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CHAPTER I 

THE DEVELOPMENT OF WORDWORTH'S COMPASSION 

The role of the beggar in Wordworth's poetry is often signifi-

cant. The beggar, and others of the beggar type, are used to fulfill 

a multitude of purposes on various occasions. The beggar is soraetimes 

used as a syrapathetic figure intended to evoke a compassionate response 

from the reader, but whether the syrapathy is for the beggar directly, 

or Instead, is for the purpose of enlisting the support of the reader 

to a cause is another matter. In one prominent example, the beggar is 

used to serve as a bearer of enlightenment and joy, and becoraes almost 

a Christ figure who possesses mystical powers of redemptive value. In 

yet another use, the beggar is representative of a lowly and forlorn 

state of being. Whatever the use may be, it is evident in almost every 

case involving beggars that Wordsworth was a lover of humanity. 

Certain events in Wordsworth's life may help explain the 

development of his love for humanity. When Wordsworth was only eight 

years old, his mother died. Five short years later his father died. 

The fact that he was left virtually alone at the highly impressionable 

age of thirteen caused some self-sympathy to occur on the part of 

Wordsworth. This early attitude of sympathy coupled with the fact 

that he was alone led him into an early union with nature. This close 

association with nature, as we will see later, would lead to the growth 



of an extraordinary concern with the condltion and treatment of man 

in the rural world of natur^ or in the crowded city. 

Upon completion of his formal education at Cambridge in 1791, 

Wordsworth resided in London for a period of time. Although his 

diminished financial condition greatly limited his activities at this 

time, he seemed to find extreme pleasure in days and nights described 

by Mary Moorman as filled with " . . . wandering about the streets by 

himself observing the flow of the life of the great city around him." 

This period of observations of life and conditions, though not of 

immediate Importance, was to provide him in later years a basis for 

comparison of previous conditions with current conditions in order 

to illustrate their steady decline. 

Revolution erupted in France and Wordsworth became immediately 

sympathetic toward the revolutionaries and the cause of the people. 

His beliefs in the revolutionary forces stemraed directly from what 

Douglas Bush has described as Wordsworth's " . . . faith in the 

2 
instinctive goodness of man and the inspiring goodness of nature." 

Because he had much leisure tirae during this particular period. 

nary Moorman, Williara Wordsworth: A Biography of the 
Early Years 1770 to 1803, Vol. I (Oxford: Clarendon Press, 1965), 
p. 154. 

2 
Douglas Bush, "Wordsworth: A Minority Report," in Wordsworth: 

Centenary Studies presented at Cornell and Princeton Universities, ed. 
by Gilbert T. Dunklin (Princeton, N. J.: Princeton University Press, 
1951), p. 15. 



Wordsworth soon t i r e d of s u p p o i t i n g thc r e v o l u t i o i i from tbc sidc' 

l i n e s . Accordlng Lo C. H. UC J ef o i d ' ; ; account of Wordsv/orth 's l i f e , 

thc poet 

. . . in 1791, yiclíUid i.o thc; .lure of tho i^rc.nl politJC''/l 
drama goJng on in I-iance. Froiii Lbc out.'-et he took Lhc 
popular side. Uis whole expcrícncc, v;hc'Lh( r anong C'.unbri.an 
farmers or shepheids, or in tln.' Cainbridí̂ ô iipublic oí 
scholars, had raado "Eciua.lity" and Lhe iaboru nobílity 
of man clcmcntary axioms of hií; creed. 

The revolution bcgan Lc> sproad and run ouL of coutro . This turn 

of events forced Wordisv.orLh Lo flec to laî -.land for fcar of his Ijfe. 

Upon his return in 1792, Wordsworth was greaLly disturbed wlicn he 

realizcd that the victorious young Republic had begun the reign of 

terror in v.hich, as C. II. Hcrcford has coiomented, the revolution 

" . . . abused its triurnph by sendin^ its truest patriots to the 

ii4 scaffold, and by turning a war of defcnse into one of aggression." 

His basic philosophies were further shaken by the fact that his 

native Fn;;:land decided Lo war against the Republic. 

This svi ' 'cn turn of events created so much uncertainty 

concerning hÍF basic ihi lo.sophies that he was left in a state of 

mental instribilily. Jn cxpJaining tbc cvents v/hich led him into 

this períod of ce.spo.; 'cncy, Helcn Darbishire coiir̂ onLs as follov̂ i;: 

He had v/itnesscu an^ become obses.scd by Lli • porvorsion of 
good mcn to cri;.'. On his rc Lurn lo l'.nglanr] he \.\n̂-- daeply 
disLi I'Cc by l.l/r' hard condi.tions of Lhe poor, nov,- to bo. 
aggravated by the effccls of war.-^ 

3 
C. H. l í ' . r e ford , Thc /"_e of V.'ordsvoinji (London : G. E c l l c-od 

Sons, L t d . , 1 9 3 ' ) , pp . J / i8-149. 
4 

I b i d . 

Hfílen D a r b í s h i r e , Ib j l i'oQl iL^^'/'^Í^^tji (O.iCord: Clarondon 
P r e s s , 1950 ) , p . 30. 



The poetlc talent of Wordsworth might have disintegrated 

beyond recall durlng this tlme had it not been for the care and 

understanding provlded by his sister, Dorothy. She came to his 

timely rescue and removed him to the countryside he loved so well. 

Wordsworth's poetic activity continued during this period, but most 

of his works were very similar. In his description of the poetry 

Wordsworth produced during this time, F. W. Bateson emphasizes this 

apparent preoccupation with closely related subjects and themes: 

It cannot be an accldent that, with only one or two important 
exceptions, all the poems Wordsworth wrote during the five 
years between the summer of 1793 and the summer of 1798 are 
concemed with social outcasts and misfits, whose natural 
goodness and purity are contrasted with the treatraent,they 
receive frora an indifferent and inhuraan social order. 

The re-establishment of firm phllosophies and faith in mankind were 

two important factors in Wordsworth's rederaption as a poet. During 

this period, he was also drawn toward the Christian doctrine to 

such an extent that Edith C. Batho has claimed for him a type of 

religious orthodoxy: 

He was a better man as he grew older, and his raore raature 
experience made him, what he had hardly been while he was 
wandering in France, a devout Christian and churchman. 

The restoration of Wordsworth's faith in the natural goodness 

of mankind probably could not have taken place in the crowded, busy, 

and impersonal city. The gentle and kind nature of the country was 

7 

instruraental in his recovery. At Dove Cottage Wordsworth had the 

F. W. Bateson, Wordsworth: A Re-Interpretation (Toronto: 
Longmans, Green and Co., 1954), pp. 180-181. 

Edith C. Batho, The Later Wordsworth (New York: The Macmillafi 
Company, 1933), p. 311. 



opportunity to see various misfits and rejects of the city life. In 

the natural setting of the pastoral English countryside, these refugees 

from urban society drew sympathy from him and, with the aid of nature, 

did much to reav7aken his native compassion for suppressed and dov/n-

o 

trodden members of society. In commenting on the people he observed, 

Mary Moorman relates the following: 

There was a constant floating population of wayfarers— 
pedlars, discharged soldiers and sailors, gipsies, beggars, 
and crazy folk—who passed by the door of the cottage. 
They were a source of interest and often compassion to the 
Wordsworths; Dorothy's descriptions of them in her Journal 
not infrequently were used by Wordsv<rorth as the materiai 
for a poem.^ 

As WordsworLh passed through this period, more and more of his poetical 

greatness began to reappear in his \Nrorks. Norman Lácey said that after 

the completion of "The Borderers" in 1795 and 1796, Wordsworth was 

. . . back in the old Romantic position, believing that Man 
is inherently good and that evil is only an illegitimate 
extension of a just desire for self preservation. Nature 
will flourish if the opposite evils of false refinement and 
poverty are removed.-^^ 

Wordsworth's political views were not consistent with the views 

of any of the parties of the time. He was a.lways on the side of V7hat 

o 

For Wordsv/orth's autobiographical account of the role of nature 
in the restoration of his sensitivities, see Thc Prelude, Books XII and 
XIII in The Poetical Works of Wordsv7orth, ed. by Thoraas Hutchinson (Ncv; 
York: Oxford University Press, 1964), passim.—hereafter cited as V.'orks. 

9 
Moorman, Wil l iam Wordsv7orth, p p . 469-470 . 

Norman Lacey, Woj^iswortlíVs Yij-íw o_f iaj__irre_: And _It^ ^iííil'^\9i\I 
Conscquences (Cambridge: Canibridge Unívcrs íLy P r e s s , 1 9 3 4 ) , p . 89 . 

file:///Nrorks


he felt was right and beneficial to the well-being and prosperity of 

mankind in general. J. C. Smith provides three sound and basic funda-

mentals which should be kept in mind while studying Wordsworth's 

political views: 

(1) The fundamental fact about WordswortK's politics is 
the fact that he was a true-born Englishman. 

(2) The next thing to remember is that he was country-
born and country-bred. . . . He knew it intimately, 
and loved it with all his heart. 

(3) Finally, we must not forget that Wordsworth belonged 
by birth to the middle class. He was not an 
aristocrat like Byron or Shelley, nor a man of the 
people like Burns or Tom Paine. Hence a strain of 
moderation—I had almost said a streak of caution— 
which kept him from going all lengths even in his 
Radical days, but also set limits to his understanding 
of the working class, though not to his affection for 
them. He loved the people and wished them well, but 
he could not hob-nob with them as Burns did.•'•-'• 

While Wordsworth was rebuilding his attitude toward the dovmtrodden 

class of people near the end of his period of crisis, he became more 

concerned than ever about the conditions of the poor. According to 

J. C. Smith, Wordsv;orth was greatly shocked when he observed " . . . 

the spread of the factory systera that devoured children and the 

12 
operation of the new poor law that would break up homes." 

His political endeavors were directed toward the creation of 

equality among all the citizens. He favored: (1) beneficial poor lav7S 

which would allow all children to enjoy a natural childhood, (2) rights 

for the old or crippled people, (3) provisions for the education of the 

J. C. Smith, A Study of Wordsworth (London: Oliver and 
Boyd, Ltd., 1944), p. 66. 

•^^lbid., p. 72. 



children, and (4) any other such reform that would benefit the needy 

and the deserving, J, C. Smith believes that throughout his life, 

» 

Wordsworth 

, . . never quite forgot that the lowest stratum in the social 
pyramid consisted not of helots but of free-born Englishmen; 
and as hls confidence in mankind revived a llttle in his old 
age, so did the hope revive that the workers of England might 
"in God's good time" be raised by education and made fit to 
take a share in her government.-'-̂  

As early as 1763 signs of coming soclal and economic problems 

were present in England, but they were not recognized as the waming 

signals that they actually were. Items of luxury had becorae more 

readily available as the Industrial Revolution was well underway and 

was rapidly gaining momentura. The ill effects of the factory system 

were overlooked because of the great status the system was bringing 

to England. As the industry progressed, another movement was also 

underway. The romantic movement had its beginning near this time. 

C. A. Babenroth interprets the progression in the development of the 

attitudes of romantic poets toward social concern with the following 

statement: 

But before they had awakened to practical problems, poets 
had awakened more fully to abuses of birds and animals 
than to the hardships of children of the poor. It will 
be necessary, therefore, to note first of all how sym-
pathy for children was closely bound up with compassion 
for animals.-'-̂  

13 
Smith, A Study of Wordsworth, p. 82. 

14 f 
C. A. Babenroth, English Childhood: Wordsworth s Treatment 

of Childhood in the Light of English Poetry from Prior to Crabbe 
"(New York: Columbia University Press, 1922), p. 99. 
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Such was essentially the case with the evolution of Wordsworth's 

social concern. The various crltical and biographical studies 

agree in general that Wordsworth*s early love for nature soon devel-

oped into a slncere concern for mankind, especially for the unfortunate 

people of the lower social classes and for children. C. A. Babenroth 

emphasizes the role of children in Wordsworth's poetry: 

More than any other eminent English man of letters, 
Wordsworth is the poet of childhood. His poetry depicts 
the moods of children more extensively than verse prior 
to his, His heart was attuned to childhood in all its 
manifestations. Yet he did not write for children.-*-° 

Wordsworth used children to serve as vehicles for the presentation of 

his poetic messages on many occasions because of the sympathetic value 

of children. Because he was a man who loved nature, he was happier 

when he wrote about children in picturesque rural settings. C. A. 

Babenroth relates, however, that Wordsworth, " . . . more than any 

poet of the eighteenth century, has observed children in crowded 

surroundings of the metropolis." 

The steadily declining conditions in the cities troubled 

Wordsworth tremendously. Living conditions were dangerous and 

unhealthy, and the repressive factory system was not allowing chil-

dren to be children. Wordsworth was aware of the prestige being 

gained by England as she rapidly rose to the top ranking level among 

> 15 
In his detailed study The Mind of a_ Poet: The Prelude, A 

Commentary, Vol. II (Baltimore: The Johns Hopkins Press, 1941), R. D. 
Havens provides an elaborate account of the development of Wordsworth's 
sense of social concern. See in particular Chapters III and IV, passim, 

Babenroth, English Childhood, p. 299. 

^^lbid., pp. 314-315. 



all nations in economic development, but he felt that the sacrifice 

of a nation's children was too great a cost to pay for such success. 

As Babenroth observes, the poet 

. . , insisted that freedom is the birthright of children, 
and could not sympathize with a systera that took a child 
as soon as the mother could spare him, and placed him in 
a House of Industry.^^ 

As Wordsworth observed children, both in the city and In the country, 

he was reminded of his crisis in the years following the French Revo-

lution and instinctively felt some gratitude toward them because he 

believed that it was children who had done much to show him the way 

19 back to an understanding of mankind. 

Not only were conditions in the factory system depriving chil-

dren of their childhood, but in many cases, the future life of the 

child was also endangered as a direct result of the system. Baben-

roth, in an excellent description of the causes and effects of such 

occurrences, writes as follows: 

On the highways of England, Wordsworth had often observed 
the direct evil effects of child labor. It is an historical 
fact that children, because of their size, were peculiarly 
adapted for work at certain types of machines, so that the 
tradition of child labor very early became established. 
Ruthless parish officers, against whom Cowper and Langhorne 
inveighed, paid manufacturers five pounds a head for children 
taken off their hands to be worked from the age of five, as 
in the Stockport hat trade, fourteen hours in the twenty-four. 

18 
Babenroth, English Childhood, p. 152. 

19 
Ibid., p. 344. 
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After these children had literally outgrown thelr useful-
ness, they were heartlessly turned loose upon the community 
without having leamed a useful occupation. Wordsworth had 
observed the effects of this method, and hls plan for unl-
versal education was designed to eliminate the hélplessness 
of such children, who without education inevitably became 
beggars or criminals.^O 

Llar cônditions. Wordsworth could not understand the feelings of 

persons who sought to justify the substitution of workhouses for 

This description clearly indicates how sympathy could be the natural 

emotion to be felt for the child who had been subjected to these and 

simllar cônditions. Wordsworth could not understand the feelings of 

the 

the traditional English home and family life. 

He spoke out violently against the economists who favored the 

use of child labor because the state benefited and even thrived on it. 

He believed that these leaders gave no consideration to the future, 

and that they were only concerned with the present. They were in no 

way concerned about depriving children of their rights to a free and 

natural childhood. Wordsworth strove to lift these burdens from 

children by gaining support for the cause through his writings. With 

the sympathy gained by his skillful use of children in his poems, he 

slowly made progress toward his goal of universal education. 

Wordsworth's theories about the type of childhood a child 

should be free to enjoy conform to many ideas which are generally 

accepted today. Babenroth says that Wordsworth "stands for natural 

21 
development with a minimum of interference." 

90 
Babenroth, English Childhood, pp. 370-371. 

21 
Babenroth, English Childhood, p. 355. See also, in Works, 

The Prelude, Books II and III, passim, for detailed exposition of many 
of Wordsworth's attitudes about the rearing of children. 
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Chlldren of the higher classes. on the social scale were also 

being deprived of some of their childhood, but it was in an altogether 

different way, Wordsworth maintained that children should be allowed, 

or even encouraged, to read fairy tales, the children's classics, and 

other such literature which affords them enjoyment. He was alarmed 

by the subjection of children to a type of book which Mary Moorman 

says 

. . . became at that tlme fashionable, and were calculated 
to turn children into walklng encyclopaedias, responding 
mechanically and correctly to every question put by their 
omniscient papas.^^ 

Wordsworth was by no means opposed to children reading, but he could 

not agree with the forced readings of books which gave no amount of 

enjoyment and pleasure. 

This far, we have looked only at the reasons which caused 

Wordsworth to have an attitude of sympathy for children, Children, 

however, were not the sole group with which he was genuinely con-

cerned. It is only logical that in homes that have lost their chil-

dren to the factory system, there would be parents, especially mothers, 

who would be sympathetic figures. C. A. Babenroth has reraarked Words-

worth's awareness of the significance of mothers: 

In keeping with his strong local feeling and his centripetal 
nature, which loved to soar but not to roam, he associated 
heaven and home as being kindred points. In fact, his deep 
feeling for childhood implies a high conception of home virtues. 
Like the poets before him, he exalted motherhood and the place 
of the mother with her children in the home.^^ 

22 
Moorman, William Wordsworth, p. 10. 

23 
Babenroth, English Childhood, p. 346. 
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Wordsv7orth's belief in the importance, in fact the necessity, of the 

mother to the child's proper grovNrth into a meaningful relation with 

the world is made clear by Norman Lacey, who states that 

. . . the mother's love helps to make the infant babe 
at home in the very world which is the world of all 
of us, the place in v\?hich v̂ e find our happiness or 
not at all.^'^ 

Mothers in Wordsv7orth's poetry often are used for the purpose 

25 
of arousing feelings' of sympathy or compassion. Edith Batho cites 

an excellent example of V̂ ordsv7orth's compassion for the forlorn figures 

in her account of a possible source for a poem: 

¥e\<f of his contemporaries V7ould either have felL or 
expressed the syrapathy which, v̂ r̂iting to his brother, 
Christopher (Septeinber 5, 1829), he shovv̂ s for the 
poor v7oman who brought her chiid for heaiing to St. 
Kevin's pool.^^ 

Batho then quotes directly from the letter: 

It would have affected you very much to see this poor 
confiding creature, and to hear the manner in which she 
expressed her faith in the goodness of God and St. Kevin. 
What would one not give to see among Protestants such 
devout reliance on the mercy of their Creator, so much 
resignation, so much piety, so much simplicity and single-
ness of mind, purged of the accompanying superstitions! 

Wordsworth's concern with mothers was, of course, part of his 

awareness of the conditions being imposed on the lower classes in 

Lacey, Wordsv^7orth's Viev7 of N a t u r e , p . 1 3 . 

25 
A frequently cited example of this practice in Wordsworth's 

poetry is the poem, "Michael." See Works, p. 104. 

Batho, The Later Wordsv7orth, p. 152. 

27 
'lbid. 
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English society, He was greatly moved by the depravity of their 

existence, William L, Sperry observes: 

He felt the general sorrow of mankind. He heard the 
still, sad music of humanity. He saw the race moving 
.in 9 mighty caravan of pain. In particular, he was 
aware of man's inhumanity to man.^^ 

The sympathy felt for thesc particular unfortunate creatures 

is no different than the compassion he feels for any number of figures 

left destitute in a similar situation. The children who have been 

thrust from the factory system, as has been noted previously, Inevitably 

become beggars or criminals. Beggars become prominent figures in several 

of Wordsworth's poems. Mary Moorman explains one instance of Words-

worth's choice of a beggar figure as the subject of a poem ("The Old 

Cumberland Beggar") with the following comments: 

The reason for making him the subject was the war upon 
mendicancy in all its forms, now being carried on by the 
political economists. All his life Wordsv<rorth entertained 
strong views on the poor laws, as framed by utilitarian 
leglslators. In particular, he hated the workhouse as a 
cure for unemployment. To herd poor people together, 
especially old people, in such places was both an insult 
to their liberty and to the charity and kindness which 
they had a natural right to expect from neighbours. 
Parish workhouses had increased during the century as a 
result of the act of 1722 authorizing their erection by 
the overseers of the poor; they were in many cases not 
"work"-houses at all, but comfortless and unhealthy -^ 
asylums for the aged, the sick, and for orphan children. 

In "The Old Cumberland Beggar," the beggar is a sympathetic figure in 

fhe story, but Wordsworth, as we are told by Howard 0. Brogan, is 

28 
William L. Sperry, "Wordsworth's Religion," Wordsworth: Cen-

tenary Studies, ed. by Gilbert T. Dunklin (Princeton, N. J.: Princeton 
University Press, 1951), p. 153. 

29 
Moorman, William Wordsworth, p. 313. 
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" . , , speaklng of thc social and moral value of the beggar, in 

30 
spite of hls economic worthlessness . . . " Kenneth MacLean 

pursues this idea furthcr with these observations: 

In terms of association and memory, Wordsworth saw the 
regular appearances of the beggar on his rounds as a 
reminder of acts of kindness, not just those to the 
beggar himself. His round thus served to keep all the 
human sympathies alive. The beggar indeed performed 
somewhat the same associative function as nature, being, 
however, just a reminder and not, as nature, symbol and 
reminder both.^ 

Specific examples indicate that Wordsworth made practical 

applications of his theories about sympathy toward beggars. Edith 

Batho gives evidence of Wordsworth's generosity to beggars when she 

retells a favorite story of Miss Mary Tyson of Rydal Mount which 

appeared in the Crabb Robinson letters and diary. Batho writes: 

There were standing orders that everyone who begged at 
Rydal Mount should be given bread and cheese. One morn-
ing he came in and found the cook in high indignation 
because a beggar had thrown the food away as soon as he 
reached the gate: all beggars were rogues and cheats, 
and she would never give anything to another. "0, don't 
say that, Elizabeth!" protested Wordsworth. "Go on 
giving, and some day the right beggar will come!" 

Professor Batho gives yet another example of his actual attitude and 

treatment of beggars when she retells a story told by Elis Yarnall 

about an incident that occurred while he was walking with Wordsworth 

30 
Howard 0. Brogan, "The Old Beggar in Wordsworth and Rogers," 

Notes and Queries, XV (September, 1968), 329-330. 
31 
Kenneth MacLean, Agrarian Age: A Background for Wordsworth 

(New Haven: Yale University Press, 1950), p. 61. 
32 
Batho, The Later Wordsworth, pp. 44-45. 
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Batho quotes Yamall: 

We were standlng in the road when a man accosted us, 
asking charity—a beggar of the better class. Words-
worth, scarcely looking off the book, thrust his hand 
into his pockets, as if instinctivcly acknowledging the 
man*s right to beg by this prompt action. He seemed to 
find nothing however; and he said, in sort of sollloquy, 
"I have given to four or five already today," as if to 
account for his then being unprovided.^^ 

These two examples provide evidence that Wordsworth was sin-

cerely concemed with beggars in real life. They also suggest that 

the sense of deep compasslon contained in several of his poems about 

beggars and other forlorn figures was based on actual experience with 

them. It is easy to Imagine the thoughts that must have passed through 

his mind each tlme he viewed beggars. Not only were previous charit-

able actions revived in his memory, but also there was probably an air 

of mystery present as he wondered about the past events in the beggar's 

life. Wordsworth might wonder if the beggar were a reject of the fac-

tory system, if he were an orphan, if he were a soldier or sailor; or 

if the woman beggar were a forlom mother or wife. These are merely 

suggestions of the thoughts which might have coursed through Wordsworth*s 

mind when he saw beggars. 

The following pages will contain specific examples of Words-

worth's treatment of sympathetic and dovmtrodden figures in his 

poetry. Particular emphasis will be placed on beggars and characters 

who actually beg, but reference will be made to the other sympathetic 

figures who appear in those same works. 

33 
Batho, The Later Wordsworth, p. 50. 
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The many refeLences to beggara and all otlici' figures oí a 

forlorn nature as recorded in Lanc Coopcr's A Concordance to_ the_ 

34 
Pô ems of William Word '.worth.' suggest thc nccd to cstabJish soiue 

distinct typos for usc in tbis study. A thorough InvcsLigation of 

every character of .low cstate wouJd most likc]y rcsulL in a list of 

characters whosc purposes v/ould vary so grcatly thaL thcre \>70uld bc 

much ovcrlappinc of categoiies, with the result heing repctiLion 

and confusion. Therefore, in ordcr Lo provide an orderly .study, 

primary attention will be focused on the figuros v/ho acLually beg 

or are called beggar. Other figures of low social or economic 

classes, v.'ho appear in Lhe same v̂ rorks as Lhe beggar figures, V7ill 

be considcrcd in rore general terms. 

Froiii Lhc Concordance, six k._y v.̂ ords have been chosen for 

basic considcration of their various uscs in Wordsv/orth's poetry: 

"beggar," "beggars," "beg^cr's," "beggarcd," "begged," and "begging." 

A count of the uses of the V7ords taken frorr. the Concordancc reveals 

that the word "beg/^ar" appears tv7enLy-six times in Lhe poetry of 

Wordsv.orth. ScvCiiLeen of tbose usec; occur in six ruijor pocr.is and 

the remainin^ nine uscs arc found in ninc of his sbortcr and more 

minor poems. 

In Ihe L'tcr Wordsv.'or í h, Edith C. batho Tuade Lliis observa-

tion: "VJordsv7orLh's ;̂roat pcriod begi.is about 1797, and 1 v/ould 

exLend it Lo 1815 r>{- lea.sL 
M35 

34 
Lanci C o o p e r , c d . , A Conc_r.vrdanc^ _Lo th;- Poci.is of l^ilJLlii; 

V/ord..;v^ort} (London: Sn i i t h , J'.lder u:â Co. , 1 9 J 1 ) , passÅm. 

3^ 
B a t h o , ^e_ l'£tj;^rVordi.y7jxrth, p . 314 . 
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Batho reports further: 

Between 1789 and 1797 Wordsworth wrote hardly anything 
that is no\7 commonly read: "An Evening Walk," 
"Descriptive Sketchcs," and "The Borderers" all con-
tain a few good lines and passages of promise, but 
that is the most that can be said for them.36 

In a footnote, Batho qualifies the above stateraent: 

The only poems which can be fairly exceptcd are "Guilt 
and Sorrow," and "Lines left upon a Seat in a Yew-tree," 
and the second of these was composed in part at school 
at Hawkshead.^' 

The iraportance of the reference to the great period and the two 

qualifying statements concerning it will become more obvious as 

we see how many of the poems containing the word "beggar" or a 

variant of it either fall within their limits or are "excepted" 

from the period of Wordsworth's great works. In analyzing the 

uses of some form of the word "beggar" in Wordsv^orth's poems, I 

s h a l l follow a chronological o rde r . 

Batho, The Later V/ordsworth, p . 313. 

Ibid. 



CHAPTER II 

THE BEGGAR IN SPECIFIC WORKS 

"Guilt and Sorrow" 

Perhaps the earliest use of the word "beggar" was in "Guilt 

and Sorrow," Begun in 1791-1792 and completed in 1793-1794, this 

poem relates the sad tale of two beggars and how they came to be 

prisoners of their low state of being. In describlng the past events 

whlch led her to her present state, a soldier's widow tells a tale of 

so much woe and misfortune that one wonders hov̂  she has managed to 

survive at all. When she first fell to her forlorn state, her pride 

kept her from begging and she said, " . . . Nor to the beggar*s 

language could I fit my tongue." Having no means by which to obtain 

food or to support herself otherwise, she fell ill of hunger and was 

mercifully hospitalized by strangers who had found her in the streets. 

When she had regained her health to a reasonable degree, she was 

tumed back onto the streets. After receiving unsolicited charity 

on several occasions, she finally resigned herself to the fact that 

she must beg to survive. 

The use of the word "beggar" in this instance indicates an 

extraordinarily low state of existence. Despite all her hardships 

and her poor condition, the soldier's widow at first still had too 

Hutchinson, ed., Works, p. 24, 1. 378.—line references to 
specific poems will be included in the text. 

18 



19 

much pride to lower herself to the still lower level of the beggar. 

The pride of this once well-off individual was undermined by the 

charity of her benefactors. Rather than giving her an opportunity 

of some sort to help herself, they would give her alms and then be 

on their way. 

Wordsworth seems to be using the soldier's widow as a sympa-

thetic figure. The fact that he is using her to show the lack of 

provision by the govemment for the families of military men Is also 

evident. The pity felt for this woman stems primarily from the fact 

that she had no control over the events that led to her fall to the 

ranks of the beggar. She faced two possible courses of action: she 

must beg or she must die. Society was blind to her future needs, 

and by giving alms, merely enabled her to survive from day to day 

with no certalnty of having food each day. 

As if to support the idea that the government was not making 

any provisions for her soldiers and their families, the other figure 

of major importance in "Guilt and Sorrow" is a discharged soldier. 

Wordsworth is not as syrapathetic in his portrayal of this character, 

but he still seeras to hold the governraent responsible for the condi-

tion in which the soldier has been forced to live. When he was 

discharged, he was in a poor state, but when he arrived home he found 

jthat acts of fraud and dishonesty had robbed him of everything he had 

once ovmed. Being desperate, he murdered and robbed a traveler. 

This hasty action which dire necessity forced him to take condemned 

him to the wandering life of a beggar who was always plagued by the 

memory of his evil deed. 
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These characters arc not blamed by Wordsworth for their con-

dition, but rather are pitied by him because the government and 

society have forced them into this means of cxisLence. Though he 

places primary blame on the condiLions that prevaiJed at that time, 

Norman Lacey writes that Wordsworth oncc said: 

It would be foolish to underestimatc thc ainount of 
evil that can be removed by improving material con-
ditions, but the source of evil, as of good, does 
not lie in particular conditions.^ 

As has been previously noted, Wordsworth felt that man was basically 

good and that evil was only an intuitive reaction for his self-

preservation. It is easy to see that if conditions had been better, 

neither the widow nor the soldier would have been in their plights. 

Though each of these two figures was living in the lowly 

state of the beggar, Wordsworth shov>7s that they each have sorae 

tender feelings toward children and the raistreatment of them. A 

child is used as a sympathetic figure in the instance in which the 

two beggars come upon a father who had beaten his child for some 

innocent deed the child had done. Though the wanderers have many 

worries of their own, each still has enough of the natural goodness 

of which Wordsworth so often speaks to feel a genuine sympathy for 

the child. 

"Descriptive Sketches" 

"Descriptive Sketches" and "Guilt and Sorrov>7" were both 

written before Wordsworth experienced his period of personal poverty 

2 
Norman Lacey, Wordsv7orth's Viev: of Nature: And ts Ethical 

Consequences (Cambridge: Cambridge University Press, 1934), p. 90. 
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80 it will be interesting to see if there is any difference in the 

feelings he expresses in the two pocms. "Descriptive Sketches" 

was written in 1791-1792 and is simply a recording of scenes Words-

worth saw while traveling through the Alps. As the poet passes 

through the area around the Lake of Uri, he pauscs to noLe how the 

inhabitants living around thc lake are isolated. The lack of a 

footpath around the lake makes it necessary to use a boat to reach 

the wooden huts scattered along the hillside of the lake. 

Because of the geographical inaccessibility of the homes in 

the area, Wordsworth seems to feel a bit of syrapathy for both the 

resident and the traveler. The beggar, having no boat at his disposal, 

is unable to reach the inhabitants to beg alms. He is thus forced to 

continue his joumey to another viliage in hopes of finding conditions 

more suitable for his needs. The resident is also pitied because he 

is isolated from the road and does not have any contact v̂ ith travelers 

from other places. To emphasize the isolation of the area, Wordsworth 

says that even the dogs there are denied the opportunity to bark at 

passers-by, and that because they never see any outsiders—beggars or 

others—they do not have the opportunity to hold their bark as if 

" . . . Touched by the beggar's moan of human woes . . . " (1. 234). 

The syrapathy Wordsworth feels for the resident is for the rewarding 

experience he is missing. He does not have the opportunity to feel the 

gratification which can be gained from performing acts of charity to the 

travelers on the road. The repeated appearance of a beggar as a reminder 

of these charitable deeds is also missing from this particular geographic 

area. 
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The word "beggar" is used here for the purpose of showing a 

low state of being. The idea is present that occaslonally a beggar 

who does reach a rural house will have such a sad sound and appear-

ance that even a watchdog wlll hold his bark to allow the pitiful 

creature to beg alms from the house which the dog guards. The state 

of a beggar must be extremely low when even a dog is able to sense 

the condltion and will allov̂  hira to approach the house without bark-

ing at him. Words\̂ 7orth also seems to show the benefits of a rural 

life when he makes reference to several characters who are often con-

sidered to be of a forlom nature. On his journey, he saw woodsmen, 

peasants, hunters, gipsies, boatsmen, hermits, old people, and other 

travelers. In other settings, these characters are often sympathetic 

figures. In the rural beauty of the Alps, however, each of these 

figures seems to be happy with his state of being and to enjoy being 

dose to nature. This idea shows Wordsworth's love of nature and 

how he feels a rural life is more rewarding than life in a city. 

Contrary to the purpose in "Guilt and Sorrow," Wordsworth 

does not seem to be making the beggar figure an object of sympathy. 

He sees the lower class of people in their rural setting as being 

happy and in no way near the forlorn state of being which they would 

probably have to endure in the city. The sympathy which is present 

here seems to be directed toward the person who is not fortunate 

enough to have the insight and joy which is present in a life in a 

rural community. 
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"The Bordcrers" 

"The Borderers" was wrltten in 1795-1796 and bears signs of 

the recent time of hardship through which Wordsworth had passed. 

Unlike the two previously mentioned poems, "The Borderers" was written 

following Wordsworth's period of poverty and the disturbing events in 

the French Revolution which caused his temporary loss of faith in 

mankind. 

After Oswald, the major character in the play, has bribed a 

beggar-woman to lie to Marmaduke, shc appears with her infant in such 

an aura of sympathy that Marmaduke cannot avoid being duped by her 

tale. She says of the people of the countryside, " . . . they well 

mlght tum a beggar from their door," (1. 439) and goes on to tell 

that there are even mothers who can think so low of her as to ask 

where she bought the child she carries in her arms. 

The fact that the country people are cruel to the beggar-

woman seems to contradict Wordsworth's general view of country 

generosity, but it must be remerabered that the woman was bribed to 

lie. The sympathy Marmaduke feels for the woman is understandable 

since he is completely taken in by her tale of misfortune, but 

Wordsworth has taken the reader into his confidence by revealing 

that the woman is a liar. Because the reader knows that the woraan 

is a liar, he probabJy feels no sympathy tov>7ard her, but instead 

views her as a figure of contempt and hatred. In this case, the 

begging female liar seeras to be on a level even lovi7cr that that of 

a mere heQza.r. 
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The woman is further held in contempt when she falsely tells 

how she " , . . begged a llttle charity" (1. 473) from old Herbert. 

Herbert, who being old, blind, and poor because of dishonest treat-

ment from his erstwhile friends, is naturally a sympathetic character, 

The possibility is even suggested that old Herbert is to be mistreated 

further as a vlctim of Osv̂ âld's evil plotting. Assuming, however, 

that nothing was known about Herbert exccpt that he was blind, it 

still seems probably that sympathy would be felt toward the blind 

old man and not the feraale trying to beg alms from him. By giving the 

reader the araount of information he does, Wordsworth further intensi-

fies the hatred readers feel for the female beggar. 

In these two instances, Wordsworth has created an attitude 

tov/ard the beggar that is as low or lov̂ er than those attitudes which 

may be found anywhere else in his writings. The next type of beggar 

encountered provides a contrast between the evil-tongued female beggar 

and the common, harmless beggar. 

When Herbert's daughter, Idonea, meets a band of pilgrims, 

she learns that one of the aged pilgrims knows her father. The old 

pilgrim tells of past tiraes when he and Herbert " . . . begged our 

daily bread from door to door . . ." (1. 692). The old pilgrim's talk 

of his farailiarity with Herbert gives further support to the sympathy 

for Herbert. The word "begged" is indicative of a state of poverty 

and misfortune. Coupled with his background of misfortune, the fact 

that Herbert had to beg for his meager existence enhances the atmos-

phere of sympathy surrounding him. 
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After this contrast has been establlshed, the female beggar 

appears again in a dialogue with some of the members of the band of 

borderers, Of Oswald's bribe they say, "llis tool, the wandering 

Beggar, made last night a plain confession . . ." (1. 1419). This 

act is suggestlve of the slight redemptive motif in the conclusion 

of "Guilt and Sorrow." The conscience of the hated female beggar is 

brought to light and she repents of her wrong doings. Even though 

she repents, she Is still guilty of having been an instrument in the 

death of old Herbert. 

Though early in "The Borderers" Wordsworth creates the image 

of a feraale beggar who is to be held in comterapt by his readers, he 

gradually began to raise the level or social status of this beggar. 

The next mention of a beggar is of a comraon beggar who is on a much 

more elevated level of being than the female beggar. The final 

mention of the female beggar, as Mary Moorman relates, is of " . . . 

the Beggar-Woman, who though succumbing to Oswald's bribes, remains 

benevolent at heart and repents of her part in the tragedy." As if 

to elevate further the state of the female beggar, we see her share 

of guilt in the death of old Herbert as being equal to the individual 

shares of the peasant and Marraaduke, the captain of the borderers. 

Perhaps Wordsworth is trying to show that the answering of man to his 

conscience for misdeeds is not affected by social rank or class dis-
> 

tinction. Be a man beggar or king, his conscience will deal equal 

punishment for equal deeds. 

M̂, oorman, William Wordsworth, p. 306. 
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Aslde from the previously mentioned beggar types—old Herbert, 

the pllgrim, and the female beggar—\^e need also to look at the peasant 

and Idonea. The peasant was afraid to brlng Herbert to the shelter of 

his hut for fear that people would think he liad donc the injustice to 

hlm. He had previously bcen jailed for obviously false reasons and he 

was afraid to become involved lest the same situation result. Though 

the actions of this peasant were wrong, Wordsworth seems almost to 

try to justify them by relating the reasons behind the actions. The 

peasant seems to be a pitiable figure because his actions were dic-

tated by the memory of previous mistreatraent for sirailar deeds. The 

treatment of the peasant Is possibly intended to suggest a need for 

social reforra in the area of equal rights for the poor. 

Idonea, Herbert's daughter, is truly a sympathetic figure. 

She is a loving daughter who will not leave her blind father's service. 

She sacrifices greatly in order to stay by his side and is obviously 

of a generous, trusting, and innocent nature. The death of her father 

is a great blow to her and she becoraes alraost totally disillusioned 

when she learns that Marmaduke, supposedly her close friend, had been 

led to believe false information about old Herbert and had in fact 

had a major part in his death. 

"The Borderers" was written during the time when Wordsvi7orth 

was writing about sympathetic figures with whom he could identify. 

Perhaps in the portrayal of the separation of Marmaduke and Idonea, 

he was writing of his separation from his love in France. The sly 

and unapparent actions of Oswald might refer to thc turn of the action 
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of the revolutionaries In France which so greatly shook his faith in 

the natural goodness of raan. The peasant is possibly representative 

of the poor man who Is trylng to escape the wrath of the upper class 

tyranny, even though his conscience will punish hira for his wrong 

dolngs. 

"The Old Curaberland Beggar" 

The first of the poems written within the dates of Wordsworth's 

great period, is "The Old Cumberland Beggar." Tliis poem is prefaced by 

a description which seems to erait the sympathy which he must have felt 

toward the beggar. He writes: 

The class of Beggars, to which the Old Man here 
described belongs, will probably soon be extinct. 
It consisted of poor, and, mostly, old and infirm 
persons, who confined themselves to a stated round 
in their neighbourhood, and had certain fixed days, 
on which, at different houses, they regularly received 
alms, sometimes in money, but mostly in provisions. 

As the poem opens, Wordsworth says, "l saw an aged Beggar in 

my walk," (1. 1) and continues with a description that is filled with 

sympathetic overtones. Thus the general attitude of the poem, especially 

toward the beggar, is established. The first reference, and the four 

that are to follow, to the "aged beggar" seem to be ample evidence to 

support the assumption that the beggar in this poem is one with whom 

Wordsworth was personally familiar. As the poem progresses, Wordsworth 

describes the attitudes of the other people of the neighborhood toward 

the old beggar. 

Hutchinson, ed., Works, p. 443. 
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Wordsworth tells of a rider vs'ho, rather than throw his alms 

on the ground, places them firmly in the old man's hat and " . . . 

when he has given his horse thc rein,/ Watches the aged Beggar with 

a look/ Sidelong, and half-reverted" (Jl. 28-31). Of the woraan who 

keeps the toll gate, Wordsworth says, " . . . if on thc road she sees / 

The aged Beggar coming, quits hcr work, / And lifts the latch for him 

that he may pass" (13. 34-36). When the v;agon driver approaches 

" , . , The aged Beggar in the woody lane" (1. 38), he slows his 

speed and passes on the side of the road. Each of these incidents 

exemplifies the feeling of sympaLhy the community shows for the old 

beggar. 

Having created this sympathetic mood, Wordsworth begins to 

defend the beggar by stating the advantages of the beggar-type in 

general. Mary Moorman explains this defense as follov^s: "The reason 

for making him (a beggar) the subject of a poem was the 'war upon 

mendicancy in all its forms,' now being carried on by the 'political 

economists.'" Wordsworth's main arguraent in his defense of the 

beggar is the rewarding memories he brings to t.he peoplê Vv̂ho have been 

generous to him. Not only do the people have an immediate feeling of 

pleasure for having done a good deed, but each time the beggar appears, 

the remembrance of good deeds done in the pasL comes forLb and enlivens 

the spirits of the ones who did the good dceds. If for no other reason 

than this, VJordsworth feeJs that the beggar is of value to society 

Moornian, WilJ iam V\'ordsworth, p. 313. 
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because of the good service he performs to the community by being a 

constant reminder of good deeds. These remembrances lead to con-

tinued kindness and generosity, not only to the beggar, but also to 

all the members of the communlty. 

Another strong argument which Wordsworth sets forth in defense 

of the beggars Is the poor condition of the "workhouses" into which 

they were often placed. He pursues this idea further, stating that 

he feels that " . , . Where'er the aged Beggar takes his rounds," 

(1. 98) there are enough acts of charity and love to overrule their 

confinement to the workhouses. In conclusion, Wordsworth makes the 

following wish for his beggar and all others of his type: 

May never HOUSE, misnamed of INDUSTRY, 
Make him a captive!—for that pent-up din, 
Those life-consuming sounds that clog the air, 
Be his the natural silence of old age! (11. 179-182) 

Note should be made at this point that in the three earlier 

vorks, all of whlch were written before his great period, Wordsworth 

Is taking up a strong defense of the beggar, There is no mention in 

this poem of forlorn figures other than the beggar. It will be 

interesting to see if he will continue his defense in such a straight-

forward manner in his later works, or if he will revert to using them 

primarily for their sympathetic value. In the latter case, his con-

cern for them would be less obvious. 
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"Peter Bell" 

In 1798 Words\7orth composed "Peter Bell" which, according 

to Mary Moorman, 

, , , is Wordsworth's reply or rival to "The Ancient 
Mariner." Like the Mariner, it is the story of the 
redemption of a huraan soul. But whereas the Mariner, 
for the one sin of his pride and callousness in shoot-
ing the albatross suffers adventures and "spectral 
persecutions" that must set him apart among men forever, 
"Peter Bell the Potter" is an ordinary coarse brute of a 
sinner who is at last frightened into becoming "a good 
and honest man" by a process of purely natural visita-
tions—the instruments of his salvation being a dead man, 
an ass, a little boy, a withered leaf, a woman, and 
finally some Methodist hymn-singers." 

Early in the tale of Peter Bell, Wordsworth includes this 

description of him: "As well might Peter in the Fleet / Have been fast 

bound, a begging debtor . . . " (11. 236-237). This stateraent iraplies 

that even though Peter had a trade, he did not work at it steadily. 

Instead, he traveled from tovm to tovm, or more likely, from tavern 

to tavern. The implications lead us to believe that he often did not 

have the money for lodging and would sleep wherever he could find 

shelter. The possibility is also strong that he did not have the money 

to pay for his food and drink, but apparently he was so feared by the 

people that he was able to badger them into providing these items for 

hlm. These characteristics suited him to either the state of the 

beggar or for a cell in the debtor's prison at Fleet. 
> 

The use of the term "begging debtor" is used here to designate 

the low class of people to whom Peter Bell is compared. Had he been 

Moorman, William Wordsworth, p. 392. 
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less ferocious in nature, many of the pcoplc to whom he owed money 

would have had him arrested and confined to the debtor's prison. His 

violent nature secms to sct him apart from the previously described 

beggars, who v̂ ere usually quict, infirm, and objects of sympathy. In 

contrast to these othcr beggars, Peter Bell was loud, forceful, and 

feared. Although he was a debtor, the manner in which he scared 

people into glving him money seems to indicatc that he was more a 

thief than a beggar. 

The coraparison of Peter Bell to a "begging debtor" sets hira 

apart frora the previous types of beggars by Wordsworth. Previously, 

beggars had been used primarily to indicate a low level of existence. 

Here, however, a person having a trade, being of a violent nature, 

and leading a bawdy life is compared to the beggar. In most cases, a 

beggar has no means by which to improve his condition, but Peter Bell 

chooses to lower himself to that level. This analogy is extremely 

væak and seems out of context with Wordsworth's treatment of beggars 

in his previous works as well as those that were to follov̂ . 

Other characters of a sympathetic nature are present in the 

poera and play a part in the redemption of Peter Bell. The dead man's 

widow, who is left to provide for seven children, captures the sym-

pathy of Peter Bell. The sympathetic response the plight of the 

widow and her children prompts in Peter Bell causes \-jhat is almost the 

final turning point in his salvation. The boy makes him av>7are of the 

innocence of youth and stirs his emotions. These characters, however. 

file:///-jhat
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play only a minor role in the poem and do not appear to be used for 

the purpose of raaking any social comment or protest. They serve, 
» 

instead, the purpose of bringing forth what goodness there is in 

Peter Bell. 

Thc Prclude 

In Book Five of The Prelude, Wordsworth tries to show the 

evil done by some of the children's books of the day. He disapproved 

greatly, Mary Moorman says, of the books 

. . . which became at that time fashionable, and were 
calculated to turn children into walking encyclopaedias, 
responding raechanically and correctly to every question 
put by their omniscient papas.' 

In a description of one such child, Wordsworth says that: "The wan-

dering beggars propagate his name . . . " (V, 1. 305). Wordsworth 

seems to be saying that even though the lowly beggar has numerous 

worries of his ovm, this child is of such an unusually talented 

nature that even the beggars take time from their rounds to talk with 

such a wonder. On the other hand, he may be saying, since he openly 

disliked the type of books that created child machines, that only the 

lowly beggar would be impressed. People of the higher social classes 

were not particularly irapressed by children who were forced into learn-

ing from these books at the expense of not being able to lead and enjoy 

normal childhood experiences. The child is used to stir some concern 

among parents and to make them aware of the fact that their children 

Moorman, William Wordsworth, p. 10. 
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are being robbed of some of thc greatest joys of childliood when thcy 

are forced to read educational books in place of the children's 

classlcs. 

Whichever meaning one chooses to apply, the use of the word 

"beggars" is the same. As is often the case, the word as it is used 

is suggestive of a lo\̂  class or state of being. There is no deroga-

tory nature meant, nor is there any hint of sympathy connected with 

the use of "beggars" here. The suggestion of a low condition of 

being is all that is pertinent. 

Book Seven contains the final two uses of the word "beggar" 

in The Prelude. During his residence in London, financial difficul-

ties restricted Wordsv^orth's activities, often to the point of causing 

him to wander aimlessly through the streets. On one such stroll, he 

tells of seeing " . . . The begging scavenger, with hat in hand . . . " 

(VII, 1. 213), begging alms in the streets. 

Again a form of the word "beggar" is used apparently to desig-

nate a low class. In this case, "begging scavenger" seems to call for 

a lower level than the ordinary beggar. Although the difference between 

a beggar and a scavenger may be slight, the scavenger must surely occupy 

a position lower than that of a beggar. No feeling of any sort accom-

panies the description of thc beggar. Words\̂ 7orth is mcrely offering an 

objective observation of a scene he saw while wandering through the 

streets of London. 

. The next description is: 

Of a blind Beggar, who, with uprighL face, 
Stood, propped against a -̂̂ all, upon his chest 
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Wcaring a written paper, to explain 

His story, whence he camc, and who hc was. (VII, 1. 639) 

This scene caught Words\v̂ orth's cye and drew from him a fecling of 

sympathy which is evidenced by the fact that he was hcld, as if in 

a trance, staring at the blind old man. 

In this instance, as was true of thc previous observation of 

a beggar, the description Is prescnted in the maiiner of an entry in a 

diary. Although the blind beggar seems to drav; some sympathy from 

Words\^orth, there seems to be no specific purpose in the use. of this 

type of character. Once again Words\^orth is giving an objective 

observation of people and the life in the city of London. 

Other sympathetic figures are observed on this stroll in much 

the same way. Other forlorn characters \7hich he éncountered included 

a "military Idler" (VII, 1. 209), "shameless women" (VII, 1. 386), and 

"One Man, with a sickly babe outstretched / Upon his knee" (VII, 11. 

608-609). These people were merely mentioned briefly, but it is 

possible that by using these descriptions and the views of the con-

ditions in the city that VJordsworth was protesting the poor standards 

which existed at that time. At the end of Book Seven, he makes a com-

parison of the city and the country and \v7ishes that he were in the 

country at that time. 

Tlie Excursion 

In the first book of The Excursion, \\̂ ords\i/orth uses the word 

"begged" on tv;o occasions. At an old ruined coLLage, the poet meets a 

wanderer who begins to teli the tale of hov7 the coLtage camc to be in 

file:///7hich
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its present condition and what had become of its previous occupants. 

At one pause, the poet refreshos himsclf with a drink of water but 

soon " . . . begged of the old Man that, for my sake, / He would 

resume his story" (I, 11. 598-599). 

The use of the word "begged" in this situation merely serves 

to show a desire for the request to be heeded. The "begging" request 

shows ho\* involved the poet is in the tale and that he is to the wan-

derer, as the beggar is to the person from whom hc is seeking to gain 

alms. There is no sympathetic attitudc gained here, nor is any sought. 

The female character of the story uses the word "begged" when 

she makes her plea to the wanderer for him to continue to seek nev/s of 

her missing husband. She said, " . . . in such piteous sort / That any 

heart had ached to hear her, begged / That wheresoe'er I went, I still 

would ask / For him whora she had lost" (L, 11. 865-868). "Begged" is 

suggestive of the low, unfortunate and pitiful state of the beggar 

in this usage. By describing the mournful state of the woman, Words-

worth creates an attitude of sympathy to\̂ ard her. 

In this instance, although there is a sympathy felt toward the 

woman, she never sinks to the lo\-/ state of door-to-door begging, but 

rather tries to struggle on wiLh V7hat resources she does have. The 

pity felt for her is crcated by the telling of her story and the under-

standing of hov7 she arrived at her present condition. The fact that 

she was not to blame for her condition draws even more sympathy from 

the readers. Sympathy is also gained for the woman througb Llie fact 

that she was a mother and was forced to send thc oldest of her two 
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children to live wlth and work for a neighbor. She did this only for 

the good of the child, knowing that she was unable to provide enough 

food to keep him healthy. It was in the following winter that her 

youngest babe died, leaving her completely alone. The artful way in 

which the story is told enables the reader to picture the woraan grow-

ing old as if she were right there in his presence. This woraan is 

probably one of the most sympathetic figures that can be found any-

vhere throughout Wordsworth's poetry. 

The final appearance of "beggars" in The Excursion coraes in 

the sixth book, titled, "The Churchyard Among the Mountains." A young 

man is not content to remain in the quiet village of his family, but 

leaves the area to try to earn a living as a traveling entertainer. 

After several failures, he stoops to the level of using the unfor-

tunate state of wretched beggars in his efforts to be pleasingly 

humourous to his audlences. Wordsworth wrote: 

His talents lending to exalt the freaks 
Of merry-making beggars,—now provoked 
To laughter multiplied in louder peals 

By his malicious wit; (VI, 11. 343-346) 

Beggars become objects of pity and sympathy in this case 

because of the maltreatraent they receive from the wandering entertainer, 

These beggars also serve to create unfavorable characterization of the 

actor. Although his use of the beggars in a degrading manner drew 
> 

some laughs, the people soon began to sympathize with these unfortun-

ate individuals and to show disapproval of the entertainer's cruelty. 
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The parents of this prodigal boy who tried to be a witty 

performer at the expense of thc feelings of others werc tormented 

by the fact that their son would neither stay with thera nor try to 

do something worthwhile whcn he left. Wordsworth says of the hurt 

parents that they " . . . saw enough for blame and pitying love" 

(VI, 1. 362). Words\>;orth may also be showing the good life in the 

country as contrasted to the evils of life in the city. Because the 

son is unhappy with life in the quiet rural village, he goes to the 

city. Each time he returns, he is in a worse state of health than 

he was the previous time, and finally he dies. 

"To the Same Flower" 

In this short poem, Wordsworth addresses himself to a 

biennial flower, the Celandine. This flower's juices were used in 

the cure of warts and jaundice, so the flov7er had practical as well 

as aesthetic value. Wordsv̂ /orth suggests that although the flower is 

not widely knovm, it is said to cover the countryside as " . . , 

Thick as sheep in shepherd's fold!" (1. 22). 

The Celandine is a member of the poppy family and has the 

characteristics of closing its petals over its center at night or in 

cold weather. It opens only to the sun and warmth. Wordsworth com-

pates the Celandine to the always open primrose which " . . . sits / 

Like a beggar in the cold . . ." (11. 35-36). This comparison is an 

excellent one because the primrose, like the beggar, is not provided 

with shelter against the elements, and Jike the beggar, it must 
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survive as best it can. The beggar might be fortunate enough to find 

a large tree under which to scek refuge, but thc primrose raust remain 

in the place where It gro\7s. 

It may be a valid observation to note that although the beau-

tiful Celandine covers the landscape, there are apparently only a few 

primroses. The primrose, equated \>?ith the beggar, would suggest that 

the number of bcggars is very minimal in the mass population of 

flowers. The primrose, or beggar, siraply waits for what will come 

to it; on the other hand, the Celandine is useful as a medicine and 

it may perhaps be concluded that because of its usefulness it has 

earned the right to possess the power to shelter itself from the 

elements in much the same v̂ ay that a worker earns \7ages in order to 

provide for his needs while the beggar is dependent on the provisions 

of others. 

The use of the word "beggar" here is indicative of a helpless 

and dependent state of being* Just as the primrose may be left help-

less in the face of the elements, so might the beggar be left in a 

much similar state if the generosity of the people from whom he begs 

alms is not adequate for his needs. 

"Beggars" 

"Beggars" was written at Grasmere where, according to Mary 

Moorman: 

. . . there was a constant floating population of way-
farers—pedlars, discharged soldiers and sailors, gipsies, 
beggars, and crazy folk—who passed by the door of the 
cottage. They were a source of interest to the Wordswortbs; 

file:///7ages
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Dorothy's descriptions of them in her Journal not 
infrequently were used by Wordsworth as the material 
for a poem. In this manner "Beggars" was wrltten and 
"The Sailor's Mother,"8 

» 

Because "Beggars" \7as written about an actual observation, 

one might question the general attitude of kindness and generosity 

which Wordsworth expressed for the beggar, In this poem, a woman 

accosts a traveler and tells him an unbelievable and exaggerated 

tale of woe, Although he knows that the story could not possibly 

be true, the generous traveler gives her alms. Only a few moments 

after the traveler had resuraed his journey, two boys stop playing 

and run to this same traveler to beg sorae charity frora hira. The 

traveler knows that the two boys are the sons of the woraan to whom 

he had just given alms and he confronted the boys vTÍth that fact. 

Doing a professional job of both lying and acting, the boys tell the 

traveler that he is mistaken because their mother had been dead for 

quite some time. The traveler, however, is firm with the boys and 

they finally run off to continue their play until another person 

comes along the road. 

Knowing that the beggars lie and cheat to gain their alms, 

Wordsworth*s sympathy for them must be one of sincere sympathy for 

all unfortunate creatures whether they are human or animal. In 

"Beggars," Wordsworth seems to elevate the beggar. The feraale 

beggar is depicted as being tali, pretty, and healthy. Her two boys 

were described also as appearing to be of a happy and healthy nature, 

Q 

Moorman, William Words\>7orth, pp. 469-470. 
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The sympathy Wordsworth felt for them probably steras from the fact 

that even though thcy are of apparently sound physical stock, their 

class cannot be iraproved and they are conderaned by society to live 

out their lives in the class of bcggars. 

The attitude which Words\>;orth seeras to have in this poem 

creates the impression that these beggars are resigned to their fate 

and go about their work of begging with much the same attitude with 

which a middle-class man would go about his job. The fact that they 

are begging does not scem to bother these particular people in the 

least; on the contrary, they seem to be enjoying life. Perhaps the 

child-like innocence with which these people seera to be enjoying life 

is the factor that caused Wordsworth to take an understanding view of 

their actions. 

"The Sailor's Mother" 

As has already been stated, both "Beggars" and "The Sailor's 

Mothei:" were v/ritten from notes made by Dorothy Wordsworth about the 

travelers that passed by her cottage at Grasraere. It is easy to 

recognize the similarity between the two poems. In "The Sailor's 

Mother," there is once again a tall, proud woman who, from physical 

appearance, seems to be a person of higher estate. She is resigned, 

however, to the fact that she is a beggar and she is not ashamed of 

it. Wordsworth says of this proud woman, " . . . She begged an alms, 

like one in poor estate . . . " (1. 14). 
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Though Wordsworth makes no comment about the woman's tale, 

there could be some question raised as to its validity. The woman 

says that her son was reported dead while at sca. She has becn to 

pick up his belongings which consisted of a bird and its cage. 

Because of some omens, he had left the bird behind when he last put 

out to sea. Now the mother is carlng for the bird because her son 

had cared so much for it. If the story is true, then the woman is 

truly a sympathetic figure and one to be pitied; but the possibility 

exists that the story is a myth and that she simply carries the bird 

and cage as part of a \̂ 7ell-planned hoax to aid her in her begging. 

Wordsworth seems to be fascinated \>7ith beggars and seems to 

be fully aware of the fact that there must be an art to begging 

successfully. In "Beggars," he sho\7ed two small boys not batting an 

eye as they attempted to pull off the hoax about their dead raother, 

If small children can be taught to lie convincingly in order to 

recelve alms, it is intriguing to imagine how accomplished they 

would be at their work when they were grown. Working under an accora-

plished beggar while still young might enable one to use his talent 

to make a reasonable living from the alras he receives. 

"Degenerate Douglas" 

"Degenerate Douglas" is one of the sonnets appearing in the 

section entitled "Meraorials of a Tour in Scotland." Wordsv7orth, in 

recalling sights he had seen on his tour, is obviously recalling a 

scene including some ancient examples of architecture. He seems to 
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have becn trying to envision the setting as it had exlstcd maiiy years 

before. No\7, however, thc landscapc i;; i athcr bnrr«.n and he is Jament-

ing the fact that the trecs which had so lon<', bc»'n a parL of Lhat scene 

had been cut to cri^ato more Innd to be uscd as pasture. Thc felling of 

the trees had lcft " . . . an ancicnl dome, and to\.'ors Jilcc these, / 

Beggared and outrai^,cd" (H . 7-8). 

"Beggared" is used here to .'̂hou' a lov7 staLe of being or a poor 

condition. We are led to belicve that whJic the tre^s stood, Lhey 

enhanced thc beauty of the architccture of tho ancient casLle, buL 

that víhen thc trccs had bccn removed, tbj barjonness oí thc landscape 

around the strcctures detractcd so greatly froa Lhcir beauLy that they 

werc lov^ered to ths sLate of Lbe beggar, or "bccgared." 

To readers vho hold the beg^^ar in grcat synipathy, V.'ordsworth 

might possibly have created a syripathy for the cause of the preserva-

tion of naturc, specifically the trees in this case. It is ir.ore 

likely, hov̂ /ever, that he simply used "beggared" to creace the contrĉ -̂ t 

showing that the bcauty of i'̂ an-made Lliings is not ncfrly so bvauLiful 

as Lhc creatioas of nrture. 

"Vaudracour aad JcJia" 

In Oi d-̂ r Lo uadersLand thc Lruc CMntion \:Jtb v.ai.ch Lhi.s sLory 

must have been V7r:ttca, opc inu:̂;L be irnd a 7arc oT t.lie fact Lhat tlie 

story of Vcudracour and Jcl'a is actuaJly Llic Lru- story of L.'C J ovc 

affair and separation o^ V.'ilJ.iaiii V.'or ir;v,'ortli an ' /.nacl'.i-c ValJon. 
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"We have to take into account," Mary Moorman relates, "the long gap 

of years that separated his love for AnneLte from the writing of 

9 
'Vaudracour and Julia.'" 

Though his love affair nevcr quite reached the extremes of 

which he wrote in the poem, it seems logical to assumo that he had 

explored and reasoned out nJl the posslbilities of his potential 

actions and had been very realistically a\7are of all the possible 

emotional consequenccs that could conceivably arise. His awareness 

of all the implications involved is probably responsible for tlie 

strong sympathy whlch emanates from the poem. 

Vaudracour " . . . of his father begged, a last request, / 

That a retreat might be assigned to him, / Where in forgotten quiet 

he might dwell" (11. 67-69). The use of the word "begged" is sug-

gestive of the low level to which Vaudracour's fate had brought him. 

A sympathetic attitude is also achieved when one considers the fact 

that Vaudracour was so degraded that he had to "beg" from his own 

father. 

Again the word "begged" is used to show a lo\̂ 7ly condition, 

and in this case, the level is even lov;er than usual because 

Vaudracour was forced to beg from his own father. There is a good 

contrast here between the upper class and the beggar. At one time 

Vaudracour is a member of the upper class by birth, but tJirough a 

quick turn of events, hc finds conditions reversed and he is on the 

other end of the scale, reduced to tlie class of a beggar. 

Q 

Moorraan, Wil l iam Wordsx7orth, p . 183 . 
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Though Wordsv^orth does not stress them as sympathetic figures, 

an intuitive reader will note that there is some sympathy connected 

with the concern for the future of the homeless chlld which soon dies 

at Vaudracour's house. There is also the possibility that the parents 

of both Vaudracour and Julia are potentially syrapathetic figures. 

Wordsworth is not, however, concerned with thera in this particular 

Instance, but they are representative of the rejected parent, a 

figure which appears in several poems by Wordsworth. 

"Address to a Child" 

In this poem Wordsworth describes the mysterious and invisible 

power of the v/ind in a simple manner which can be understood by a child. 

The word "beggars" is used here to show the level of a being who has no 

place of his ovm in which to sleep. The word "beggar" is used once more 

to provide connotations of lowliness of condition. The use of the word 

in a poem addressed to a child indicates Wordsworth's belief that the 

sad plight of the beggar can be understood readily by almost anyone. 

The wind, the child is told, may sometimes seem to rest in a 

cave, but when one looks there for the wind, he will find "Nothing but 

silence and empty space; / Save, in a corner, a heap of dry leaves, / 

That he*s left, for a bed, to beggars or thieves!" (11. 17-19). The 

thieves seem to differ from the beggars because the thieves may have 

a place to sleep, but will not use it for fear that the law might find 

them. The beggars, on the other hand, probably do not have anywhere 

else to go and will be forced to sleep where ever they find a sheltered 

nook or cranny. 
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The use of beggars and thieves in such close relationship 

might also be interpreted ar. being suggestive of an attitude toward 

beggars as being no better than thieves and thievcs as being no 

worse than beggars. Though this possibility definitely exists, it 

is more likely that the two are used simply to dcscribe people who 

might be on hand to take advantage of a pilc of leaves left under a 

tree, or in a cave, or next to a rock. 

"The Pilgrira's Dream" 

"The Pilgrim's Dreara," composed in 1818, is the first of the 

poems investigated to corae after the closing date of his great period. 

As the poem opens Wordsworth describes a weary pilgrim who is begging 

a night's lodging beneath the roof of an unidcntified castle, but who 

is tumed away. Soon he finds a tree under which he plans to take his 

rest for the night. During his sleep, he experiences an enlightening 

dream which makes him feel less bitter about being turned out into the 

night vdLth no provisions or shelter. 

First he sees a star in the heavens, then a glow\7orm on the 

ground. His dreara compares the light of the star to that of the glow-

worm. The star is higher, hrighter, and is more \-7Ídely seen, but the 

glowworm is the raaster of his light and never faces the possibility of 

having its light obscured by haze or clouds. An analogy may be dravTii 

between the star and the keeper of the castle, boLh of thcm being of 

high estate and of a glamorous appearance. Although the glovA>7orm and 

the pilgrim are not as glamorous in appearance as Lhe keeper of the 
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castle or the star, they are closer to nature and have a sweeter llfe 

without the artificialities. The star is artificial because of the 

fact that it merely serves as a reflector for the suií's light and 

the castle is artificial because it is filled with man-raade creations 

víhich are not nearly as rewarding as the coraforts provided by nature. 

The word "begging" is used here as a word of description of 

the low state of the pilgrim. If the traveler had been a knight or a 

person of higher estate, he would most likely have been described as 

"asking" or "requesting" lodging rather than "begging" for it. Thus, 

once again, the word is used to designate a person of low class or 

low estate. It appears that for Wordsworth, now well into his declin-

ing years as a poet, these connotations of the word reraained unchanged, 

If the word "begging" were not meant to be suggestive of the estate of 

the traveler, another word would have been chosen or a description to 

the contrary would have been offered. 

"The Redbreast" 

"The Redbreast" is the last of Wordsworth's poems to contain 

the word "beggar." It was written in 1834. The use is much the same 

as those uses found in many of his earlier works. It is used once 

more to establish a state of being. Wordsworth says of the robin, 

" . . . Not like a beggar is he come, / But enters as a looked-for 

guest . . . " (11. 4-5). The robin is thus elevated far above the 

level of the lowly beggar. 
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The last time Wordsworth had used the word "beggar" had been 

some sixteen years earlier in "The Pilgrlm's Dream." There are some 

similarities in the two poems, but there are also some raajor differ-

ences, Night came and drove the pilgrim to beg for shelter, but he 

was turned av̂ ay, The robin, although it is unlike a beggar, is 

driven by the autumn winds to seek shelter for the coming winter. 

The robin moves in and takes over as if he were expected. Thls 

boldness is suggestive of the actions of Peter Bell, but the robin 

is welcome and Peter Bell is not. Perhaps an analogy of this sort 

is straining meanings excessively, but such discrepancies do exist 

in Wordsworth's treatment of the beggar types. Other such instances 

will be pointed out in the following chapter. 



CHAPTER III 

CONCLUSION 

In surveying the studies of the individual \̂ ;orks the fact 

becomes evident that only a sraall araount of similarity is shared 

by all of thc poems. In cach poem, the word "beggar" is indicative 

of a low condition or state of being. Beyond this, and the fact that 

each of them does contain the word "beggar," there is no one specific 

quality that is common to all of thera. In examining his purposes for 

using "beggar," the priraary purpose seeras to be the description and 

classification of eprsons, animals, objects, or statements. In "The 

Old Cumberland Beggar," the word "beggar" is used simply to designate 

that individual as being a meraber of that class of people V7hich is 

forced by political and econoraic reasons to seek charity and kindness 

frora those around them. In "The Borderers," there can be little doubt 

that the word v;as chosen in order to illustrate the lo\̂  class of the 

female beggar. This use can also be observed in The Prelude, Book VII, 

Although social classification is the basic reason for using 

"beggar," there are also some incidents in which the word is used to 

qualify a statement by establishing a degree of intcnsity. The 

Excursion, Book I, provides an exaraple of this use \i7hen the poet 

"begged" the wanderer to continue his story. Thc word is used here 

to show the intensity and earneslncss of the requcst and obviously 

did not refer, in this instance, to a state of poverty. The same 
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situation occurs in "Vaudracour and Julia." Vaudracour "begged" a 

last request from his father. Here again the word is used for the 

purpose of establishlng a degrec of intensJ.ty and not to show a 

forlom condition. 

"Beggar" is also used as a foundation on which to base some 

comparisons. A negative comparison is made betwccn the robin and the 

beggar in "The Redbreast." When the robin comes to the house in 

search of food, it is not like a beggar. Another ncgative comparison 

or contrast is made in "Degenerate Douglas." The contrast Is of a 

once beautiful scene composed of a combination of architecture and 

nature with the same scene when it has been "beggared" by the cutting 

of the trees. Both instances have connotations of the lowly state of 

being associated with the word "beggar." A consistency of meaning in 

the use of the word is evidenced by these two situations in which 

neither of the subjects is human. Other instances of various uses of 

some form of the word "beggar" are also similarly designed to supply 

connotations of lowliness or of generally poor conditions of being. 

Positive comparisons are present in "Peter Bell" and "To the 

Same Flower." Although Peter Bell has a trade, he is compared to a 

begging debtor which seems to indicate that despite the fact that he 

is not a beggar, he is a person of low character aud condition. In 

"To the Same Flower," the primrose is said to be like a beggar. The 

comparison might seera to favor the bcggar, buL it is moant to illus-

trate the idea that the primrose is depcndent for shelLer from Lhe 
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elements on trees and other objects which might happen to be around 

it just as the beggar is dependent on the charity of others. 
0 

Usually there is an attitude of sympathy connectcd with 

"beggar," but the degree of sympathy varies greatly. "Descriptive 

Sketches" mentions the absence of the beggar*s moans, but in this 

instance the poet does not intend to create sympathy for the residents 

of that area in the Alps. He is, instead, suggestlng the possibility 

that they are missing the gratification received by perforraing deeds 

of charity to beggars. "The Borderers" provides an excellent example 

of the varying degrees of sympathy which Wordsworth elicits by using 

the word "beggar." Blind old Herbert and his daughter, Idonea, are 

probably the two most sympathetic characters in the play. Sympathy 

is felt for Herbert not only because he is blind, but also because he 

was cheated of all his possessions while he was away on a crusade. 

Even more sympathy is felt for Idonea because she gives up her personal 

life for one of devoted service to her father. She is also left to 

grieve following the murder of her father. Marraaduke, Idonea's friend, 

is a sympathetic figure because he is duped into the murder plot 

against Herbert and is repentent when he realizes that his deed was 

vnrong. The peasant would certainly be a sympathetic figure because of 

the torment he endures in making his decision about leaving Herbert, 

whom he has found dying in the wilderness. He has been the subject of 

misunderstanding and abuse at the hands of the upper class on previous 

occasions and wrongfully elects to leave the old man to die rather than 

to risk his ovm life. This character is an excellent example of 
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Wordsworth's philosophy that cvil in man is only a result of instinc-

tive motivation for self-preservation. Although the attitude Loward 

the female beggar is, at first, one of contcmpt and hate, she repents 

of her ill deeds and also gains some sympathy because of the abuse she 

receives from the cvil Oŝ cald. Oswald's threats directcd at her baby 

also gain sympathy for her as a mother. 

Through these five characters, Wordsworth presents a wide 

range of syrapathetic response. One response absent from thcse differ-

ing degrees of sympathy in "The Borderers" is the compassion for 

animals which is found in other poems. In "Peter Bell," syrapathetic 

response is achieved through the use of the ass. Until Peter Bell 

recovers the body of the aniraal's drowned raaster, the animal does not 

respond to Bell's savage beating of it. When the ass sees his dead 

master, he is grieved, but begins to serve Bell. The reader sympa-

thized with the ass. Probably the most syrapathetic figure in the 

poems investigated is the mother in The Excursion, Book I. The degree 

of sympathetic response evoked there is of such intensity that the 

reader feels genuine compassion toward hcr. There are nuraerous other 

sympathetic figures in these works, but none so superbly treated as 

these mentioned above. 

Wordsworth does not elaborate on the characters who abuse 

beggars in these selected works, but in other works Lhere are some 

actions of this kind mentioned. Oswald, an obvíously evil character, 

abuses the female beggar in the "Borderers" and mecLs his death before 

Norman Lacey, Wordsv.H)rLh 's Vicv/ of NaLure: Axid ts Ethical 
Consequences (Cambridge: Clarendon Press, 1934), p._89. 
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the story is concluded. The prodigal boy in The Excursion, Book VI, 

who uses beggars as a source of material for his performances also 

dies. The warder of the castle who turned away the wcary traveler 

in "The Pilgrim's Dream" is not mentioned again, but it is possible 

that if he had been of a charitable nature he inight have shared an 

enlightening experience with the pilgrim. 

In seven separate incidents Wordsworth raakes obvious refer-

ence to areas of society which he believed were in dire need of 

reform. Four of these references are aimed at the lack of responsi-

bility England exhibits to\>;ard her discharged servicemen. and their 

families. The discharged soldier of that tirae seeraed destined to 

much the sarae fate as the rejects of the factory system. In both 

"Guilt and Sorrow" and "The Borderers," examples occur of military 

men who have been cheated out of their homes and all their posses-

sions whiie they were a\̂;ay serving their country, The Excursion, 

Book I, and "The Sailor's Mother both sho\7 the condition of the 

women, whether wives or mothers, of the military men. There is 

obviously no provision made for them if their men are away for a 

long period of time, or if they do not return at all. Although 

Wordsworth gives no specific reason for their having to beg for 

their existence, it seems to be a safe assumption that the beggars 

in The Prelude, Book VIII, in "The Old Cumberland Beggar" and in 

"Beggars" are all results of either the miliLary or the factory 

system. "The Old Cumberland Beggar" is admittedly a direct protest 
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to the factory system and all the evils connected with it, including 

workhouses and poor laws. Whether the beggars in these three poems 

are results of the military system or the factory systera is of minor 

importance as long as the objectives of Wordsworth are recognized. 

Despite Wordsworth's contention that beggars often become thieves and 

criminals, only one such character, the discharged soldier who robbed 

and murdered the traveler in "Guilt and Sorrow," appears in the poems 

investigated. 

The influence of Wordsworth's religious beliefs can be seen 

in the partial rederaption of three of his beggar figures for each of 

whom assoclation with death plays a role in their salvation. The dis-

charged soldier in "Guilt and Sorro\7" is reunited with his wife and 

as he repents she dies. "The Borderers" shows the repentance of the 

female beggar for her part in the plot to raurder Herbert, but her 

repentance comes too late to save him. Peter Bell is affected by the 

surrounding his discovery of the drowned raan and his rederaption is the 

end result. 

Still other rederaption motifs are suggested in some poems. 

"The Old Cumberland Beggar," and possibly "The Pilgrim's Dream," 

depict characters closely resembling Christ figures. The traveler 

in "The Pilgrim's Dream" who is turned a\i;ay by the warder of the 

castle is enlightened by his dream, but if he had been afforded the 

hospitality of the castle, it is conceivable that the occupants 

therein might have received the same reward. The aged old beggar. 
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who brings rememberances of all charitablc deeds, obviously has a 

power of redemption for all the charitable people who see him on 

his rounds. 

Of the twenty-six references to beggars, only two of them are 

in settings other than rural areas. The Prelude, Book VII, describes 

two beggars in the impersonal setting of the city. The remaining twenty-

four uses appear in the traditional pastoral setting of the romantic 

2 
period. According to the dates of Wordsworth's great period, ten of 

the fifteen poems containing the word "beggar" were written within its 

limits. Another three poeras, each written before the beginning of the 

great period, are "excepted" by Edith C. Batho as being great works 

3 
vnritten before the start of his great period. The two poems \9ritten 

after the great period each contain the word "beggar" one time each, 

leaving twenty-four appearances of "beggar" within his great period. 

Regardless of the particular time in his career when Words-

worth used some form of the word "beggar," his interest in them and 

in similar types of human beings reveals an abiding sense of compas-

sion. His compassion constitutes a part of the reason for his 

continued popularity and does much to justify respect for him as a 

great humanitarian in the best tradition of the English romantic 

movement. 

2 
Edith C. Batho, The Later V/ordsv7orLh (New York: The Macmi lan 

Company, 1933), p. 314. 

3 
Ibid. , p. 313. 
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