments on the exclusion of such festivals 

by New Englanders as revealing his Yorker respect for 

tolerance.20 Cooper writes, 

20House, p. 78. 
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There was nothing new in a Pinkster frolic, 
either to Dirck [Corny's Yorker friend] or to 
myself; though Jason gazed at the whole procedure 
with wonder. He was born within seventy miles of 
that very spot, but had not the smallest notion 
before, of such a holiday as Pinkster. There are 
few blacks in Connecticut, I believe; and those 
that are there, are so ground down in the Puritan 
mill, that they are neither fish, flesh, nor red-
herring, as we say of a nondescript. No man ever 
heard of a festival in New England that had not 
some immediate connection with saints, or with 
politics (p. 68). 

Clearly, the Yankee is the only "odd-ball" at the Pink

ster Festival: 

No one, in our set, was too dignified to laugh, 
but Jason. The pedagogue, it is true, often 
expressed his disgust of the amusements and an
tics of the negroes, declaring they were unbecom
ing human beings, and otherwise manifesting that 
disposition to hypercriticism, which is apt to 
distinguish one who is only a tyro in his own 
case (p. 75) . 

In social etiquette, Jason is equally lacking in 

open-mindedness, for he believes that any custom out of 

keeping with his Connecticut upbringing must neces

sarily be evil. He is shocked, for example, to learn 

that young men in New York do not "treat" the ladies 

at public functions as the "gentlemen" do back home. 

If the pedagogue were curious, he might learn that a 

young Yorker couple must be well acquainted before the 

lady permits the young man to "treat" her. In his 

social crudity, the Yankee is presumptuous enough— 

again, without having the curiosity to inquire—to call 
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Anneke Mordaunt "Miss" without using her last name, a 

gross insult to Yorker ladies; such familiarity sug

gests an intimacy between a young couple that may not 

necessarily exist. It is not surprising that Jason's 

later attempts to court her go unheeded; and, ironi

cally, it never occurs to him that his romantic efforts 

are impertinent and vulgar. 

However, if the Yankee is crude in social conduct 

and etiquette. Cooper suggests, he is equally crude in 

his manner of dress and equipage. During a sojourn to 

Albany, Corny has the chance to observe Jason's osten

tation: 

All of us had overcoats well trimmed with furs, 
mine and Dirck's being really handsome, with 
trimmings of marten, while those of our compan
ions were less showy and expensive. On a consul
tation, Dirck and I decided that it was better 
taste to enter the town in travellers' dresses, 
than to enter it in any other, and we merely 
smartened up a little, in order to appear as gen
tlemen. The case was very different with Jason. 
According to his idea, a man should wear his best 
clothes on a journey, and I was surprised to see 
him appear at breakfast in black breeches, striped 
woolen stockings, large plated buckles in his 
shoes, and a coat that I well knew tie religiously 
reserved for high-days and holidays. This coat 
was of a light pea-green color, and but little 
adapted to the season; but Jason had not much no
tion of the fitness of things, in general, in mat
ters of taste. Dirck and myself wore our ordinary 
snuff-colored coats, under our furs,7 but Jason 
threw aside all the overcoats, when we came near 
Albany, in order to enter the place in his best 
(p. 162) . 



146 

To Cooper and Corny Littlepage, Yankees in gener

al and Newcome in particular are personifications of 

New England vices. Jason is "the son of an ordinary 

Connecticut farmer," of provincial learning, and of 

"the most contracted experience." The few books he 

ha£ read are "expressly written to praise New England, 

and to undervalue all the rest of the earth" (pp. 40-

44). Therefore, it comes as no surprise that Newcome 

sets out to improve the language of Yorkers "by adapt

ing sound in spelling." Of course, Connecticut is the 

absolute standard for all judgments. As conceited as 

he is ignorant, Jason is a perfect example of the "un

fledged provincial" who "fancies the southeast corner, 

of the northwest parish, in the town of Hebron, in the 

county of Jericho, and the state of Connecticut, to 

be the only portion of this globe that is perfection" 

(p. 42) . 

Corny finds Jason's greed for gold and his Puritan 

religious notions to be the Yankee's greatest contra

diction: 

To one thing, however, he was much disposed to 
defer, and that was money. Connecticut had not 
then, nor has it now, a single individual who 
would be termed rich in New York; and Jason, 
spite of his provincial conceit, spite of his 
overweening notions of moral and intellectual 
superiority, could no more prevent this profound 
deference for wealth, than he could substitute 
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for a childhood of vulgarity and neglect, the 
grace, refinement, and knowledge which the boys 
of the more fortunate classes in life obtain as 
it might be without knowing it. Yes, Jason 
bowed down to the golden calf, in spite of his 
Puritanism, his love of liberty, his pretension 
to equality, and the general strut of his dispo
sition and manner (pp. 42-43). 

Although it is difficult to do, Yorkers can generally 

tolerate the pedantry, conservatism, self-righteous

ness, social crudity and vanity of Yankees, but not 

their obsessive equalitarianism and their tendency to 

level those around them: 

Jason was ultra levelling in his notions of so
cial intercourse, while I had the opinions of my 
own colony, in which the distinctions of classes 
are far more strongly marked than is usual in New 
England, out of Boston and its immediate associa
tion. Still Jason deferred to nam̂ es, as well as 
money, though it was in a way very different from 
my own (p. 43). 

Refusing to recognize a distinction of social classes 

in New York, Jason exhibits a tendency to pry into the 

private lives of those around him. He flaunts himself 

in front of people above his caste—all the while 

utilizing his Yankee shrewdness—until they are forced 

out of self-defense to include him in many of their 

private and public gatherings. Corny offers a pocsible 

explanation for Jason's crude behavior: 

I never c ould explain the process by means of 
which Jason wound his way into everybody's secrets. 
It is true he had no scruples about asking ques
tions; putting those which most persons would 
think forbidden by the usages of society, with as 
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little hesitation as those which are universally 
permitted. The people of New England have a repu
tation this way; and I remember to have heard Mr. 
Worden account for the practice in the following 
way: everything and everybody were brought under 
rigid church government among the Puritans; and, 
when a whole community gets the notion that it is 
to sit in judgment on every act of one of its mem
bers, it is quite natural that it should extend 
that right to an inquiry into all his affairs. 
One thing is certain; our neighbors of Connecti
cut do assume a control over the acts and opinions 
of individuals that is not dreamed of in New York; 
and I think it very likely that the practice of 
pushing inquiry into private things, has grown up 
under this custom (pp. 129-30). 

Ironically, Newcome is in favor of leveling so 

long as position, wealth, or title are in the hands of 

others. For example, he is critical of the fancy pews 

of families of distinction in St. Peter's Church in 

Albany; yet he is immensely impressed with the wealth 

and position of the Mordaunts. In both cases, his 

neighbors possess something that he covets for himself. 

Repeatedly, Corny points out Jason's bland, asinine 

supposition that he is on an equal level with the 

aristocracy of New York State: 

There is, and can be no greater absurdity, than to 
imagine that the sheer neighborhood, or proximity 
of position, makes men acquainted. That was one 
of Jason Newcome's Connecticut notions. Having 
been educated in a state of society in which all 
associated on a certain footing of intimacy, and 
in which half the difficulties that occurred were 
"told to the church," he was forever fancying he 
knew all the gentry of Westchester, because he 
had lived a year or two in the county; when, in 
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fact, he had never spoken to one in a dozen of 
them (pp. 307-08) . 

Corny learns that it is futile to explain local tradi

tions and class distinctions to a person who chooses 

to remain ignorant about everything beyond the narrow 

prospect of his unwavering standard: Danbury, Connecti

cut. As the narrator sees it, Jason's one distinguish

ing trait is his uncanny ability "to come to wrong con

clusions," especially "in all matters that [are] a 

little adverse, and which [affect] his own apparent 

interests" (p. 48). 

Most of the time, suggests Cooper, a Yankee's 

"apparent interests" have to do with trying to fleece 

his fellow man. One of the author's minor characters 

says that the best way to "keep off the Yankee" is to 

remain silent about any financial dealings: "You know 

my father has a great dread of a Yankee's getting a 

finger into any of his bargains. He says the Yankees 

are the locusts of the West" (p. 52) . 

Only when Jason has something to gain financially 

from the advice of others does he agree with their 

opinions. On one occasion, for example, when Corny 

and Jason visit a famous fortuneteller in Albany, the 

Yankee is skeptical of her competence—that is, until 

she advises him to acquire some land. As they leave, 

however, the down-Easter confesses that "there must 
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be some truth in this fortin-tellin* after all!" (p. 

289). For the remainder of the action, the Yankee 

attempts to make the fortuneteller's prophecy come 

true. At the same time. Cooper's tone begins to 

change. Corny says, 

Jason was always a moral enigma to me; there 
being an absolute absence in his mind of every
thing like a perception of the fitness of things, 
so far as the claims and rights of persons were 
connected with rank, education, birth, and ex
perience. Rank, in the official sense, once pos
sessed, he understood and respected; but of the 
claims to entitle one to its enjoyment, he seemed 
to have no sort of notion. For property he had 
a profound deference, so far as that deference ex
tended to its importance and influence; but it 
would have cost him not the slightest qualm, 
either in the way of conscience or feeling, to 
find himself suddenly installed in the mansion of 
the patroons, for instance, and placed in pos
session of their estates, provided only he fancied 
he could maintain his position. The circumstance 
that he was dv/elling under the roof that was 
erected by another man's ancestors, for instance, 
and that others were living who had a better moral 
right to it, would give him no sort of trouble, so 
long as any quirk of the law would sustain him in 
possession. In a word, all that was allied to 
sentiment, in matters of this nature, was totally 
lost on Jason Newcome, who lived and acted, from 
the hour he first came among us, as if the game 
of life were merely a game of puss in the corner, 
in which he who inadvertently left his own post 
unprotected, would be certain to find another 
filling his place as speedily as possible (p. 319). 

Cooper's reference here to "others living who had a bet

ter moral right to it" could refer to the Indians who, 

throughout the trilogy, represent untutored natural 

virtue. With regard to property, the author says that 
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if anyone has a natural right to the land in dispute 

it is Susquesus and his fellow redskins. It cannot 

be Jason Newcome and his Yankee cohorts, who have never 

suffered dispossession in the first place. 

After Jason "[drives] a hard bargain with Herman 

Mordaunt for the possession of the mill seat," and 

secures a commission as Mordaunt's agent in dealing 

with other settlers, the Yankee acquires a thirst for 

power (achieving what seems to him to be economic and 

social equalities) that will not be quenched entirely 

until Cooper completes the trilogy. In fact, in Jason's 

subtle and underhanded business deals, he reminds the 

reader of Faulkner's Flem Snopes, who, by degrees, also 

worms himself into positions of power through similar 

and equally sinister techniques in Faulkner's "Snopes 

Trilogy." Cooper says, 

Jason was a very happy man the moment he got his 
lease signed and sealed in his own possession. 
It made him a sort of landholder on the spot, and 
one who had nothing to pay for ten years to come. 
God forgive me if I do the man injustice; but 
from the first I had a suspicion that Jason 
trusted to fortune to prevent any pay-day from 
ever coming at all (p. 400). 

Similarly, the villains in both trilogies become in

creasingly more treacherous and deceitful as each novel 

unfolds in Cooper and Faulkner, respectively. 

Toward the conclusion of Satanstoe, Cooper pro-
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vides a clue to Jason's hidden motives; and the dia

logue which takes place between Corny and Jason fore

shadows the future frauds that Jason and his descend

ants will perpetrate before the trilogy is completed: 

"I have been thinking that this warfare may 
put a new face on these settlements. Corny," 
continued Jason, after we had conversed some 
little time, "more especially as to the titles." 

"I cannot see how they are to be affected, Mr. 
Newcome, unless the French should happen to con
quer the colony, a thing not very likely to hap
pen. " 

•'That's just it; exactly what I mean, as to 
principle. Have not these Hurons conquered this 
particular settlement? I say they have. They 
are in possession of the whull of it, this house 
excepted; and it appears to me that if we ever 
get repossession, it will be by another conquest. 
Now what I want to know is this—does not con
quest give the conquerors a right to the con
quered territory? I have no books here, yet; 
but I'm dreadful forgetful, or I have read that 
such is the law." 
I may say that this was the first direct 

demonstration that Jason ever made on the proper
ty of Herman Mordaunt. Since that time he has 
made many more, some of which I, or he who may 
be called on to continue this narrative, will 
probably relate; but I wish to record, here, 
this as the first in a long series of attempts 
which Jason Newcome has practiced, in order to 
transfer the fee-simple of the mill-lot at Ravens-
nest, from the ownership of those in whom it is 
vested by law, to that of his own humble but 
meritorious person (p. 414). 

Herein lies the theme of Cooper's next two novels. As 

Ringe expresses it, Jason "sounds an ominous note for 

the future. "21 

2lRinge, p. 128. 
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The narrator makes it quite clear, however, that 

despite Jason's recent acquisition of power, he will 

never be on an equal social level with the man he 

will deceive: 

In my eyes, Jason Newcome's opinions of Herman 
Mordaunt and his acts would be nearly worthless, 
shrewd as I admit the man to be; for the two 
have not a distinctive opinion, custom, and I 
had almost said principle, in common. Just 
appreciation of motives and acts can only pro
ceed from those who feel and think alike; and 
this is morally impossible where there exist 
broad distinctions in social classes (p. 483). 

As Cooper concludes Satanstoe, the reader sees 

Jason settling down to a long, enriching career of 

cheating his gracious benefactor. At the same time, 

the Yankee will construct a public image of himself 

as the champion of democracy and the pillar of moral 

conduct. Indeed, Richard Chase aptLy describes Nev/come 

as "narrow-minded, canting, awkward, calculating, joy

less, and quite without reverence for life, tradition, 

or station."22 Like Faulkner's Flem Snopes, Cooper's 

Newcomes will be back; and like the Snopes clan, they 

will be back in larger numbers. In The Chainbearer 

and The Redskins, the Newcomes become overt in thoir 

machinations. As they move from social climbing to 

political activism, the novelist simultaneously turns 

them into archetypal scapegoats. 

22Richard Chase, The American Novel and Its Tra-
dition (New York: Doubleday & Co., Inc., 1957), p. 48 
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The second novel of the "Littlepage Trilogy," The 

Chainbearer (1845), is the story of Corny Littlepage's 

son, Mordaunt, who succeeds his father as narrator-

hero. He is as heroic as his father, but in a dif

ferent way: the relationship between landowners and 

tenants has changed so much since the events of Satans

toe that Mordaunt must continually play down his social 

position in order to convey a semblance of "equality." 

Walker has best explained the change of tone in Cooper's 

new hero: 

He marries not a landed heiress, as his father 
had, but the niece of a surveyor. Even his 
largesse is restricted; he is warned that invit
ing all the tenants to an old-fashioned landlord's 
dinner would now offend many of them. . . . There 
is a growing undercurrent of unrest . . . that is 
to become overt in the final volume. The Redskins, 
but as yet the objection is confined to innuendo, 
oblique resistance, and the untenable lawlessness 
of squatters,23 

The Chainbearer also marks a turning point in the 

trilogy; it is less artistic and more propagandistic 

than Satanstoe, but less propagandistic and more artis

tic than the final volume. The Redskins. Since.the 

events toward the end of the series are brought right 

up to his own day. Cooper has difficulty in remaining 

objective. In short, he is too intimately entrenched 

in the warfare, too closely involved in Yankee-Yorker 

23walker, p. 96. 
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problems, to achieve the aesthetic distance necessary 

to turn emotion into art, or even to rival his first 

effort in the trilogy, Satanstoe. As Granville Hicks 

has pointed out, in Satanstoe "Cooper was concerned 

only to lay the ground-work of his case against the 

anti-renters, but in The Chainbearer, . . . he became 

more argumentative."24 AS McWilliams has observed, a 

revolution has occurred between the conclusion of 

Satanstoe and the beginning of The Chainbearer, and 

"the establishment of a republic polity [has turned] 

Jason Newcome from an amusing oddity into ar ir.sicious 

force."25 ^ V 

In the twentieth century, when it has become 

fashionable for Jungian literary critics to search 

dusty, forgotten corners of library bookshelves for 

archetypal themes and characters in literature, it is 

interesting that no one has seen Cooper's Yankees as 

archetypal scapegoats. Certainly, they should take 

their places beside other 19th-century figures like 

Hawthorne's Hester Prynne and Melville's Billy Budd 

(if not as comparable literary creations surely as 

worthy scapegoats nonetheless). That the literary 

merit of Cooper's Yankees falls short of those of Prynne 

24Granville Hicks, "Landlord Cooper and the Anti-
Renters," Antioch Review, V (1945), 96. 

25McWilliams, p. 323. 
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and Budd is obvious; however, unlike Hawthorne and Mel

ville, who do not align themselves with the forces 

which create and then blame the scapegoats. Cooper 

most assuredly does. This is the primary reason why 

the last two novels of the trilogy are weak belles-

lettres. Nevertheless, they do provide important 

clues to understanding the author's attitude toward 

down-Easters during the anti-rent disturbances of the 

1840's. 

As in Satanstoe, Cooper continues his diatribes 

against New Englanders in The Chainbearer. Now, how

ever, the sociological implications are more serious 

because of the more overt and sinister motives of Yan

kees, particularly among the tenantry. Unlike Satans

toe, in which, as Walker says, "laughter and high 

spirits prevail," in The Chainbearer Cooper "begins to 

suggest the extent and gravity of the social change he 

is chronicling."26 For all their propagandistic weak

nesses, however, both novels effectively utilize con

trast of character to illustrate both the growing vil

lainy of Yankees and Cooper's scapegoatism. 

Mordaunt Littlepage, for example, possesses all 

those virtues lacking in Jason and other Yankees. He 

interrupts his education at Princeton to serve in the 

26walker, p. 95. 
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Revolutionary War and rises to the rank of major. 

Afterwards, he completes Princeton at nineteen, and 

returns to Lilacsbush, where his sister and mother try 

to persuade him to marry a neighboring heiress. Un

like a Yankee (as Cooper will suggest in The Redskins), 

Mordaunt is not mercenary enough to marry for wealth, 

although he is familiar with the young lady's wealth, 

beauty, and charm. Instead, he goes to the family 

estates in the Mooseridge-Ravensnest area to subdivide 

and rent Ravensnest as small farms and to parcel out 

Mooseridge for sale. In his dealings with tenants and 

settlers, the hero is honest, fair, and compassionate; 

in a word, he is everything Jason Newcome is not. 

At Ravensnest, Mordaunt joins an old war friend. 

Major Andries Coejemans, the Chainbearer, who is to 

finish a survey begun by Corny Littlepage before the 

Revolution. The Chainbearer is the personification of 

honest and stubborn Dutch integrity. Cooper tells the 

reader that the Dutchman's means had once been respect

able, but "he was cheated out of his substance by a 

Yankee before he was three-and-twenty, and he had re

course to surveying for a living from that time."27 

Although the Chainbearer blames Cooper's scapegoat for 

27cooper, The Chainbearer; or The Littlepage Manu
scripts, III, 8. 
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his own weaknesses and susceptibility to fraud, per

haps. Major Coejemans is infinitely more admirable than 

his antagonists. Old Aaron Thousandacres and Newcome. 

Thousandacres, a patriarchal squatter out of Con

necticut, is in partnership with Newcome (who is still 

land agent at Ravensnest); and together, they are 

stealing the Littlepage timber. Thousandacres impu

dently maintains his right to take what he needs, and 

he defines what he needs by what he wants. In asses

sing the Yankee squatter, Vernon Parrington has said. 

Offspring of generations of covetous, psalm-
singing Puritans, he has no difficulty in jus
tifying his lawlessness by Yankee logic. The 
devil can quote Scripture, and in this respect 
Old Thousandacres is the devil's own son. When 
Scripture fails the easy gospel of natural rights 
comes to his aid; the written law may be on the 
side of the title-holder, but natural law is on 
the side of the squatter.28 

Through contrast of character. Cooper embodies in 

the Chainbearer and Thousandacres the conflict of legal 

right versus depredation. The novelist writes, 

"There's two rights to all the land on 'arth, and 
the whull world over," the squatter replied to 
Chainbearer's legal argument. "One of these 
rights is what I call a King's right, or that 
which depends on writin's, and laws, and sich 
like contrivances; and the other depends on pos
session. It stands to reason, that fact is bet
ter than any writin' about it can be" (p. 450). 

28vernon Louis Parrington, Main Currents in Ameri
can Thought (New York: Harcourt, Brace and World, Inc., 
T95"8) , II, 233. 
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In Parrington's words, "such lax doctrine, to Cooper, 

was the evil fruit of the spirit of lawlessness that 

was laying a blight upon America."29 

As retributive justice will have it, a bullet 

ends the covetous career of Old Thousandacres; but 

his aggressive wife, crude sons, and lazy daughters 

are driven deeper into the woods where they will be

get other generations of squatters whose treacherous 

values will continue to plague society. Parrington has 

assessed Cooper's attitude toward squatters as follows: 

No romance blends with the tale of their lives; 
no sympathy softens the picture of the stern old 
Yankee. He has set himself against law and or
der and must yield or be destroyed. It is the 
old story of the struggle for land, a struggle 
that went on for generations between speculator 
and squatter, between rich and poor, with much 
wrong and much right on both sides; yet Cooper's 
sympathies are cold to the squatter's plea and 
he enlists God, morality, and the law, in defense 
of a title to forty thousand acres.30 

Behind the conflicting figures of Chainbearer and 

Thousandacres are their principals: Mordaunt Little

page, the owner, a man of breeding and a good citizen, 

and one who manages his inheritance with generosity 

and humanity; and Jason Newcome, a man whose lack of 

breeding is equaled only by his extreme cupidity. 

29parrington, II, 234. 

30ibid. 
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Thus, on two different but related levels. Cooper uses 

conflict of character, in the Chainbearer and Thou

sandacres, and in Littlepage and Newcome, respectively. 

Despite the fact that the author becomes more propagan

distic as the trilogy develops, his excellent use of 

literary foils helps transform argument into art. 

In contrasting Cooper's two villains. House has 

stated. 

The same desires—to exploit the earth, to equate 
might with right, to deny responsibility—seen 
clearly in the primitive squatters also motivate 
Cooper's educated Yankees. In the latter, how
ever, these aims are masked by a thin veneer of 
hypocrisy and education. They appear to be more 
civilized than the squatters only because they 
have learned to use the law and public opinion, 
rather than the rope and the rifle as the instru
ments of their greed.31 

The novelist found both species obnoxious, however. 

In order to understand the Yorkers' growing fear 

of Yankees in The Chainbearer, the reader must realize 

what has happened since the events of Satanstoe. First, 

as already indicated, the landowners are gradually los

ing, their authority, while the tenants--composed chief

ly of down-Easters--are beginning to exert their unlaw

ful claims of ownership. Second, and perhaps equally 

alarming, hordes of New Englanders are infesting the 

state. On one occasion, for example, Mordaunt says 

3lHouse, p. 138. 



161 

that "hundreds of Yankees are out looking for farms 

this summer [1784]" (p. 79). On an earlier occasion, 

a minor character had told the hero that she was afraid 

of the large number of Yankees who "[were] pouring in 

upon [themj from the adjoining New England States" (p. 

68). The reader is also told that nine out of ten 

settlers are now coming out of the New England states, 

most of them from Connecticut. 

Yorkers can tolerate the boldness and plenitude 

of Yankees, perhaps, but certainly not their greed. 

For example, a Yorker tells Corny that he hopes Mor

daunt has not hired a Yankee surveyor, because "if one 

of t'em animals get upon the tract, he will manage to 

carry off half of the land in his compass-box!" (pp. 79-

80). The covetousness of down-Easters is best seen 

during the hero's first visit to Ravensnest. Arriving 

incognito, Mordaunt is able to observe deceits by the 

score. 

The hero learns, among other schemes, that Jason 

apparently has appropriated for himself five hundred 

dollars which had been contributed by Corny fourteen 

years previously toward erection of a church that is 

only now being built! Moreover, Jason has broken the 

terms of the original contract with Corny, which had 

•T!«^ 
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stipulated that Corny or his heirs would reserve to 

themselves a voice in choosing the denomination of the 

church. But worst of all, Newcome has never paid one 

dollar of rent to the Littlepages during the generation 

he has spent at Ravensnest. When Mordaunt confronts 

Jason with this fact, the Yankee land agent has a 

ready answer: 

"I do not deny it, major; I do not deny it. It 
is quite probable. But, you will consider what 
the spirit of public improvement demands; and 
you gentlemen-proprietors naturally look forward 
to futur' generations for your reward--yes, sir, 
to futur' generations. Then will come the time 
when these leased lands will turn to account, 
and you will enj'y the fruits of your liberality" 
(p. 133) . 

The reader realizes that such a prosperous time will 

never come for the Littlepages so long as Jason and his 

cohorts are firmly entrenched in Ravensnest. 

When the hero relets the farms, all the tenants 

except Jason are satisfied with their new leases; and 

they all agree that the rent is not only reasonable but 

low. In one savage paragraph. Cooper reveals Newcome's 

greed: 

Mr. Jason Newcome . . . was much the most thriv
ing man at Ravensnest; appearing to engross in 
his single person all the business of the settle
ment. He was magistrate, supervisor, deacon, 
according to the Congregational plan, or whatever 
he is called, miller, store-keeper, will-drawer, 
tavern-keeper by deputy, and adviser-general, for 
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the entire region. Everything seemed to pass 
through his hands; or, it would be better to say, 
everything entered them, though little indeed 
came out again. This man was one of those 
moneyed gluttons, on a small scale, who live 
solely to accumulate; in my view, the most odious 
character on earth; the accumulations having none 
of the legitimate objects of proper industry and 
enterprise in view. So long as there was a man 
near him v/hom he supposed to be richer than him
self, Mr. Newcome would have been unhappy; though 
he did not know what to do with the property he 
had already acquired. One does not know whether 
to detest or to pity such characters the most; 
since, while they are and must be repugnant to 
every man of right feelings and generous mind, 
they carry in their own bosoms the worm that 
never dies, to devour their own vitals (p. 184). 

Jason is an archetypal scapegoat, indeed! 

In his negotiations with Jason, Mordaunt comes to 

realize that the only renewal that will satisfy the 

Yankee's avarice is one which gives Newcome everything 

for nothing. For a generation now, the scoundrel has 

been cheating his gracious landlord: there is no rea

son to assume that the cheating will stop now that the 

land agent has a new lease; if anything, it will only 

give him carte blanche for compound treachery. 

At the end of The Chainbearer, Jason dies; but his 

sordid brood are still around to cause more trouble in 

the next volume: 

Jason died poor and in debt, after all his knavery 
and schemes. Avidity for gold had overreached it
self in his case, as it does in those of so many 
others. His descendants, notwithstanding, remain 
with us; and while they have succeeded to very 
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little in the way of property, they are the 
legitimate heritors of their ancestor's vulgar
ity of mind and manners—of his tricks, his 
dissimulations, and his frauds. This is the 
way in which Providence "visits the sins of the 
fathers upon the children, unto the third and 
fourth generations" (p. 466). 

Like Faulkner's Snopes clan. Cooper's Newcomes will be 

back, and the next time in larger and more spiteful 

numbers. 

The last novel of the "Littlepage Trilogy," The 

Redskins (1846), brings anti-rent agitation and Yankee 

cupidity right up to Cooper's own day. "If The Chain

bearer is argumentative," says Granville Hicks, 

The Redskins is purely didactic, and there are 
few pages that are not devoted either to com
ments on the struggle between the landlords and 
the tenants or to exhibitions of the fallacious 
and immoral reasoning employed by the anti-
renters. 32 

The setting is the same, but the action takes place one 

generation after the events of The Chainbearer. It 

begins with the return from Europe of Mordaunt Little

page' s grandson Hugh Roger and Uncle Ro, Hugh's uncle. 

Hugh's parents and grandfather are now dead, and he 

has been reared by his grandmother, Dus Littlepage, the 

daughter of the Chainbearer of the second volume. 

32Hicks, V, 96. 
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"Home as found" in the 1840's disturbs the uncle. 

He is shocked to learn that not only has overt anti-

rent agitation been taking place, but also illegal 

activities intended to run the landlords off their 

very lands had occurred. He also discovers that what 

Yankees can not effect by threat or force they obtain 

through large numbers and mob tactics. A minor char

acter explains the situation to Uncle Ro: 

"The plain matter is, friend, that they who have 
got little, envy them that's got much; and the 
struggle is, to see which is the strongest. On 
the one side is the law, and right, and bargains, 
and contracts; and on the other thousands—not 
of dollars, but of men. Thousands of voters; 
d'ye understand?"33 

The power of their large numbers is revealed by another 

of Cooper's conniving Yankees, Joshua Brigham: 

"As the law now stands, Littlepage owns 'em 
[farms]; but if we alter the law enough, he 
won't. If we can only work the legislature up 
to the stickin' p'int, we shall get all we want. 
Would you believe it, the man won't sell a sin
gle farm, they say; but wishes to keep every 
one on 'em for himself! Is that to be borne in 
a free country?" (p. 205) 

As the grandson-narrator sees it, "in. .America it re

quires almost as much vigilance to take care of proper

ty as it does industry to acquire it" (p. 2). 

Already suspicious before they arrive. Uncle Ro 

and Hugh decide to disguise themselves as German 

33cooper, The Redskins, XXIII, 145. 
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peddlers and visit Ravensnest unawares. However, be

fore they spy out "the house of Newcome" (p. 45), as 

Hugh refers to Ravensnest, the nephew and uncle have 

an opportunity to test the credibility of their dis

guises on Seneca Newcome, grandson of Jason and a shy

ster lawyer, who is in Albany on undisclosed, but 

assuredly crooked, business. 

Hugh tells the reader that "the honest farmers 

around the Nest" refer to Seneca as "Squire Seneky," 

but that "many of them must change their practices, or 

it will shortly become so absurd to apply the term 

'honest' to them, that no one will have the hardihood 

to use it" (p. 70). Cooper would agree with his nar

rator that Seneca is "one of the biggest scoundrels 

the State holds" (p. 104). 

With decided irony the novelist characterizes 

"Seneky," who speaks to the disguised Yorker aristo

crats 

in that high, condescending, vulgar key, with 
which the salt of the earth usually affect to 
treat those they evidently think much beneath 
them in intellect, station, or some other great 
essential, at the very moment they are bursting 
with envy, and denouncing as aristocrats all who 
are above them" (p. 71)! 

Thus, Seneca inadvertently confirms the fears of his 

landlords by telling them unknowingly that he is anti-
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rent in sentiment. The patroon system, he believes, 

"is a thing that's opposed to the spirit of the insti

tutions" (p. 73). Therefore, Uncle Ro and Hugh Roger 

know precisely what they are up against before they 

reach Ravensnest, for Seneca Newcome has revealed 

enough "to lay bare his whole character" (p. 104). 

Upon their arrival there, the uncle and the neph

ew learn that the country is infested with masked 

pillagers disguised as "Injins." These false Indians 

are secretly instigated by the incumbent Newcomes at 

Ravensnest, headed by Seneky. In contrast to the 

Injins, a band of real Indians have returned from a 

trip to Washington, and they stop to pay their last 

respects to Susquesus, who is now over a century old 

and a legend among the Indians of the West. 

In the course of the action, the "Injins" attempt 

to force the Littlepages off their land and to make 

them surrender their estates to the Newcomes and other 

"deserving" democrats. Seneky devises various 

treacheries (including tar-and-feathering, arson, and 

murder, if necessary) against the noble landlord of 

Ravensnest. The mythmaking Cooper then transmits into 

legend the story of the good Indians' coming to the 

rescue and putting "the thieves in mock Injin dresses" 

(p. 145) to rout. As he had done in The Last of 
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the Mohicans, Cooper again observes the better claim 

of the Indians for the land, reiterating the Redman's 

natural devotion to justice. 

There is also, if the reader uses his imagination, 

a love story in the novel. Seneky Newcome's sister 

Opportunity, whose name also vivifies her true nature, 

opportunistically sets her sights on young Hugh. As 

the reader will recall, the Newcomes have been trying 

throughout the trilogy to ally themselves with the 

very people they despise. At the beginning, Hugh has 

more than a passing interest in Opportunity. But when 

he learns that she is a key person in the anti-rent 

movement and is as "sneaky" as her brother, the hero 

drops his suit. Hugh eventually falls in love with the 

charming but penniless daughter of the local Episcopal

ian minister, an occurrence that reveals his genuine 

democracy as opposed to that of greedy Jacksonians who 

would marry out of greed. The reader will remember 

that Hugh's grandfather, in The Chainbearer, had married 

a girl with no money or social prestige simply because 

he recognized—as Yankees assuredly could not--her 

natural virtues. 

Throughout the trilogy, the Newcomes symbolize the 

avarice which continually envies real worth and seeks 

to destroy it behind the excesses of democracy. Cooper 
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writes. 

There never had been a being of the Newcome 
tribe, from the grandfather, who was its root 
at Ravensnest, down to Opportunity, who had 
ever been esteemed, or respected among us. 
Trick—trick—trick—low cunning, and over
reaching management, had been the family trait, 
from the day Jason, of that name, had rented 
the mill lot, down to the present hour (p. 376). 

The author's trilogy of the land, like that of Faulk

ner, shows the carnivorousness of common greed behind 

a jaded shield of democracy. 

Cooper utilizes the most effective rhetoric pos

sible to indict his Yankee scapegoats, that being the 

proverb. In her interesting thesis, "Cooper's Use of 

Proverbs for Political Purposes," Florence French 

demonstrates how Cooper "has marshalled many proverbs 

and proverbial expressions in his counter-attack against 

the instigators of the anti-rent wars."34 in holding 

up the Bible as the basis of authority. Cooper uses 

sixty-four proverbs in the anti-rent trilogy which 

"either allude to the Scriptures or are quotations from 

them."35 But Cooper is also a tinkerer of proverbs, 

observes French: 

Sometimes he simply shifted the order of words; 
at other times he condensed the wording, but often 
he lengthened the phrase. In other places he re
worded [the proverb] completely, but kept 

34French, p. 11 

35Ibid., p. 9. 
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the basic idea the same. . . . In still other 
instances, he used the reverse meaning of the 
original.36 

The author is even a proverb-maker himself, espe

cially when he attacks his archetypal scapegoat. 

French explains. 

Cooper's affection for the proverb was so com
plete that when literature or the folk failed 
to provide one for his point of the moment, he 
promptly created one. There are nineteen of 
these, and their distribution (three in Satans
toe, seven in The Chainbearer, and nine in The 
Redskins) indicates that the more he warmed to 
his subject, the more proverbs he composed. 
Also, the fact that he gave none to the char
acters of the opposition further argues that he 
used them deliberately to enhance the image of 
his sympathetic characters and to strengthen 
his arguments against anti-rentism.37 

Shakespeare allows lago to reverse meanings of prov

erbs and to invent pithy sayings of his own to entrap 

Othello,-^^ but Cooper refuses to take such a chance 

with his Yankee villain. 

In all three novels of the anti-rent trilogy, the 

novelist invites the reader to side with the Little

pages and to rebuke the Newcomes, not because the 

Littlepages are wealthy aristocrats, but because they 

are high-principled, honest and cultured Americans. 

36French, p. 28. 

37ibid., p. 39. 

38McCullen, "lago's Use of Proverbs for Per
suasion," pp. 261-62. 
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They, not their Yankee antagonists, are Cooper's 

models for society.-^^ 

In Jason Newcome, the author depicts the coming 

order. Ringe fittingly explains Cooper's fear: 

Jason sees everything in terms of self; he per
ceives no distinctions among men save those of 
wealth; and, unrestrained by any other principle, 
he seeks naturally to raise himself by the only 
standard he knows. His total lack of humility, 
his inability to perceive his own limitations, 
and his distorted thinking make him an obvious 
and serious threat to the established order.40 

Unlike Yankees, Yorker aristocrats had the leisure to 

devote themselves to the public good; and they dis

trusted a rising and greedy middle class to look after 

the best interests of all Americans. Cooper realized 

that the aristocracy as he had known it was destined 

to compromise its high standards and yield ground to an 

uncivilized and acquisitive social class, but he 

lamented the change nevertheless. He foresaw a time 

when rank would be replaced on every level by greed 

for money, and he interpreted the Newcomes in this 

light: 

Military fame, military rank, even are unattain
able, under our system; the arts, letters, and 

39For a full discussion of the conflict between 
the principles of ordered and chaotic change repre
sented by the Littlepage and Newcome families, respec
tively, see Donald A. Ringe' s "Cooper's Littlepage^^ 
Novels: Change and Stability in American Society, 
American Literature, XXXII (1960), 280-90. 

40Ringe, James Fenimore Cooper, p. 120. 
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science, bring little or no reward; and there 
being no political rank that a man of refinement 
would care for, men must live for money, or live 
altogether for another state of being.^1 

Cooper believed that those who sympathized with 

people like the Newcomes did so out of covetousness, 

not out of any genuine empathy for their fellow Ameri

cans or for the democracy they so boldly preached. 

The only result of displacing the Littlepages will be 

to obliterate whatever culture American society had 

made manifest in the New World and the New Republic 

under the leadership of Thomas Jefferson. Nor will 

they stop there: Yankees will reduce the whole class 

structure to crass and selfish vulgarity; Cooper thus 

had no choice but to make the down-Easters his arche

typal scapegoats. 

The anti-rent trilogy ends inconclusively, with 

the threat of the Newcomes still poised and ready. 

Cooper is growing tired, however, and will write no 

more of anti-rent disturbances; nor will he pro

verbially cast any more literary products before an 

ignorant and grotesque swine, lest they trample them 

under and turn once again to rend the creator. Cooper 

will at least write of Yankee salt. Therefore, the 

New Englander makes his last appearance in The Sea Lions 

41cooper, The Redskins, XXIII, 191. 



CHAPTER VI 

THE YANKEE AS MISER AND ALTER EGO 

After James Fenimore Cooper had completed his 

climactic and satirical thrust at the Yankee in the 

anti-rent trilogy of 1845-46, he wrote five more novels, 

including The Sea Lions (1849), one of his best and 

most suspenseful tales. Written just two years before 

his death. The Sea Lions was Cooper's last really suc

cessful story and the last book in which the mythical 

Yankee appears. As Walker quickly summarizes the action. 

Love conflict and religious conversation combine 
with melodramatic episodes—a quest for pirate gold, 
a seal hunt in the south polar seas, and a struggle 
for survival during an Antarctic winter—to make 
what Melville called 'one of his happiest' works.1 

Conrad also praised the novel. Contrary to many Coop

erian stories. The Sea Lions holds the reader's atten

tion from beginning to end. Quinn fittingly points out 

that the novel certainly does not deserve the neglect 

which has been accorded it by the critics.2 

Iwalker, p. 66. 

2Arthur Hobson Quinn, American Fiction: An His
torical and Critical Survey (New York: D. Appleton-
Century Co., 1936), p. 70. 
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As he had done in Homeward Bound, Cooper depicts 

the Yankee by means of contrast; The Sea Lions becomes, 

as Grossman properly observes, "a study of the meanness 

of the Yankee spirit on land and of its boldness and 

bravery at sea."^ Since the setting is Suffolk, "which 

. . . is and ever has been in possession of a people 

derived originally from the Puritans of New England,"^ 

the novel abounds with Yankees. The nature of the peo

ple is. Cooper adds, "to this hour, of -modified New 

England habits and notions" (pp. 1.2-13)) . One of their 

most important "habits and notions" is thrift, "an in

disposition to part with anything withaiut a quid pro 

quo." The novelist explains. 

Those little services, offerings and conveniences 
that are elsewhere parted with withaxut a thought 
of renumeration, go regularly upon tihe day book, 
and often reappear on a "settlement"' years after 
they have been forgotten by those whio received 
the favors. . . . Thus, should a person pass a 
few months by invitation with a frieand, his visit 
is termed "boarding"; it being regarxded as a mat
ter of course that he pays his way 0^. 13). 

With New England thrift in mind, Qooper introduces 

the first of his three central Yankees in the book, his 

miser Ichabod Pratt, who represents thiis down-Easter 

trait carried to excess. As Grossman h.as aptly sug-

3Grossman, p. 2 32. 

^Cooper, The Sea Lions; or The Lost Sealers, XXV, 
3. 
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gested, "greed is the driving force of the entire 

action."5 

Deacon Pratt, as he is suitably known by his Suf

folk neighbors, does not actually belong to the priest

hood, but is purely a layman; and this latter kind, says 

Cooper, are "ex officio, the most pious men in a neigh

borhood," but also "ex officio, . . . the most grasping 

and mercenary" (p. 10). Some confusion always exists, 

adds Cooper, as to 

whether the individual is elevated to the deacon-
ate because he is prosperous, in a worldly sense, 
or whether the prosperity is a consequence of the 
deaconate, but that the two usually go together 
is quite certain (p. 10). 

Pratt is no exception to the rule: 

A tighter-fisted sinner did not exist in the 
county than this pious soul, who certainly not 
only wore, but wore out the "form of godliness," 
while he was devoted, heart and hand, to the 
daily increase of worldly gear (p. 11). 

So clearly has Pratt's name become associated with the 

local church that to speak disparagingly of the one 

would have been to discredit the other! Even those 

he cheats "often fancy that they are the victims of a 

severe dispensation of Providence, when the truth would 

have shown that they were simply robbed" (p. 11). 

^Grossman, p. 233. 
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In characterizing the Yankee deacon. Cooper might 

have been influenced by Charles Dickens' Ebenezer 

Scrooge, who had appeared in A Christmas Carol just 

six years prior to Cooper's creation of Deacon Pratt. 

Certainly both misers are symbolic of persons whose 

better natures have been set aside for avarice. In 

the case of Scrooge, however, Dickens allows his 

miser's humanitarian impulses to win out after all; 

Cooper's miser remains parsimonious until the end: 

Pratt was a hard man in the management of his 
affairs; never cheating, in a direct sense, but 
seldom conceding a cent to generous impulses, or 
to the duties of kind. He was a widower and 
childless, circumstances that rendered his love 
of gain still less pardonable. . . . The deacon 
had only a niece to inherit his effects, unless 
he might choose to step beyond that degree of 
consanguinity, and bestow a portion of his means 
on cousins [or] the church (p. 11). 

Pratt fails to leave anything to the church, but his 

stature is improved somewhat in the mind of the reader 

when the Yankee "Scrooge" decides to leave his property 

to Mary his niece, provided she marries one of Coop

er's Alter Ego seamen, Roswell Gardiner. 

Mary Pratt is the heroine, and she is the very 

antithesis of her stingy uncle, "who often stealthily 

rebuked her for her charities and acts of neighborly 

kindness, which he was wont to term waste" (p. 12). 

Throughout the action, Mary simply keeps "the even 
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tenor of her way, seemingly not hearing such remarks, 

and doing her duty quietly and in all humility" (p. 

12). But the deacon Pharisee and votary of Mammon, 

as Cooper describes the American Scrooge, never parts 

with a cent for Mary's education, dress, or pleasures 

of any sort without recording each charge against her 

"in that nefarious work that he called his 'day-book'" 

(p. 13). In short, the niece is naturally pious, while 

the uncle is "merely a deacon" (p. 21). Cooper ironi

cally quips, "It is one thing to be a deacon, and anoth

er to be devoted to the love of God" (p. 13) . 

When the novel opens, a dying old tar, Tom Daggett, 

mentions two get-rich-quick schemes which attract the 

greediest aspects of the miser's psyche: 

Never before had Deacon Pratt been so much "ex
ercised" with a love of Mammon. The pirate's tale, 
which was also recapitulated with much gusto, 
scarce excited him as much as Daggett's glowing 
account of the number, condition, and size of the 
seals (p. 44) . 

The Yankee miser therefore befriends the dying seaman 

at no expense to himself—for the sole purpose of dis

covering the secrets contained in the old salt's two 

carefully annotated maps. Ironically, even when Dag

gett is on his deathbed, Pratt's greed takes preced

ence over compassion: "'Right sorry should I be, to 

have him die—just yet'" (p. 25). "It was not the love 
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of God that was active in his soul," says Cooper, "but 

the love of self," for "covetousness was the deacon's 

besetting sin" (p. 49). The author observes, "Of all 

the passions to which poor human nature is the slave, 

the love of gold is that which endures the longest, 

and is often literally carried with us to the verge of 

the grave" (p. 89). In the deacon's case this is 

literally true. 

Upon the strength of Daggett's story, Pratt builds 

a new schooner. The Sea Lion, and appoints "the young 

seaman par excellence" (p. 18), Roswell Gardiner, his 

niece's lover, to command her on her maiden voyage for 

seals in the Antarctic and for buried treasure in the 

West Indies. When the sealer does not return on time, 

Ichabod and Mary Pratt are worried, but for opposite 

reasons: Mary because of her genuine concern for her 

lover and his crew, and the deacon because of "the love 

of Mammon stirring within him the lingering remains of 

covetousness" (p. 295). Pratt's growing greed, how

ever, is accompanied by a decline in health, and the 

novelist attributes the Yankee miser's physical 

deterioration to his moral decay: "It is more than 

probable that he would have lived some months, possibly 

some years longer, had not the evil spirit of covetous

ness conspired to heighten the malady that wasted his 
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physical frame" (p. 435). Gardiner returns just in 

time to witness Pratt's death. When the Yankee miser 

learns that the hidden treasure amounts to only 14 3 

doubloons worth sixteen dollars each, he dies in a fit 

of avarice: 

The deacon gave a gulp, as if gasping for 
breath, at the same time that he clutched the 
bag. The next instant he was dead; and there 
is much reason to believe that the demons who 
had watched him, and encouraged him in his be
setting sin, laughed at this consummation of 
their malignant arts! (p. 448) 

This scene, observes Ringe, is "Cooper's most telling 

attack on cupidity."^ 

Despite his niggardly existence, however, Pratt 

does receive the reader's sympathy when it is learned 

that he has willed the entire estate to his niece Mary 

(ignoring his greedy relatives) provided she marries 

Gardiner. Even the novelist and reader would wish it 

so. Thus, in Deacon Pratt, Cooper has created the best 

caricature of the Yankee as Miser in American letters. 

Although the Yankee miser theme occupies a domi

nant role in The Sea Lions, Cooper devotes even more 

fictional space to the Yankee as Alter Ego. At the 

beginning of the novel, unbeknown to the deacon and 

Captain Gardiner, the kinsmen of Tom Daggett of Mar

tha's Vineyard are building a schooner almost 

^Ringe, p. 138. 
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identical in every detail to Deacon Pratt's ship; it, 

too, is named The Sea Lion. The latter, the reader 

soon learns, is to be commanded by Gardiner's Alter 

Ego, Jason Daggett, who is the nephew of the dying 

seaman, Tom Daggett. When his uncle dies, young Dag

gett becomes dependent on "his brother tar" (p. 70) 

Gardiner, because the secrets of the sealing island and 

the buried treasure are now in his sole possession. 

Therefore, Daggett stealthily plans to sail in consort 

with his double with the hope of sharing in the spoils 

of the hunt. 

When he wrote The Sea Lions and created his twin 

schooners. Cooper was perhaps unconsciously working 

with archetypal figures. At first, both vessels share 

only physical similarities, but as he proceeded, the 

author quite obviously began to see a more complex con

nection between The Sea Lion of Oyster Pond and The 

Sea Lion of Martha's Vineyard. In effect. Cooper turned 

physical similarity and proud independence into psycho

logical similarity and humble dependence before he con

cluded the novel. 

In The World of the Short Story: Archetypes in 

Action, Evans and Finestone discuss the Alter Ego as 

it appears in psychology, anthropology, and literature. 

According to them, "the splitting of the human psyche 
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is a well-recognized phenomenon . . . [and] psychology 

has . . . tended to identify the concept of the Alter 

Ego with that of the unconscious itself."7 The most 

prevalent form of the archetype, they add, is the one 

in which a person is believed to have a counterpart, 

or a double.^ 

Moreover, Ralph Tymms, in what may be the defini

tive study of the Alter Ego in literature. Doubles in 

Literary Psychology, defines and explains doubles on 

two levels: 

On the one hand it [the appearance of doubles] is 
a situation which can be explained in a matter-of-
fact way by the—often very close—physical resem
blance existing between individuals. But on the 
other hand there is this quite irrational and 
superstitious feeling of awe or mystery evoked by 
the confrontation of two identical persons; for it 
is as if a man saw projected before his eyes his 
own self (his soul, perhaps, or at all events a 
magical externalisation of himself).^ 

Tymms goes on to explain that "right from the start an 

essential distinction is to be made between the double-

by-duplication and the double-by-division," but con

fesses that "these distinct psychological approaches 

constantly mingle."10 He also points out a second 

7Evans and Finestone, p. 190. 

8Ibid., pp. 189-90. 

9Ralph Tymms, Doubles iri Literary Psychology 
(Cambridge: Bowes and Bowes, 1949), p. 15. 

lOlbid., p. 16. 
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distinction of the double-by-division: "the counter

part may be of a different substance from the orig

inal—in other words, [he] may be a spiritual double."H 

Tymms traces the origin of the doubles concept as 

deriving from the primitive age and suggests that the 

belief in doubles may have arisen from a psychological 

need to explain hallucinations or dreams: 

Much consideration was apparently given to the 
mystery of duplication in early thought, and Two 
was regarded as a sacred number. Obscure specu
lation on duplication and division of personality 
alike is awakened in the mind of primitive man 
when he sees, or believes he sees, his own self 
moving independently before him; this usually 
occurs in dreams or hallucinations based on the 
visual memory of his reflection or shadow.12 

Tymms cites Levy-Bruhl Lucien as pointing out that "the 

reflection or shadow is man's spiritual double, and 

forms an extension, and vital part of him."13 

According to another theory. Sir James G. Frazer, 

in an early but monumental work The Golden Bough, per

ceives the soul as a more exact counterpart than shad

ow or reflection, "with the same features, the same 

gait, even the same dress as the man himself."14 

llTymms, p. 17. 

12ibiQ. 

13ibid. 

14sir J. G. Frazer, The Golden Bough (London: 
McMillan and Co., Ltd., 1911-15), II ("Taboo and 
the Perils of the Soul"), p. 77. 
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Tymms echoes Frazer by observing that on a psychologi

cal level everyone possesses a double: 

Man is indeed aware of the enjoyments and con
cerns, pleasure or pain of his sleeping hours, 
though his awareness is not transmitted through 
his normal consciousness. For not only is the 
"thinking" of the sleeping soul apart from that 
of the waking soul, but the awareness of both 
states is on distinct levels of consciousness. 
Thus dualism of consciousness makes possible 
the postulated dualism of identity within the 
personality of the same man.15 

By utilizing Tymms' classification of the Alter 

Ego in literature, the reader shall observe that Gardi

ner and Daggett seem at first to qualify more as 

doubles-by-duplication than as doubles-by-division; 

however, it must be remembered that their twin schoon

ers are being built simultaneously, and Martha's Vine

yard spies aboard the Oyster Pond vessel obtain valu

able information which is passed on to their own 

craftsmen. Therefore, it seems that "the twin Sea 

Lions" (p. 149) also qualify as doubles-by-division. 

Tymms certainly seems to be correct in suggesting that 

the. two are constantly mingling in practice. In a 

literal sense, Gardiner does not perceive himself as a 

separate entity, for it appears that he sees Daggett 

and the Martha's Vineyard Sea. Lion as extensions of 

himself and his Lion, "of his own shadow or reflec

tion," to echo Frazer. On another level, Daggett 

15Tymms, p. 22. 
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becomes Gardiner's spiritual double, or at least a 

symbol of his conscience or moral awareness. 

Moreover, if the reader takes Frazer's theory of 

the soul's being neither shadow nor reflection but a 

creature "with the same features, the same gait, even 

the same dress as the man himself," then surely Coop

er's Yankee seamen qualify. The two Lions are exactly 

the same size, equipped with the same rig and canvas 

set; and both display identical sea lions under their 

bowsprit made by the same Boston carver; this striking 

similarity causes Daggett to remark, "'If they lay in 

a shipyard, side by side, I don't think you could tell 

one from the other.'" In fact, when Daggett pulls 

alongside Gardiner for the first time, Daggett shouts 

out to his brother tar, 

"Waal, sir, as we're bound on the same sort of 
v'y'ge, I'm happy to have fallen in with you; and 
I see no reason why we should not be neighborly, 
and 'gam' it a little, when we've nothing better 
to do. I like that schooner of youxs so well, 
that I've made my own to look as nearly resembling 
her as I could. You see our paint is exactly the 
same" (p. 118). 

Cooper says the two schooners are "so moulded, stowed, 

sparred and handled" that their rate of sailing and 

rhythm are nearly identical. They resemble each other 

so much in every detail that it becomes difficult at 

times to distinguish the leader from tfie consort. But 
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since Gardiner has the valuable data on latitudes and 

longitudes, Daggett's Sea Lion must necessarily be the 

follower. On a psychological level, therefore, Daggett 

best functions in the novel as the Alter Ego of Gardi

ner. Daggett's schooner continually appears as a sha

dow or reflection of Gardiner's sealer, and the novel

ist relates the events from Gardiner's point of view. 

Ordinarily, a competitive schooner after the same 

bounty as another—be it seals or gold—would not prove 

a welcome sight to the other ship; but these two are 

doubles, "maintaining the most amicable relations," 

says Cooper. As the novel develops, the author begins 

to see a spiritual union: 

The ocean has many of the aspects of eternity, 
and often disposes mariners to regard their 
fellow-creatures with an expansiveness of feel
ing suited to their common situations. Its vast-
ness reminds them of the time that has neither 
beginning nor end; its ceaseless movement, of the 
never-tiring impulses of human passions; and its 
accidents and dangers, of the Providence which 
protects all alike, and which alone prevents our 
being abandoned to the dominion of chance (p. 124) . 

Daggett's untimely death at the end of the novel trig

gers a spiritual reawakening in Gardiner, who learns 

"of the Providence which protects all alike." 

It is significant that during a near disaster--

when Gardiner's ship loses its spars off Cape Hatteras 

and is running ashore—it is Daggett wfoo first befriends 

V 
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"the sister craft" (p. 14 3). From this moment on, Gar

diner feels a moral obligation to stand by his Alter 

Ego; thus Daggett is the symbol of Gardiner's con

science, representing the other half of his bi-part 

soul. It matters not that Daggett can never help the 

brother schooner again, for Gardiner is now in his 

debt. After the near disaster to Gardiner's Lion, 

it is significant that the doubles consult each other 

frequently about navigation and become two ships with 

one soul. 

Despite their amiability, however, the twin Lions 

keep their competitive natures throughout the action. 

During a brief whaling adventure, for example, one Sea 

Lion is set against the other. Gardiner chases a big 

bull whale and Daggett pursues a small bull. With the 

entire ocean available for their chase, the doubles 

entangle their lines! Cooper writes, 

Gardiner and Daggett met, face to face on the 
carcass of the whale. Each struck his lance into 
the blubber, steadying himself by its handle; and 
each eyed the other in a way that betokened feel
ings awakened to a keen desire to defend his 
rights (p. 171). 

The psychological implication here is interesting. 

After the twin sealers round Cape Horn, Gardiner 

gives Daggett the slip in order to reach "Sealer's 

Land" first and thus protect Deacon Pratt's interest. 
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However, Gardiner cannot shake his shadow; after the 

hero has spent a fortnight lancing and processing 

seals, the sister craft shows up in trouble, having 

become trapped between two large ice fields. When the 

ice begins to close in on both sides of Daggett's 

schooner, Gardiner fears that his Alter Ego is in 

great danger of being "nipped." This time it is the 

other Lion that comes to the rescue. "Forgetting . . . 

all feelings of competition and rivalry" (p. 240), Gar

diner saves his Alter Ego from sure disaster. The 

score should be one to one, rescue for rescue, but it 

is not. 

When Gardiner's Lion is filled to capacity with 

seals, instead of leaving his Alter Ego behind, he 

promises to stay until Daggett's schooner is also 

filled. Complications arise, and the expedition is 

extended into the bitter Antarctic winter, dangerously 

beyond the normal sealing season in that region. The 

Sea Lions attempt to work their way through the laby

rinth of icebergs, and Daggett's schooner, struck by 

an enomnous chunk of ice from the summit of one of 

the glaciers, springs a bad leak. Again, it is Gardi

ner and his Lion that come to the rescue, alternating 

shifts on the pump-brakes. They return to the sealer 
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island to repair the leaks, but now it is too late to 

get out of the Antarctic winter; when the schooners 

attempt to leave the island, a quirk of nature sets 

Daggett's sealer upon a shelf of ice twenty feet above 

the water! But Gardiner cannot forsake his Alter Ego, 

who once saved him from certain death off Cape Hatteras 

Although Daggett has come to regard Gardiner as 

his "brother-master" (p. 320), Cooper says, "never were 

the two masters so near a serious misunderstanding, as 

when Roswell [suggests] to Daggett the expediency of 

breaking up the wreck" (p. 363), and using it for fire

wood to survive the winter. Under absolutely no cir

cumstances will Daggett allow Gardiner to destroy his 

vessel; and out of obstinate and foolish pride, he and 

his crew stay on the Martha's Vineyard ship instead of 

joining Captain Gardiner and his crew in the seal house 

which had been constructed during the slaughtering and 

processing of the seals. Of the fifteen members v/ho 

make up Daggett's crew, only three live through the 

winter. Nearing death, Daggett comes to himself and 

sees the folly of his ways. He dies penitent. 

Cooper explains the conversion of Daggett as 

evoking a corresponding transformation in his double. 

Earlier in the novel. Cooper had carefully observed 
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that, of the two, it was Daggett who had more "of that 

propensity to the 'root of all evil,' than Gar'ner," 

and that greed "had become pretty thoroughly incor

porated with his moral being, by dint of example, 

theory, and association" (p. 242) . But now, on his 

deathbed, Daggett thinks only of "the means of preserv

ing life, and . . . no more of skins, and oils, and 

treasures on desert keys" (p. 401). Cooper explains 

the psychological and spiritual effect Daggett's con

version produces in Gardiner: 

When Roswell Gardiner saw this man, who so long 
adhered to him like a leech, in the pursuit of 
gold, laid a senseless corpse among the frozen 
flakes of the antarctic seas, he felt that a live
ly admonition of the vanity of the world was ad
ministered to himself (p. 417). 

Gardiner's Alter Ego has taught him humility through 

vicarious suffering. Now, at long last, the hero in

corporates his bi-part soul by experiencing a similar 

conversion in himself. 

In the best single study of The Sea Lions, Thomas 

Philbrick points to three forces which work for the 

hero's regeneration during his long Antarctic ordeal: 

one, the influence of revelation in the form of the 

pocket' Bible which Mary Pratt had given him at his 

initial departure; two, the influence of Stephen Stim-

son, who functions perhaps as Cooper's archetypal sea-
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man, representing religious and nautical wisdom; and, 

three, the continual and overpowering influence of 

Gardiner's Antarctic environment.1^ The third influ

ence is, in Philbrick's words, "by far the most 

important cause of the hero's conversion. "1*7 

As the reader has observed. Cooper's use of doubles 

evolves from simple physical similarities to complex 

fusions of psychological and spiritual entities. While 

Tymms is apt in suggesting that "superficially, doubles 

are among the facile, and less reputable devices of 

fiction," the use of doubles can nevertheless produce 

"a theme capable of alm.ost infinite variations. "1^ In 

Cooper's representation of the dissociated subconscious 

self in the form of a double, he foreshadows the more 

complex realists of a later era and anticipates Jungian 

psychology. 

^^Philbrick, James Fenimore Cooper and the Devel
opment of American Sea Fiction, pp. 237-44. 

17ibid., p. 240. 

l^Tymms, p. 15. 



CHAPTER VII 

CONCLUSION 

During the three decades which spanned James Feni

more Cooper's literary career preceding his death in 

1851, the novelist viewed the Yankee folk type on var

ious levels, ranging from hero to scapegoat. No other 

writer had as much to say about the mythical New Eng

lander. But with each novel, the reader observes 

Cooper's growing antipathy. 

In the 1820's, the author could depict him as a 

hero (Birch and Coffin); in the 1830's, he could have 

second thoughts about the Yankee (Truck, Dodge and 

Bragg); and in the 1840's, he could see him (except for 

Gardiner) only as a sinister fellow with no redeeming 

features (Strides and the Newcomes). The abrupt shift 

in Cooper's attitude came in the 1830's in Homeward 

Bound and Home as Found; or, biographically, with the 

author's return from Europe, as evidenced by Letter 

to His Countrymen and The American Democrat. Cooper's 

negative attitude toward the Yankee remained basically 

unchanged the rest of his life. 

191 
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Even Birch, the first of the Yankee heroes, is 

not completely heroic if the reader remembers Walker's 

acute observation that Harvey "has already had a suc

cessful career as itinerant merchant, . . . and the 

hoard of gold which he has amassed plays a conspicuous

ly integral part of the plot."l Gold also plays a big 

part in The Sea Lions, in which the last of the Yankee 

heroes, Gardiner, appears. While it is Deacon Pratt 

who hoards his money in the last novel, this New England 

trait can be seen even in Harvey Birch of The Spy. 

Thus, from beginning to end. Cooper held the Yankee in 

check. 

Of the Yankee tars. Long Tom Coffin and perhaps 

Gardiner qualify as bona fide heroes. Cooper is in

consistent with Captain Truck, and in fact makes fun 

of him at times, though in the end he makes him a hero. 

Secondly, the reader must remember that Coffin and 

Gardiner are not landlubberly down-Easters. Cooper 

could appreciate an old salt without asking if it is 

Yankee by birth—that is, until Ithuel Bolt. After 

transforming Bolt into a zealous reformer. Cooper 

hardly makes him his hero. It is not until Gardiner 

that the novelist can again create a Yankee tar as hero. 

IWalker, p. 105. 
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There are other qualifications. As early as 1823, 

a year before Coffin appears. Cooper began to attack 

Yankees as social climbers in The Pioneers, and to 

ridicule them as clowns in The Last of the Mohicans 

three years later. The author had taken these points 

of view even before his departure for Europe in 1826. 

But upon his return from Europe in 1832, Cooper re-

vealed a marked change in attitude toward the Yankee. 

In the 1830's and 1840's, except for Yankee salts. 

Cooper's opinion of the down-Easter became a dismal one. 

Steadfast Dodge, the unscrupulous editor who uses the 

press for private revenge; Aristabulus Bragg, "the 

epitome of all that is good and all that is bad in a 

very large class of his fellow citizens"2; Joel Strides, 

the devil-diplomat who lurks in the shadows for his own 

evil designs; the Nev/comes, who turn assault into bat

tery, passivity into activity, and physically take what 

legally and morally belongs to other men—these are the 

Yankees of the 1830's and 1840's. During these two dec

ades. Cooper saw the Yankee as "mean rather than vi

cious; crafty rather than bold; given to degrading but 

at the same time cheap excesses."^ As Dekker has 

2cooper, Home as Found, VIII, 19. 

3Lounsbury, pp. 246-47. 
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observed, "The New Englanders of this period, whether 

landsmen like the Newcomes of the Littlepage trilogy 

(1845-6) or seamen like the Daggetts of The Sea Lions 

(1849), are nearly all of them hypocritical, avaricious 

rogues"; and Cooper "exposes rascality afloat and ras

cality ashore with scrupulous impartiality."^ 

That the author's attitude toward the Yankee is 

at once ambiguous and complex is obvious; and there is 

a multiplicity of causes for Cooper's antipathy. The 

most obvious to the reader is imbedded in the general 

attitude of Yorkers toward Yankees. Being a staunch 

Yorker himself. Cooper would have inherited, quite 

naturally, many stereotyped prejudices from his ances

tors and friends. But from firsthand experience with 

down-Easters, he acquired a whole set of others. As 

Boynton has stated, "Cooper's lifelong scunner against 

New England and her children sprang less, we may sup

pose, from childish impressions than from prejudices 

acquired later in the Dutch atmosphere of Albany and 

Manhattan."^ Other firsthand experiences included the 

author's running battle with the Yankee press, tho 

rather, cool reception of his works in New England, and, 

^Dekker, p. 193. 

SHenry Walcott Boynton, James Fenimore Cooper 
(New York: The Century Co., 19 31), p. 19. 
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the anti-rent legislation of the 1840's. 

Lounsbury attributes Cooper's primary bias to 

religious differences between Yorkers and Yankees. In 

the author's high estimate of the Episcopal Church and 

his low regard for Puritanism, Cooper sometimes wrong-

headedly attacked those whose religious views differed 

from his own. Lounsbury says, "There is little reason 

to doubt that under proper conditions Cooper could have 

developed into a sincere, narrow-minded, and ferocious 

bigot."^ Clymer agrees with Lounsbury and suggests 

another basic difference between Yorkers and Yankees: 

The Puritan character was unattractive to him, 
and in several books . . . it suffered grave in
justice at his hands. His inability to do the 
"Yankee" justice has been attributed to similar
ity in character. . . . Like some of the Feder
alists who m.ade this country, he was a conserva
tive aristocratic republican. The sinews and the 
unswerving rectitude of the Puritans were his, 
but no trace of their spiritual exaltation nor of 
their mystically fervid asceticism.7 

Cooper never reconciled these differences. 

Even on a secular level, however, there was little 

of Yankeedom that was pleasing to the novelist; and his 

bias sometimes reflected itself in trivial ways. 

Lounsbury explains, 

^Lounsbury, p. 245. 

7w. B. Shubrick Clymer, James Fenimore Cooper 
(New York: Haskell House Publishers, Ltd., 1968), 
p, 42. 
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New England cooking of the first class was in
ferior to that of the second class in the Middle 
States. The New Yorker of humble life, not of 
Yankee descent, spoke the language better than 
thousands of educated men in New England. This 
dislike kept steadily increasing. As late as 
1844, if he sent his heroes to college at all, 
he sent them to Yale; after that year he trans
ferred them to Princeton.8 

Cooper's "distaste of New England Yankees was so strong," 

says Canby, "that even Boston biscuits kept him awake 

at night."9 

But Cooper was also an honest man, and even in the 

midst of his many tirades against New England, he was 

forced to admit in Yankees "certain characteristics of 

a high order."10 For example, the novelist could not 

ignore their thrift, enterprise, and readiness of re

source: 

Whatever else I may think of the Yankees [he wrote 
from Paris in 1830] , they are precisely the last 
people on earth I should attempt to bully out of 
an opinion. A calmer, firmer, braver people does 
not walk this earth.H 

In his novels, however. Cooper shows these traits gen

erally being utilized for selfish goals. 

^Lounsbury, p. 246. 

^Henry Seidel Canby, Classic Americans (New York: 
Harcourt, Brace and Co., 1931), p. 110. 

l^Lounsbury, p. 246. 

llThe Letters and Journals of James Fenimore Cooper, 
ed. James Franklin Beard (Cambridge: The Belknap Press 
of Harvard University, 1960) , II, #175, 26. 
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One of the most thorough explanations of Cooper's 

Yorker bias against Yankees comes from Spiller, who 

sees the conflict as residing both in religious and in 

social differences: 

Theocratic Massachusetts reflected the parliamen
tary oligarchy of Cromwell, and . . . New York 
was founded on the more rigid feudalism of the 
Dutch patroon and the English manorial systems. 
When it was taken over by the English the Dutch 
patroonships were preserved and erected into 
English manors in the Hudson Valley and along 
the Sound. The grantee established his manor 
farms like a thirteenth century English baron. 
Both religious and social convictior.s, there
fore, underlay Cooper's life-long antipathy for 
all things of New England, but particularly for 
those of Connecticut.12 

The reader feels compelled to ask an ultimate question: 

did Cooper's treatment of the Yankee folk type as 

archetypal scapegoat enhance or limit his literary 

achievement? The answer depends on the novel and the 

Yankee we are dealing with. One would dread the pros

pect of assessing Cooper's literary iBigjortance without 

examining the following novels in which the mythical 

figure appears: The Spy, The Pioneers^ The Pilot, The 

Last of the Mohicans, Homeward Bound, Home as Found, 

The Wing-and-Wing, Wyandotte, Satanstoe, The Chain

bearer, The Redskins, and The Sea Lions. Yet, in a 

few of these books. Cooper did lose sight of aesthetic 

distance and turn many sections of otherwise good 

12 Spiller, Fenimore Cooper, pp. 64-65. 
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fiction into propaganda. But his weak fiction is the 

exception and not the rule. For the most part, the 

appearance of the New Englander only enriches Cooper's 

works. 

Even when Cooper depicted the Yankee as a stereo

type. House aptly suggests, the novelist was justified: 

The Yankee Jason Newcome, the squatter Ishmael 
Bush, . . . and scores of seamen—all are identi
fiable. Yet they can all be understood most 
quickly through knowledge of the "class" (as 
Cooper would call it) they belong to. If chal
lenged. Cooper would have defended his method as 
realism; this was the way most men were in Amer
ica. As a fictional method, moreover, the use 
of stereotypes let Cooper move class representa
tives around as counters in the action.13 

House goes on to explain the transformation of issues 

into stereotypes as Cooper's means at once of moving 

the plot and of recording the oral tradition: 

That the characters move is essential; for if 
most of them are representative figures, they 
must interact in order to reveal the moral and 
historical conflicts that involve them. By iden
tifying issues with various characters. Cooper 
could revive ancient values, assess new ones, and 
reckon instantly the cost of any choice. Where, 
furthermore, the life had gone from a tradition 
(as it had for Cooper's latter-day Puritan, the 
Yankee), the vacuity and inconsistency of the 
tradition's carriers are the measure of its loss.l'̂  

House might have added that not until Cooper had any 

1-̂ House, p. 117. 

14ibid. 



199 

American novelist captured a changing culture which 

saw the mythical steeple-hatted Puritan evolve into 

the mythical Connecticut Yankee. Secondly, a few of 

the down-Easters are fully rounded characters, not 

stereotypes at all.15 

In conclusion, therefore. Cooper's colorful 

gallery of Yankees, even those who become his scape

goats, enhance the author's literary importance today. 

Not only did James Fenimore Cooper write more about 

the Yankee than he did about Natty Bumppo, but what 

other American dealt with the mythical figure with 

more complexity? It is true that Cooper transformed 

the American folk hero of the 19th century into an 

archetypal scapegoat before he concluded his career, 

but he altered the concept of the Yankee in such a 

manner that he has become, in Walker's felicitous 

expression, "the receiver and shaper of the American 

heritage."1^ 

l^For a complete discussion of Cooper and Puri
tanism, the reader should examine House's Cooper's 
Americans, p. 144. 

l^Walker, p. 104. 
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