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INTRODUCTION 

William Gllmore Slmms is chiefly remembered as a 

prolific early nineteenth-century novelist who wrote adven

turous stories of the South somewhat similar to Cooper's 

romances of the Northeast. Despite Simms's secure position 

as one of the leading contributors to the romantic histor

ical novel in America, a close reading of his fiction 

reveals that Slmms employed a great many devices which 

anticipated the techniques of the realistic school that 

sprang wp after his death. The purpose of this thesis Is 

to show Simms's realistic characterisation in the Border 

Romances, five novels concerned with the early Southern 

frontier: Guy Rivers (183^), Richard Kurdis (1838), Border 

Beagles (18J^0), Beauchampe (l&kZ), and Charlemcnt (I856). 

Largely because of the Judgment of W. P. Trent, whose 

I892 biography is the only full-length published study of 

the South's leading ante-bellum novelist, Simms's reputation 

today rests primarily upon his series of Revolutionary 

Romances, not his Border Romances, In Trent's biography the 

Border Romances received summary but harsh treatment. Al

though the Victorian period had presumably ended when his 

book was written, Trent primly condemned the novels: "The 

border romances are omitted from consideration for the 

already expressed reason that they should never have been 

1. 
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written, since they have nothing ennobling in the«."l Trent 

looked upon Simme as a romancer, and he Jadged him ae a ro* 

maneer.^ But in the eyes of the modern reader, many of the 

qaalitiee whioh Trent oritloized in the Border Hooanees 

would be considered tirtues of realistic writing. 

In particular, Trent disliked Siflsms's oharaeterisa* 

tion, whioh he felt to be the greatest weakness of the 

Border Roosanoees 

All are marred by a slip-shod style, by a repetition 
of incidents, and the introduotlon of an unneeessary 
amount of the horrible and the revolting. Some of 
Simms's oritios used to objeot to the lavish oaths 
put in the mouths of his characters, to whioh he was 
wont to reply that he could not change for the better 
a backwoodsman'B vocabulary. But he might have 
avoided, at least, introduolng brutal murders not 
necessary to the action of the story, and he might 
have remembered that a good artist is not called 
upon to exercise his powers upon subjects not be
longing to the realm of the real and the natural. 
He might have remembered that nobility is that 
quality of a romance whioh is essential to its 
permanence; and that the fact that he was describ
ing accurately the life of a people whom he thoz^ 
oughly understood would not alone preserve his 
work for the general reader.3 

Trent eeemirg.y felt that people from the lower classes are 

not suitable material for a novel; yet judged strictly on an 

^W. P. Trent, William Gllmore Slmms (Boston, 1892), 
p. 328. Hereafter cited ae Trent. Slmms. 

^Trent, Simme. p. 328. 

3Trent, Simme. p. 88. 



3. 

artistic basis, Simms's low characters are almost unquestion

ably his best. Since Trent also described the heroes, 

heroines, and villains as wooden, it is evident that he did 

not find any of Simms's characterization effective. It 

should be added, however, that Trent was primarily inter

ested In writing Simms's biography, not in studying him 

closely as an artist. His treatment of characterization is, 

therefore, limited to general statements. 

Apparently Trent's faint praise of Slmms as a roman

cer and his condemnation of Slmms as a realist have been 

partly responsible for the decline of Simms's reputation. 

The twentieth century has largely accepted Trent's nine

teenth century criticism without question and has unthink

ingly ranked Slmms as an inferior Cooper; however, V. L. 

Parrlngton refuted this estimate in Main Currents of 

American Though'̂ ; as he wrote of Slmms: 

It is absurd to couple him with Cooper in sinning 
against good writing. They are as unlike as two 
men could well be. Slmms is incomparably the 
greater master of racy prose, as he Is much the 
richer nature.^ 

Hampton M. Jarrell has also proved to be an exception in 

this general consideration of Slmms. In contrast to Trent, 

Jarrell, in his unpublished dissertation, "William Gllmore 

^V. L. Parrlngton, Main Currents of American Thought, 
II (New York, 192?), p. 13^: 
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Simme, Healistio Romancer," takes for his theeis that Sifflms 

was eseentially a realist who wrote his stories in the pop

ular form of the tise, the romance. Jarrell bases muoh of 

his oonolasion on Simms's use of historie facte, his theory 

of writing, and his use of realism in hie writings. Sifflms's 

charaoterisation, Jarrell feels, is lifelike. Jarrell's 

work is a study of all the realistic qualities in all of 

Simms's writings; consequently, his treatment of charao* 

terisation is limited to a few of the more dietinguished 

pereonages. 

Turning from Tx^nt and Jarrell to Sla»s himself, one 

sees that the novelist did not trust sabjeotive portrayal. 

He felt that the reader must judge the truth of a charaeter, 

and that to do so, the reader must know the way an individ

ual acts and the way he speake;5 aooordingly, he lets hie 

eharaeters show by their actions and by their speeeh the 

types of personalities that they are. After allowing the 

reader to estimate the individual by action and speech, 

Simme may add some authorial comment about the person, but 

the reader is free to Judge for himself. 

This use of action and dialogue to show pereonality 

is "realistic" in the same sense that Hemingway's clipped 

dialogue and stark action are realistic; moreover, Slmms 

^William Gllmore Slmms. "Sentimental Prose Fiction,*' 
Southern Quarterly Review. I (1850), p. 35^. 
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employs other devices of characterisation normally aesooi-

ated with the techniques of modern realists. Even though 

he may deseribe a eharaoter's appearance, Slmms usually 

allows him to introduee himself or employe someone else to 

introduce hia. The objective method of having other people 

tell their opinion of the character is also ased by Simme. 

Since most of these methods of developing personality depend 

upon a detaehed objective point of view on the part of the 

author, the oharaeterization of the Border Romances might 

well be called primarily reallstle.® 

These means of delineating personality are not un

usual among oontemporary writers of flotion; but in Simms's 

time, the time of the omnipresent, omniscient author, they 

were rare. That this manner of charaoterixatlon has, here

tofore, gone relatively unnoticed in Simms's novels supporte 

the statements by Jay B* Hubbell and Randall Stewart that 

further study of Simme is badly needed. Hubbell states in 

his introduction to Slmmst 

The place which Slmms occupies in our literary his
tories is largely traditional. Too many of our 
literary historians have aT)parently read only TI.e 
Yemasee and W. P. Trent's life of Slmms. Trent 
judged Simms's novels by standards which neither 

^See also C. H. Holman, "Slmms and the British Dram
atists, "Publications of the Modern Language Association. 
LXV (1950), pp. 346-359. 
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SiMtts nor the present generation of readers would 
aeoept.7 

Stewart, in an article entitled "fresent Trends in the Study 

and Teaohing of American Literature," singles out Simms as 

an Afteriean author whose work has never been adequately 

studied.® The intention of this thesis is to help in the 

re-assessment of Simms, with particular reference to his 

roalietlo eharaoterization in the Border Romanees.^ 

w i n I niwmiiiiiiiiiiii I Mil 

, 7jay B. Httbbell, "William Gllmore Simms," American 
life in Literature. I (New Xork, 19^9), p. 358. 

Randall Stewart^ "Present Trends in the Study and 
Teaching of American Literature," College gnglish. XVIII 
(1957)f p. 211. "There is a need of definitive study of 
other American writers, of William Gllmore Simms, for 
example." 

^Currently Simms is being re<»evalttated. The 
University of South Carolina Press has recently published 
Simms's letters in five volumes, and there are at leaet 
two books on Simms now in progress. 
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CHAPTER I 

W00D5N PARAGONS: THE HEROES AND HEROINES 

Probably the weakest and least realistio eharaeters 

in the Border Romanoes are the heroes and heroines. Al

though SisEn&s associated with the npper-elass society of 

Charleston, he was seemingly unable to give any life to the 

highborn ladies and gentlemen of his novels. The heroines 

are usually pure, virtuous maidens, and the heroes are 

brave, handsome young men. The eouple is endlessly per

secuted through the machinations of a blaek-hearted villain. 

This wooden eharaeterization is particularly noticeable in 

Border Beafî lee. (|uy Rivers, and Richard Hurdle; but in both 

Oharleaont and Beauchampe the heroine at least is a vividly 

drawn character, possibly because Simms was writing about 

a real person. Despite, however, such a memorable exception 

as Margaret Cooper, generally the heroes and heroines of 

the Border Romances seem as lifeless as those leading ehar

aeters in Cooper, which Mark Twain satirized so heartlessly.1 

It is regrettable, to say the least, that Simms followed the 

traditional pattern of older romancers In creating his 

heroes and heroines. 

Virginia Maitland, the heroine of Border Beagles, 

possibly is the weakest of all the fantastic heroines in 

iMark Twain, "Literary Offenses of Fenlmore Cooper, 
Literary Eesays (New York, 1899), p. 61. 

7. 
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the Border Romanoee. Some of them have fairly human person

alities in at least part of the novels, but Virginia Maitland 

never eomes alive. Her artificial, stilted melodramatio 

speech reflects her tinlifelike personality: 

God forbid J say not sol—your life-^howt 
—-from whatt from whoat—^speak to me dear 
father. Tell ae—*now, now. Let me know where
fore this Journey—why have you left your home 

ôur dear home-«—in this strange and sudden 
manner?2 

Her actions at the end of the story, when she is being res

cued from the villainous clutches of Edward Saxon, further 
i 

reveal her sentimental, aelodramatlo characterization. In

stead of letting Vernon shoot Saxon, Virginia rushes between 

the two men, "alternately turning an imploring face and 

uplifted hand to each."^ In the true tradition of the 

virtuous heroine, Virginia is nobly trying to save Vernon 

from a gun fight, but her attempts seem ladlorous to the 

reader because Simms has never sueceeded in making her more 

than a eardboax*d model of the feminine ideal. 

Edith Colleton, one of the two heroines of Guy Rivers, 

is scarcely more realistically portrayed than Virginia 

Maitland; she is another example of the typical heroine in 

the sentimental novel of Simms's time. Like the dialogue 

2willlam Gllmore Simms, Border Beagles (Chicago, 
1868), p. 189. Hereafter cited as Slmms, Border Beagles. 

3siaas, l̂ order Beagles, p. ̂ 82. 
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and actions of Virginia Maitland, Edith's speech and actions 

seem unbelievable to the modern reader. When, for instance, 

she and her father come to visit Ralph in Jail, she nearly 

faints before delivering her excessively noble oration 

characteristics to be expected in the conventional heroine.^ 

Although one wonders whether Slmms intended it so, 

Edith does possess one humanizing quality: her strict ad

herence to the conventional code of purity causes her to 

seem selfish. After Rivers makes his proposal to save Ralph 

if Edith will marry the outlaw, she refuses; but the reader 

realizes that an unselfish lover would make the sacrifice, 

Edith's refusal to form the base alliance may be the proper 

action for a proper young lady because even though Ralph 

would be saved from hanging, he wjuld be miserable without 

her, and she would have a hated union with a criminal; yet 

this action shows a flaw in sweet, beautiful Edith: she is 

unwilling, at the price of her virtue, to save the life of 

the man she loves. 

In contrast, Lucy Munrc, the other leading woman 

character in Guy Rivers, who is also devoted to Ralph 

Colleton, would have given herself to the outlaw, as Rivers 

himself points out, in order to save her lover. Although 

Simms's heroines are usually from the higher levels of life. 

^Conventional heroine and hero are used here to mean 
the typical hero and heroine of the sentimental novel. 
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Lucy is a niece of Munro, the criminal friend of Guy Rivers. 

Her father had been a respectable man, but at his death, 

Munro unfortunately became Lucy's guardian. The legacy of 

a well-bred father, however, distinguishes her from the rest 

of the community. It also accounts for her ladylike reti

cence in going to Colleton's room at midnight to warn him 

of his danger. But Lucy is a brave as well as unselfish 

girl, and despite her embarrassment, she does go to 

Colleton's room and helps him to escape. She also makes 

a daring escape from Guy's fortress after she learns that 

Ralph is being tried for murder and that her testimony may 

save him. Her confusion at having to reveal her presence 

in his room and at having to implicate Munro, her only 

surviving relative, in the crime, renders her testimony 

useless, but she succeeds in making her uncle rescue Raloh 

from Jail. 

A serious weakness in Lucy's characterization, though, 

occurs at the end of the novel. Lucy loves Ralph, who loves 

Edith. Since Ralph has promised Munrc to care for Lucy, he 

wishes her to return to South Carolina with him and Edith, 

his fiancee. Lucy refuses at first, but Edith persuades her 

to go with them. Even if the reader accepts the iraprcba-

bility of a bride, however noble, inviting a former rival to 

live with her and her husband, Lucy's ar̂ parently happy 

acceotance seems to belie the portrait Simas had drnv/n of 
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her as a proud and independent, yet considerate and under

standing young woman. 

Simms's most effectively drawn heroine, Margaret 

Cooper, of Charlemcnt and Beauchampe. is in many ways 

similar to the other heroines of the Border Romances. She 

is an intelligent, well-bred girl who has an exotic beauth 

which causes William Hlnkley to love her and prompts Warham 

Sharps to return to the village of Charlemcnt. She also has 

stiff and somewhat melodramatic speech on certain occasions, 

such as at the death of her illegitimate child, when she 

exclaims: "Death-—death! OhJ child of shame, and bitter

ness, and wrathj thou art the witness that I have no future 

but storm, and cloud, and wrath, and Vengeance!"5 in con

trast to the other heroines, though, Margaret undergoes a 

transformation in character. In Charlemcnt. she is a proud, 

wilful girl who becomes an avenging woman after she is 

seduced by Warham Sharpe. She is still wanting vengeance 

in the first part of Beauchampe. but because of her love for 

Beauchampe, her desire for revenge changes to a desire to 

protect her husband from his vow. 

Margaret's downfall is caused by her pride. Her pride 

In her beauty and intelligence leads her to think that no 

one in the country village of Charlemcnt is her equal. 

5williara Gllmore Slmms, Charlemcnt (Chicago, 1888), 
p. 435. Hereafter cited as Simms. Charlemont. 
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Because of this belief, Margaret coldly rejects William 

Hlnkley's sincere proposal, for she feels that he is unequal 

to her powers of intellect. Warham Sharpe, in his dis

guise as Alfred Stevens, a young minister, is more suited to 

her, she thinks; and he promises to take her from Charlemont 

and offers her life in a larger city, which will appreciate 

her beauty and Intelligence. By working through her pride, 

Sharpe is able to seduce her. 

After Margaret's seduction is known, she nearly be

comes mad, not because of any great love for Sharpe, who has 

deserted her; but because she, who is superior to all others, 

has become a creature of scorn. Her pride has been humil

iated, and she vows to avenge herself. She practices 

shooting '̂ith her father's pistols in order to be able to 

kill Sharpe if he ever apoears again. When Beauchampe falls 

in love with her and proposes, she demands that he must 

avenge her honor if Stevens's true identity is found. 

Her marriage with Beauchampe, however, weakens her 

desire for revenge. She begins to realize that if vengeance 

is carried out, the security and love vhich she is experienc

ing will end; accordingly, she changes from a proud woman to 

a loving and fearful wife. She earnestly tries to dissuade 

Beauchampe from revenge, and she does not tell him that 

Sharpe, his preceptor in law, was her seducer until Shame's 

advances become so repulsive that she can hide his identity 
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tto longer. When Beauobaape returns from killing Sharps, 

Margaret prstends to be happy, but she is aiserable that 

she has caused her husband to be a amrderer. Her unhappiness 

deteraines her to die with hia after he is eonvioted of 

Sharpens anrder, and she kills herself in his cell. 

Despite the effeetiveness of Margaret Cooper, Siaas's 

heroes in the Border Romances are generally acre realistie 

than his heroines. Colleton, Vernon, and Hlnkley are the 

oonventional brave young gentleaen who somehow arouse the 

wrath of a blaekrhearted villain, but Simms somewhat atones 

for their spiritless personalities with his effective por

traits of Beauclmape and Richard Hurdls. Beauchampe is a 

noble young gentleman who loves a dishonored girl, marriee 

her, and becomes obsessed with the idea of killing Sharpe, 

her seducer. Richard Hurdls represents a more realistio 

hero than most of Slams's beoause he has both faults and 

virtues. Unfortunately, however, the "eardboard" trio— 

Colleton, Vernon, and Hlnkley*—are all too representative 

of Simms's male protagonists. 

Simms describes the appearance of Ralph Colleton in 

the first chapter of Guy Rivers, but Colleton's impetuous 

personality is not revealed until his meeting with Guy. 

Colleton is a brave youth who does not hesitate to crose 

swords with Rivers or to escape from his outlaw helpers by 

Joaping a toll gate. When Lucy Munro warns him of Guy's 

I ^ 
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plan to murder him, Ralph wishes to wait for Guy rather 

than to flee from the inn. Later Colleton immediately 

decides to escane from Jail because 

He /̂ondered at the part taken by Munro in the 
affair, but hesitated not to accept his assis
tance. Though scrupulous, and rigidly so, not 
to violate the laws, and having a conscientious 
regard to all human and social obligations, he 
saw no immorality in flying from a sentence, 
however agreeable to law, in all respects so 
greatly at variance with Justice.° 

Born of a worthy Southern family, Colleton shows no

bility of character, another mark of the oonventional hero, 

in his polite attention to Lucy, his unrequited lover, and 

in his wish for Lucy to live with him and Edith, his chosen 

partner. He also provides for Jared Bunoe and Chub Williams 

since they have helped him in his trouble. 

Unlike Ralph Colleton, whose characterization is 

wooden throughout Guy Rivers. Harry Vernon appears to be a 

rather Interesting character in the first portion of Border 

Beagles. After describing the stranger's entrance into the 

Horsey home, Slmms allows the young man to Introduce him

self: "My name, Mr. Horsey, is Vernon, Harry Vernon."7 

Vernon's conversation with Horsey following his introduction 

is relatively relaxed and natural. His argument in the 

^William Gllmore Simms, Guy Rivers (Chicago, 1688), 
p. 432. Hereafter cited as Simms. Guy Rivers. 

^Simms, Border Beagles, p. 19. 
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county court and his conversation with the people of the 

community also show him to be a clever, personable young man, 

It is only after his rescue of Virginia Maitland that 

Vernon degenerates into a typical hero. His thoughts become 

almoet constantly centered on the young lady; his speeeh 

also becomes still ae he talks with Virginia Maitland: 

On my honor, you do me only Justice. The shedding 
of blood—the taking of life—is an offence against 
humanity from which my soul would shrink, unless in 
a case of absolute necessity. The only deed of the 
kind of which I have ever been guilty is one that 
took place almost in your sight, and was strictly 
Justifiable from the circumstances preceding it.® 

When he is arrested for the murder of Tom Horsey, Vernon re

fuses Jamison's help to rescue him, and he bravely prepares 

to go with the ruffians. Despite Jamison's warning that 

innocent men have been hanged before by the outlaws, Vernon, 

certain of his innocence, will not at first dishonor himself 

by escaping. Only after he is sentenced to prison will 

Vernon try to escape. He escapes Just in time to save 

Virginia from Edward Saxon and to destroy the outlaw band— 

the righteous, victorious hero. 

William Hlnkley of Charlemont and Beauchampe le 

another gentlemanly hero, who, unlike Vernon and Colleton, 

does not get the girl. He silently worships Margaret Cooper 

until the presence of Sharpe makes him declare hlp love. 

8Slmms, Border Beagles, p. 291. 
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Her haughty rejection of him and his father's disinheritance 

of him force William to leave Oharleaont and to become the 

adopted eon of his teacher, Mr. Calvert. Actually his de

parture from the village and the severance of family ties 

make him the successful lawyer that he is in Beauchampe. but 

he regrets leaving Oharleaont until he dies. 

Although Williaa is not of the aristocracy, he suffers 

from a fault oharaoterlstlc of Slams's arlstocrstic heroee. 

In normal conversation his speech is fairly relaxed, but in 

aoments of passion, such as Margaret's rejection of him, he 

stiffly saySt "Do not, I pray you, speak in those tones, 

dear Margaret—do not look on me with those eyes. Remember 

before you speak that the dearest hope of a devoted heart 

hangs upon your lips."^ A similar stiffness of movement 

appears in his actions when he challenges Sharpe to a duel 

and when he receives Margaret in his home. His most un-

realletlo action, however, is his refusing to marry and his 

wandering through his plantation with hie "it might have 

been" attitude. 

Beauchampe, the title character of the novel, 

Beauchampe. also loves Margaret Cooper, who refuses hia 

at first because «?he non feels unworthy to marry any nan. 

When Margaret tells him of her relationship with Stevens 

or Sharpe, Beauchampe la momentarily stunned, but he 

9Simms, Charlemont. p. 231 
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repliee? •You have been wronged-*yoar confidence has been 

abused. That I understand. I care not to know acre. I 

believe you to be all that is pure and honorable now; and, 

in this faith, I am all yours. In this faith I pray you to 

be aine."^^ This acceptance of reality reveals Beauchampe's 

mature humanistic outlook as well as his true love and re-

speot for Margaret. It is in striking contract to the view 

of the absolutist, William Hlnkley, who, when he is asked 

if he wishes to marry the dishonored girl, says: "Oh, no, 

sir.'-*^no! How could you suppose such a thing?"^^ Beau-
I 

ohampe not only marries Margaret; he also takes a vow to 

avenge her dishonor. 

His vow soon becomes an obsession, but the ruthless 

way in which he pursues his oath is prepared for by his 

chareterlzatlon. When Sharpe and some other lawyers are 

speaking of Beauchampe»s initiation into a law fraternity, 

they describe him as serious and passionate. Later, as 

Sharpe and his friend discuss Beauchampe's marriage, they 

decide that he is Jealous, and Barnabas says of him, "X 

tell you this fellow, Beauchampe, is a sort of Mohawk when 

he's roused."12 Beauchampe's passionate nature is possibly 

lOwilliam Gllmore Simms, Beauchampe (Chicago, 1888), 
p. 140. Hereafter cited as Simms, Beauchampe. 

llSiaas, Beauchampe. p. kl. 

12siams, Beauchampe. p. 257. 

M /<€: 
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best shown by the way that Colonel Sharpe fears hia, and by 

the way that he kills Sharpe. 

Riebard Hard^^ fits more into the realistio tradition 

than jeaucbaape beoause it is written from the viewpoint of 

one person, Richard Hurdls, who naturally reveals his own 

personality while telling the story. As a result, the char

acter of Richard Hurdle is the most realistie of all the 

heroes. Hs is not the perfect man, as are Colleton, Vernon, 

and Hlnkley, and he is also more realistio than Beauobaape. 

Richard shows in his conversation that he is Jealous, quiok-

teapered, and somewhat bitter when he tells his mother of 

his relationship with his older brother John: 

And what are my thoughts and words to him, Mothert 
he feels them not—they do not touch him. . Is he 
not my elder brother? Has he not all? The favor 
of our grandmother gave him wealth, and with hie 
wealth, and from his wealth, oomes the favor of 
Mary Easterby.l3 

I. 

He later illustrates these qualities by his scornful treat

ment of Mary, his sweetheart, and by his fight with his 

brother; yet he is a hard-working, honest man who success

fully operates both his father's and his brother's planta

tions, who does not hesitate to horsewhip Pickett for 

stealing corn, and who hates lowness and cheating. 

13willlam Gllmore Simms, Richard Hurdls (Chicago, 
(1888), p. 19. Hereafter cited as Slmms. Richard Hurdls. 
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farther insight into his character is given by the 

conversation of Mary Easterby and John Hurdls. John, who 

has been trying to poison Mary's mind against Riehard, tells 

Mary that Richard loves another and that Riehard, beoause of 

his perversity, does not want Mary to marry John: 

Hie /Richard'j^ nature is deepotial. A younger 
brother, he has yet the management of everything 
at home; and, having been brought up as your 
companion from ohildhood, he claims to have some 
right to manage your e one ems also. He would 
rule in all things, and over everybody, and would 
not have ae love you, Mary, or you me, for that 
very reason. Not that he loves you himself, Mary; 
no, noi—that might alter the case, were it so 
—but I am sure, I know, that he loves another. 
It is a sort of dog-in-the-aanger spirit that 
possesses him, and which brought about our 
quarrel. I**' 

Although Richard does love Mary and does not possess all the 

perverseness attributed to him, muoh of what John says is 

true. But Mary reveals a far more accurate picture of 

Richard's nature when she replies: 

I think you do your brother much injustice, John, 
when you ascribe to him a temper so unreasonable. 
I have known him for many years, and, while I 
have often found him Jealous and passionate, I 
must defend him from any charge of mere wilful 
and cold perversity. He is too irritable, too 
quick and impetuoue, for such a temper. He 
does not sufficiently deliberate to be perverse; 
and as for the base malignity of desiring to 
keep one, and that one a brother, from the 

l^Simms, Richard Hurdls. p. 76. 
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possession of that which he did^not himself desire I 
to possess, I ean not think it.^3 

Riohard is brave, of course, as all heroes should be, 

but he is also intelligent. After the deaths of Williaa 

and Dnmeline, he resolves to find the murderer. He does 

not rush away with his guns oooked; he carefully dieguises 

himself as a dandified river gambler. In this disguise, he 

is able to become a meaber of the Murrell or Poster gang, 

which is finally broken through his efforts. He is always 

ready to protect himeelf; nevertheless, his willingness to 

resort to oleverness distinguishes hia from heroes^such as 

Vernon and Colleton. 

That Slams was capable of creating live, vivid ohar-

aotere is evident from his creation of the characters from 

the lower strata of life. Regrettably, however, he followed 

the pattern for the hero and heroine of the sentimental, 

romantic novel of his time. The result is that !iis ladies 

and gentlemen, with the exceptions of Margaret Cooper, 

Beauchampe, and Riohard Hurdls, are all too noble, too 

pure, and too virtuous to be alive. 

ISSimms, Riohard Hurdls. p. 77. 



CHAPTER II 

THE BLACK-HEARTED VILLAINS 

The master villain was a necessity for each of the 

Border Romances. Doubtless the traditional blackguard of 

older romancers influenced Simms, but the scoundrel had an 

important purpose in his stories. The villain made the 

action of the novel more adventurous, and he complemented 

the pure integrity of heroes and heroines such as Ralph 

Colleton, Edith Colleton, Virginia Maitland, and Harry 

Vernon, Although the blackguard was a type character as 

were the hero and heroine, the villains of the Border 

Romances have more personality than the stock hero and 

heroine. They are more realistic in their characterization 

and in their presentation. 

Since three of the Border Romances are concerned with 

criminal gangs, the master villain is assisted in his evil 

Intents by helpers, who are sometimes more interesting than 

the chief scoundrel, Guy Rivers, the outlaw of the first 

Border Romance, is helped by Munro. In Richard Hurdls and 

Border Beagles, two novels based upon a real criminal gang 

which reputedly had I500 members, many criminals are in

volved. Mat Webber and Jones help the master-mind, Clem 

Foster, run the organization while Pickett and John Hurdls 

become entangled with the gang. 

21. 
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Simms's portrait of Guy Rivers definitely shows the 

Influence of the Gothic novel upon a writer who, the year 

before, had published Martin Faber. a grotesque tale in the 

vein of Godwin's Caleb Williams. Rivers has a dark, brood

ing mind which glories in crime for its own sake. As the 

leader of the Pony Club, a crime syndicate of the area, the 

Satanic outlaw is able to plan crimes and to participate in 

them. But Guy Is not a ruffian outlaw; he Is a well-

educated man who has been Induced to crime by his own evil 

nature and by Monro. Even the Immense, gloomy cavern which 

serves as Rivers' house is traditional Gothic trapping. 

The reader's Introduction to Guy Rivers comes when 

Rivers attempts to rob Ralph Colleton at the toll-gate. His 

Insolence and his education are quickly shown, but his iden

tity remains unknown until Colleton asks Mark Forrester who 

the outlaw is. Forrester replies: "Who that?—that's Guy 

Rivers; though what he's got his head tied up for, I can't 

say."l As the story progresses. Rivers is seen to be a 

ruthless criminal. He helps lead the squatters against the 

Georgia Cavalry; he tries to kill Colleton, whom he hates; 

and he has nefarious plans for Edith Colleton and Lucy 

Monro, His brutal murder of Mark Forrester also reveals 

his avenging pereonality. In order to implicate Colleton 

Isimms, Guy Rivers, p. 111. 
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In the crime, Guy plants Ralph's knife on the body of 

Forrester and waits for the la%̂  to b^ng the innocent gentle

man. 

Much of Guy's character is revealed by what others 

say about him. The villagers seem to dislike him, but they 

respect his power, Mark Forrester's description of Guy 

seems to contain the general opinion of the outlaw. He 

tells Colleton: 

Guy Rivers is not the right kind of man, and every
body here knows it, and keeps clear of him. None 
cares to say much about him—he is here today and 
gone tomorrow—and we never see much of him except 
when there's some mischief afoot He has money, 
and knows how to spend it. Where he gets it is 
quite another thing.2 

Even Munro, Guy's partner in crime, fears Guy and regrets 

that he has promised to give Lucy to the outlaw, who is 

"Vindictive, Jealous, merciless, wicked, and fearless in 

wickedness..."3 

part of the outlaw's motivation is revealed as he 

tells of his former life. Guy has been a successful lawyer, 

but owing to a lack of money and to a poor background, he 

has been defeated in his bid for recognition by a member of 

the aristocracy. Frustrations, which he feels were due to 

hie lack of ancestry and wealth, have led him to crime, but 

2simms, Guy Rivers, p. 117. 

^Simms, Guy Rivers, p. 136. 
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his nature is also congenial to it. Before his capture at 

Wolf's Neck, Rivers bitterly accuses his mother of the 

responsibility for his criminal nature: 

I have analyzed my own history, and the causes of 
my character and fortunes now, and I charge it all 
upon her...I have the sweeping amount of twenty 
years of crime and sorrow, and a life of hate, and 
probably a death of ignominy—all owing to the 
first ten years of my Infant education, where the 
only teacher that I knew was the woman who gave 
me birth'^ 

This passage. Important in accounting for Guy's basic crim

inality, also expresses Simms's interest in criminal 

psychology. 

In contrast to the hot-tempered Rivers, Munro is a 

cool-thinking scoundrel whose sole Interest in crime is the 

money which comes with it. Crime is Munro's profession, 

whereas to Rivers crime is power. Munro does not hesitate 

to steal, but he does not relish murder as Rivers does. 

Rivers recognizes this quality of Munro when he contrasts 

it with his own wanton nature: 

My first great crime uroved my nature. Performed 
under your direction, though without your aid, it 
was wantonly cruel in its execution, since the \-)rlze 
desireamight readily have been obtained without the 
life of its possesor. You, more merciful than ray-
self, vould have held me b?ck, and arrested my 
stroke; but th^t would have been taking from the 

^Slmms, Guy Rivers, p. k5k. 
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repast its finish: the pleasure, for it was such 
to ae in ay condition of aind, would have been 
lost entirely.5 

Munro shows his distaste for bloody violence as he protests 

Guy's ruthless murder of Forrester. This difference in 

their characters is well illustrated by their actions after 

the murder. Munro begins to strip the body because he knows 

that Forrester has money, but Guy oontemptuouely refuses be

cause he says that his objeet was not robbery.^ Although 

Munro has a genuine dislike of murder, he is active in a 

fair fight. He displays his cool temperament as he strug

gles with the rival squatter and as he plans the strategy 

for defeating the Georgia Cavalry. 

Despite his many shcrtoomings, Munro does have a true 

regard for his niece Luoy. As has been indicated, even 

though he has promised Luoy to Rivers, he regrets his action 

and tries to delay the marriage as long as possible. He 

defends Lucy from â ly's attentions, and when he is dying, 

he reveals his knowledge of Guy's crimes in order to save 

her. Because of his superstitious attitude toward his 

dreams and because of Lucy's accusations, Munro helps 

Colleton to escape. 

5Simms, Guy Rivers, p. 282. 

ŝirams, Guy Rivers, p. 290. 
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Like Munro, Pickett, the scuatter in Richard Kurdis. 

follows a profession of crime becauee of the money which it 

brings to him. When he is approached by John Hurdls to 

follow Richard Hardis and kill him, he readily agrees to do 

so, for money. Pickett hates Richard since Richard threat

ened to horsewhip him, but money rather than revenge is the 

cause of his crime. Pickett reveals this fact as he tells 

his wife that, although he hates Riohard, he would not kill 

him for his own revenge except in a fair fight.7 The acci

dental killing of William Carrlngton troubles the squatter; 

yet he Is willing to perform more crimes for money. He, 

therefore, becomes a member of the Mystic Confederacy. The 

security and wealth which membership in the criminal gang 

may bring to him make him perfectly content to leave the 

area and act as a member of the group. 

Even though Pickett is a cool criminal, he has re

spect for hie vlfe and possibly fear of her. This respect 

becomes readily apparent as he tries to evade her questions 

about his meeting with John Hurdls. Later he confides to 

John Hurdle that he will not have his ̂ ife involved in his 

crimes and that he hates Richard Hurdls because Richard 

made Pickett's horse whipping eo public as to bring it to 

Betsy Pickett's attention.® This tendency to shield his 

^Slmms, Richard Hurdls, p. 99. 

^Simms, Richard Hurdls. p. 233. 
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wife from hie wrong-doings and hie complete honesty in his 

rascality help to redeem the character of Ben Pickett. 

John Hurdls is definitely afraid of Mr. Pickett when 

she accuses him of sending Pickett to kill Richard Hurdls, 

but he is a coward who is afraid of everything. When he 

cannot win Mary Easterby by fair means, he tries to poison 

her mind against Riohard. After this plan falls, he enlists 

the aid of Pickett to kill RichaM. His lack of courage is 

further revealed as he becomes Initiated Into the rites of 

the Mystic Confederacy. John wishes to kill the emissary of 

the fraternity, but he is powerless to do so even with the 

promised help of Ben Pickett. His faint-heartedness later 

renders him unable to shoot the messenger even though he has 

a clear shot and is hidden in ambush. His despair at having 

to meet with the confederacy and his blaming Pickett for 

the meeting with the criminal gang are yet other indications 

of his cowardice. 

Although Richard is naturally prejudiced toward John, 

his opinion that John is a baee coward Is held by others. 

Richard describes John as an Inert, lazy fellow who will not 

defend himself or act for himself.^ Betsy Pickett expresses 

her contempt for John Hurdls as she questions Pickett about 

his association with John: "Now, I say that hate is bad 

enough, and must lead to harm; but when he's a coward that 

^Simms^ Richard Hurdls. p. l6. 
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hates, then nothing's too bad for him to do, provided he can 

keep from danger when he does It. •'̂ ^ In a moment of weak

ness, after he has failed to ambush the recruiter of the 

gang, John Hurdls confesses his fright, but he is quick to 

retract his statement when Pickett blames him for their 

entanglement with the confederacy. The most unbiased dee-

cription of John comes when Clem Foster, a disinterested 

party, describes him to Richard Hurdle: 

The fellow seems but a poor creature after all, and 
could hardly stand during our examination. Of such 
creatures, however, we make the most useful, if not 
the most daring members. We will let him go back 
to Marengo after tomorrow, and be a pillar of the 
church, which, I think it not Improbable, he will 
instantly Join, if, indeed, he be not already a 
member.*^ 

More in the tradition of Guy Rivers's black-hearted 

villainy is Mat Webber, a confederate of Clem Foster. 

Webber's main goal in life seems to be to avenge some slight 

from Colonel Grafton. Webber does not wish to kill men de

liberately; yet he confesses that he could easily slit 

Grafton's throat.•'•̂  The cause of his hatred of Grafton is 

similar to the cause of Rivers's hatred of Colleton. Both 

Grafton and Colleton are representatives of the aristocracy. 

^̂ Slrams, Richard Hurdls. p. 91. 

3-lsimms, Richard Hurdls. p. 359. 

12simms, Richard Hurdls. p. 15^. 
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who, to the minds of men siich as Webber and Rivers, arrest 

the progress of intelligent, ambitious people froa the lower 

elasses. This idea of Webber's becomes known as he eonfides 

the reason for his dislike of Colonel Grafton: 

Once, to tell you a dog-truth, I rather did like 
him /IraftoD/ myself. He was a gentleman, to say 
the littlest for him; and, dang it! he made me 
feel it always when I stood before hia. It was 
that very thing that made me come to dislike hia. 
I stood it well enough while I worked for hia, 
but after I left him the case was different—I 
didn't oare to have sueh a feeling when I set up 
business for myself.^3 

Webber's search for power against such gentlemen has led hia 

into orime. He seeks to be the leader of the gang, and he 

is also trying to wreak vengeance upon the Grafton household. 

He hopes to disgrace the Graftons by letting Clifton, a 

member of the gang, marry Julia Grafton. When this plan is 

thwarted, Webber tries to avenge himself by shooting Grafton. 

The ambition of Webber and Rivers to overcome the 

restrictions of poverty and inferior parentage has also led 

Clem Foster to become the leader of a vast criminal group. 

In recruiting Richarnl Hurdle for the Mystic Confederacy, 

Foster reveals his conception of the gang and his reasons 

for forming it when he telle Richard: "There was a boy, a 

poor boy of West Tennessee, who knew no parents, and had no 

friends—who worked for his bread and education such as it 

133imms, niQhard Hurdls. p. l64. 
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was, at the same moment—and, in spite of all his labors 

found, at the end of every year, after casting up his 

accounts that he had gained daring its passage many more 

kicks than coppers He resolved on being honest no 

longer.«^^ 

Unlike Webber and Rivers, however, Foster does not 

stoop to commit crimee himself. He directs Webber and others 

in crimes and leaves the perforaanoe of the aote to thea. 

Ris affibltion has led hia farther than either Webber or 

Rivers. With his pride and egotism, he believes himself 

eapable of being the ruler of the South if not the President 

of the country. If his ambition has waned when he appears 

in porder Beagles as Edward Saxon, it is probably that hie ], 

pereonality has changed. 

Clem Fbster and Edward Saxon are eupposed to be the 

same person, although differences in their characters make 

them seem different people. Clem Foster is a likeable 

villain who masquerades as a philosophic preacher while 

recruiting men for his criminal gang. In Border Beagles. 

however, Foster has degenerated Into the vlllalnouB Edward 

Saxon, who has already seduced Florence Marboie and is 

trying to tarnish the virtue of Virginia Maitland. Beoause 

of the extreme differences in pereonalltlee it must be con

cluded that Simms actually wishes his readers to consider 

l̂ Sirams, Richard Hurdls. p. 312. 
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Foster and Saxon as different characters or that he has com

pletely disregarded consistency in charaoterlzation. 

Even though Foster is a hypocritical villain, he is 

likeable. His rather naive boasting to Richard Hurdls that 

he is the great "Geniue" who is the leader of the Mystic 

Gonfederaoy only makes him seem more human. The fact that 

he only plans and does not participate in the crimes distin

guishes hia from the murderous group with whoa he associates. 

The laws of the gang deaand the death of Clifton, but Foster 

helps him to escape because Clifton is his friend. Foster's 

regard for Riohard Hurdls, after he learns that Hurdls has 

been a spy, is not changed; he gives Hurdls a good natured, 

not vindictive, farewell: 

Ah, Williams ̂ urdij7» ^^^ *^* ^ ^^^ *®8# ^^^ some
thing more of a hypocrite than the parson. I am 
afraid you will come to no good if you keep on after 
this fashion; but should you ever get into a diffi
culty like this of mine, I am still sufficiently 
your friend to hope that you may find as good a 
float Farewell—though it be for a season only. 
We shall meet some day In Arkansas, T- here I shall 
build a church in the absence of better Business, 
and perhaps make you a convert. Farewell.-̂ -̂  

Richard Hurdls, as an honest man, is appalled by 

Foster's leadership of the gang, but he does not dislike 

Foster. Throughout the story, Richard speaks of Foster 

as the old scoundrel or the hypocrite; neverthelesr,, the 

15simms, Richard Hurdle, p. 400. 
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tone is light. As the gang is broken up, Richard admits to 

himself that although he cannot like Foster, he cannot dis

like him either. He realizes that Foster has given him 

money, even though counterfeit, and has shown him much con

sideration and kindness. In return Richard promises to use 

all his influence and efforts to save the outlaw from the 

consequences of the law if Poster will surrender.^^ That 

Colonel Grafton concurs with Richard's opinion of Foster is 

apparent when he prevents a voodsman from shooting the 

rascal by saying: ^Nc, no! let him go. He is a clever 

scoundrel and may one day become an honest man."17 

Edward Saxon is a striking contrast to the psalm-

singing Fester, who pays for his meals with eloquent prayers. 

Saxon is an absolute blackguard. Like Foster he is a man 

of education, who can appreciate Tom Horsey's sleepy reci

tation of Romeo and Juliet; but unlike Fester, Saxon commits 

violence. Saxon's despicable treatment of Florence Marbols 

and his attempted seduction of Virginia Maitland present 

even greater inconsistencies because Clem Foster, in Richard 

Hurdls. has no amorous inclinations. Saxon's plan to arrest 

Harry Vernon for the murder of Tom Horsey, reminiscent of 

Rivers's plan to implicate Colleton in the murder of Mark 

Forrester, is more evidence of black-hearted villainy. 

^^Slmms, Richard Hurdle, p. 400. 

l^simms, Richard Hurdls. p. 401. 
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Aalde from the differences In personalities, the 

differences in appearances make it apparent that Foster and 

Saxon are different people. In describing Clem Foster, 

Richard Hurdls says that he was an old gentleman, "a puritan 

of the bluest complexion, whom nobody would have suspected 

of being a rogue."1^ Throughout the novel, Foster is 

described as being old or middle-aged. Saxon Is not de

scribed in Border Beagles; but since he has won the love of 

Florence Marbols, a young creole woman, and since Harry 

Vernon considers him as rival for seventeen-year-old 

Virginia Maitland's hand, he must be assumed to be a 

relatively young man. 

The villainy of Warham Sharpe or Alfred Stevens is 

of a decidedly different nature from that of the other 

villains. Both Saxon and Rivers have seduced young girls, 

but both are more concerned -̂-ith their activities in their 

outlaw bands. Sharpe Is an unscrupulous young lawyer whose 

crime Is that of seducing a young woman, Margaret Cooper, 

while he has masqueraded as a young divine, Alfred Stevens. 

In contrast to the other villains, he is neither a leader 

of a group of criminals nor a member of any lawless club; 

yet his personality is in some ways very similar to the 

villains of the other Border Romances. 

Sharpe's base nature is hinted at in Simms's 

ISsimms, Richard Hurdls. p, 30I. 
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description of him, and it soon becomes evident that the 

suspected is true. The young lawyer is an unbeliever who 

does not respect any of the conventions of society. A 

thorough skeptic, he can see only ugliness and dissension 

in the peaceful town of Charlemont. The sight of beautiful 

Margaret Cooper shocks the young man from hie skepticism; 

however, his admiration is marked by lust as he mutters: 

"A proud gipsy! juet such a spirit as I should like 

to tame, "19 Xn order to hide his Interest, Sharpe tells his 

uncle that the girl is ugly. Although his baseness is 

hidden from the villagers by the facade of Alfred Stevens, 

the villain reveals hie true character as he begins his 

strategy to seduce Margaret Cooper. If she had not yielded 

to his demands, he would have married her; but he sees no 

reason to bind himself to a girl vhom he can have without 

marriage. His scurrilous conversation about her to his 

friends also shows his weak moral fiber. The picture of 

his lowliness is completed as he tries to force himself 

upon Margaret in her new home. Despite the fact that 

Beauchampe is his friend, Sharpe wishes to have an affair 

with Beauchampe's wife. After Beauchampe challenges Sharpe 

to a duel, Sharpe shrinks into sniveling cowardice and re

fuses to fight him. When Beauchampe comes to hie house. 

19sims, Charlemont. p. 29. 
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BhM3?p0 tries to eseape by lying; but it i7"to no avail be

fore the wrath of Beaaehaope. 

Pride, a quality shared by Rivers, Saxon, and Fostsr, 

i« also a part of Sharpe's personality. He is so proud of 

the seduction of Margaret that he cannot resist writing his 

friends about her or telling thea how he conquered her; 

She is a mere oountry-girl suspecting nobody, 
and nerer dreaming that she had a heart or passions 
at all. She thought only of her poetry and her 
books. It was only neoessary to work upon heart 
and passions while talking of poetry and books, 
and they carried her out of her depth before ens 
could recover. She'e wiser, now, Ben. I can 
assure you, and will require more dexterity to 
keep than to conquer.*" 

After Sharpe discovers that Margaret is now the wife of 

Beauchampe, he cannot believe that she will no longer be 

his. Because of his egotism and pride, he thinks that she 

is being eoy when she repulses his advances. 

Like Rivers, Foster, and Saxon, Sharpe is an intel

ligent? man. His intelligence enables him to gain entrance 

into Charlemont. By thinking and lying quickly, the 

scoundrel makes John Cross believe that Sharpe is a brand 

plucked for the burning. He quickly perceives that the way 

to win Margaret is by flattering her and by appealing to her 

intellect. His Intelligence also saves him from discovery 

when he goes to duel William Hlnkley. While William is 

20simms, Charlemont. p. 360. 
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unconscious, Sharpe hides his guns and poses as an Innocent 

victim. His intellect cannot save him, though, when 

Beauchampe comes to kill him. Despite Sharpe's lies about 

Margaret, Beauchampe does not believe him and stabs him. 

Although villains, such as Rivers and Saxon, are also 

stock characters from the sentimental novel, they are en

dowed with more personality than Simms's heroes and heroines. 

Possibly their characterization is more realistic because of 

the redeeming qualities of Foster, Pickett, and Munrc; or 

they may seem more realistic because the reader may find a 

character who is completely evil more believeable than a 

character who is completely good. Certainly Slmms employed 

more realistic devices in presenting the villains than he 

used in characterizing the heroes and heroines. 



CHAPTER III 

SIMMS'S FORTE: 

CHARACTERS FF.CM LOW AND MIDDLE LIFE 

Simms's best characterizations are of people who come 

from the middle and lower classes of society. These minor 

characters are not completely good, as most of the heroes 

and heroines are; nor are they completely bad, as many of 

the villains are. Although most of these minor characters 

are virtuous, they have human faults; consequently, for the 

most part, they are surprisingly realistic creations among 

the most realistic to be found in pre-Civll War American 

literature. 

In reading the Border Romances, one becomes increas

ingly aware that Slmms employed certain types to populate 

his novels. A woodsman or a frontiersman, who complements 

the gentleman hero by his rusticity, appears in Border 

Beagles. Charlemont. and Guy Rivers. The woodsman is also 

present In Richard Hurdle in the character of Pickett, but 

Pickett is a rascal. In three of the stories, mlsshapened 

creatures play important roles. The clergy is also drawn 

with gentle satire in two novels, and there are other 

characters who defy classification except for the fact that 

they are exceedingly humorous. 

Perhaps the chief advance in realism which Slmms 

made in creating these characters is their speech. Whereas 

37. 
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the heroes, the heroines, and the villains asually have " 

stilted and soaetiaes aelodraaatie dialogue, the eharaeters 

from the lower classes speak in natural conversational tones, 

which suit their different ooeupatione and personalities. 

The frontiersaen usually have a racy, graphie speeeh, while 

the speeeh ©f the malformed creatures is child-like. The 

two preachers in the stories have pious, soriptoral into

nations, and the dialogue of the various other eharaeters 

is in ocmplete haraony with their personalities. 

Although Pickett and possibly Munro are frontiereaen 

because of their learning in woodcraft, they are rogues, 

and a more eongenial type of frontiersaen doainatee in the 

Border Romances. Mark Forrester, Ned Hlnkley, Rawlins, and 

Jaaison are examples of the friendly woodsmen. They have 
r 

different personalities; yet their places in the respeotive 

novels as welllas many of their personal oharaoterlstlcs 

are similar. 

one of the more noticeable charactsristios of the 

Woodsmen* s rolea in the novels is their relationships to the 

heroes. All of the friendly frontiersmen serve as compan

ions and friends of the heroes. After Colleton is wounded, 

ths burly Forrester finds him, cares for hia wounds, and 

plans to go with him to the "nation." Ned Hlnkley, the 

cousin of Williaa Hlnkley, is William' s best friend. When 

William is thrown from his home, Ned tries to cheer hia and 
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offers his home to him. Rawlins helps Vernon and cares for 

the wounded hero. When Vernon is arrested at Lucchesa, 

Jamison guards him from the jailors. 

As friends of the heroes, Forrester, Jamison, Rawlins, 

and Hlnkley are also important sources of information. It 

is Forrester who warns Colleton of Rivers and Munro, and 

he also informs the young hero of the happenings in the 

community. Since Ned Hlnkley has followed Sharpe every 

Saturday, he reveals to William his suspicions of the man. 

Jamison visits Vernon while the hero is being nursed in the 

Maitland home and tells him of the occurrences in Lucchesa. 

Through Rawlins, Vernon learns of the operations of the 

outlaws in the area and of the happenings and conditions at 

William Badger's home. 

The frontiersmen are not only willing sources of 

Information to the heroes; they are also willing to defend 

or rescue the young heroes. After Colleton recognizes 

Rivers as an outlaw, accuses him of being a criminal, but 

refuses to fight with him because he is not a gentleman, 

Forrester Immediately determines to battle with Rivers for 

the priggish young gentleman. Rawlins rushes to help Vernon 

rescue the Maltlands from the robbers and later provides 

the men for the attack against the outlaws. When the 

Jailors bind Vernon and try to carry him away, Jamison cuts 

the ropes, tells Vernon to take his horse, and prepares to 
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defend himself against the two men. Ned Hlnkley does not 

limit his activities to merely saving William from danger; 

he also plans to woo and win Margaret Cooper for his cousin. 

His affection and regard for William prompt him to do any

thing which he fears his cousin will be unable to do: 

If I don't push in and help him, he'll not help 
himself. As for Margaret Cooper, dang it, I'll 
court her for him myself. If he's afraid to pop 
the question, I ain't; though I'll have to be 
mighty careful about the words I use, or she'll 
be thinking I come on my own hook; and that 
would be mighty scary sort of business all round 
the house.•*• 

The courage of these woodsmen is matched only by their 

colorful speech, which reflects their personalities. 

Forrester's good nature is revealed in his description of 

Jared Bunce. His description of the peddlar is one of the 

most vivid and amusing passages in all the novels. Rawlins's 

description of William Badger mirrors his blunt, cut-spoken 

character: 

Billy Badger's a crumpy, stiff sort of a person— 
a real,...true-believing methodlst, that preaches 
himself...He's rather strange in his ways, to be 
sure,...He'll give you a good supper, but you must 
swallow the long grace that goes before it...I've 
been a-bothered by It more than once before, but 
it's no use. Nothing can stop him when he once 
begins; and I do think if the house was a-fire, he'd 
sooner let it burn awhile than cut the prayer off 
in the middle.2 

•̂ Slmms, Charlemont. p. 83. 

^Simms, Border Beagles, p. 170. 
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Jamison's speech, an outgrowth of his foolhardy personality, 

is probably an example of the speech which was criticized 

during the past century as being too out-spoken, but it is 

colorful and characteristic of the brave Alabaman. After 

Vernon has refused Jamison's rescue, the woodsman tells the 

Jailors: 

Shut up, you yelping pugnose'...None of your d—d 
lies about a business you can't understand. Look 
you, men, they had the gentleman corded up as If 
he had been a panther of the wilderness—roped 
his hands behind him... It's only they're slch 
blasted cowards, afraid of a glck man—afraid of 
any man. Dang my buttons, I'm almost ashamed I 
didn't borrow a pen-knife to do the business. 
This bowie-blade is a'most too big for such 
etarnal small souls as they've got.^ 

These examples of Jamison's and Rawlins's speech are typical 

of the realistic dialogue of all the frontiersmen, and they 

contrast sharply with the biblical tones of the clergy, who 

are frontier parsons. 

Simms penned some gentle, sympathetic satire against 

the clergy in Border Beagles and Charlemont to create two 

of his best characters, John Cross and William Badger. John 

Cross is the beloved forest preacher of Charlemont. William 

Badger is the stern, deeply religious ruler of Zlon Hill. 

When Warham Sharpe meets John Cross on the road, 

Sharpe discerns from the man's somber dress and general 

331mme, Border Beagles, p. 300. 
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appearance that he is a preacher. Cross's biblical speech 

with its many "thee's" and Hhcu's" confirms Sharps's opinion 

as the parson Introduces himself: "Thou hast rightly con

jectured as to my calling—and my own name, which Is one 

unknown to most even in these forests, is John Cross..."^ 

Cross's simplicity is evident, for even though Sharpe has 

offered him a drink of brandy, he accepts Sharpe's confession 

of faith and, thereafter, regards him as a brand plucked 

from the burning. Later at Sharpe's provocation. Cross in

spects the library of Mrs. Thackeray to see if It is proper. 

He expels the works of Shakespeare because they are plays, 

but be allows Swift's Tale of a Tub to remain because he 

thinks it is a work concerned vith the cooperage business. 

John Cross's lack of sophistication does not prevent 

his being a good leader of his congregation. He is an 

excellent minister, unlike the city parsons, whom Slmms 

satirizes: 

Everybody has some tolerable idea of what the visi
tation of a pardon is, to the members of his flock. 
In the big cities he comes one day, and the quart
erly collector the next. He sits down with the " 
"gude wife" in a corner to themselves, and he speaJte 
to her in precisely the same low tones which cunning 
lovers are apt to use. If he knows any one art 
better than another, it is that of finding hia way 
to the affections of the female part of his flook 
...The lady is pleased with such a preliminary. 
She is flattered again by the pains he takes in 

4sirame, Charlemont. r>. 50. 
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DStiair or her eternal interests?... It is a siga—^ 
that he thinks her soul the aost beooaing little 
soul in the flock, and when he goes away, she 
looks after hia and sighs, and thinks hia the 
most blessed soul of a parson. The next week 
she is the first to get up a subscription whioh 
she heads with her own name in eonnection with '̂'* 
a sua realized by stinting her son of his ginger- .̂  
bread aoney, in order to make this excellent *** 
parson a life-aeaber of the "Zlon African Bible 
and Missionary Sooiety, for disseainating the 
Word among the Heathen."^ 

John Cross does not practice these arts and would be aaased 

if he heard of thea. Instead of speaking in soft tones to 

the houeewives, he gives them hearty praise when he finds 

them busy at their work or declares that they will not go 

to heaven if their children are not well eared for. Insist

ing upon truth, John Cross speaks in olear, foroeful tonee. 

His religion, moreover, does not make hia wear a eour Tieage, 

for he can sing and laugh with the merriest; and although 
4 

he does not danee, he is happy to hear Med Hlnkley'e fiddle 

when it calls the other villagers to dance.^ 

John Cross has a fault, however; he is proud. His 

pride in converting Sharpe to the faith blinds him to the 

many inconsistencies of Sharpe's actions. When Ned Hlnkley 

and Mr. Calvert try to reveal the true character of Sharpe 

to the parson, his pride keeps him from believing them. 

Even after the facts prove that their accusations are true. 

58iaas, Oharleaont. p. 95. 

^Slmms, Charlemont. p. 96. 
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John Cross still declares the Innocence of Sharpe to Mrs. 

Cooper: "Of course. Sister Cooper,...I hold Brother Stevens 

to be a wise man and a pious one...Truly, indeed, I think 

that Alfred Stevens is a worthy youth of whom we shall hear 

a good account."7 Not until Margaret denounces the villain 

can the worthy minister accept the truth. 

William Badger is not a regular preacher as John 

Cross is, but he preaches whenever the minister is away and 

at any other time he is given the opportunity. Rawlins 

describes Badger to Vernon: 

Though he's a gruff and grumpy sort of person, he's 
mighty fond of a confabulation.. .v/hen he once gits 
hold of the flesh and the devil, ther's no telling 
how long he'll hold on. ..He nevers asks how you like 
the thing, for he always concludes that he knows 
beet vhat's good for everybody; and as for disagree
ing with him, when once you set eyes on him, you'll 
see for yourself that that's out of the question... 
He looks like all the Laws and the Prophets; and 
he speaks as if he stood on a high place, and we 
were all put below to listen to him.° 

This descrlotlon is seen to be true when the Maitland family, 

Vernon, and Rawlins arrive at the Badger home. Badger's 

religious zeal is overwheliilng; he fills his home vith 

religion and regulates his life by religion. To Badger, 

Wast of words, levity in soeeoh, and unmethodical living arc 

sins; therefore, he speaks slowly, measuring hie vords and 

^simms, Charlemont. o, 390. 

SSimms, Charlemont. p. 171. 
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walks slowly, measuring his steps. 

Badger, though peculiar, is a good man; but he, like 

John Cross, has a grave fault. He overestimates his own 

importance, and he wants to lead everything. He considers 

the attack on the Maltlands a personal affront to his 

activity at Zlon Hill. Ae Badger becomes aware of other 

criminal aotivities in the area, he resolves to rout the 

outlaws. Since Gideon Badger, William's son, is a suspected 

outlaw, Rawlins and Vernon cannot reveal their plans to the 

old man, who is enraged by their neglecting to include hia 

as the leader. Badger's self-importance remains even though 

Gideon has been captured. 

In three of the Border Romances, Guy Rivers. Richard 

Hiirdls. and Border Beagles, malformed or feeble-minded 

characters play important roles in the actions of the plots. 

Simms presents these characters to the reader with realistio 

devices, and he also shows a keen psychological interest in 

their personalities and in their motivation. Their char

acters are, moreover, usually shown by their actions, by 

their speech, and by what others say about them, not by 

what Sims himself says. 

Chub Williams, a character in Guy Rivers, appears 

suddenly in the path of Jared Bunoe as the pedlar is search

ing for Lucy. His deformed body, which is not more than 

five feet high, and the small, Cherokee pony that he Is 

riding are completely described; however, he remains unnamed 
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until he speakThis name himself: "...Chub Williaas, as 

they sail me. •'9 with this speech. Chub Williaas, the sisq̂ le-

ainded elown, is introduced to the reader. 

In a strikingly similar way, the character of Richard 

Stillyards enters the story of Border Beagles. While Tea 

Horsey is trying to find his way through the swaap, he en-

eounters an ugly dwarf. This malformed creature is slightly 

shorter than Chub Williams: - he is only four feet high. 

jSimms again describes the physieal appearance and the dress 

in detail. Since the looks of the little deformed person 

remind the stage-struck Tom Horsey of Riohard III, hs 

iaaediately calls the dwarf "little Richard." He is sur

prised to find the name to be true when the urohln replies: 

"I'll tell you—ay name is Richard Stillyards, or Dick 

Stillyards^o-scmetlmes they call me Dick Still and sometimes 

Dick Xards, and then it's only when I'm in the humor that I 

answer them."^^ 

Although there Is a great deal of similarity in the 

Way that Chub Williams and Richard Stillyards come into the 

novels, they are completely different in personality. Chub 

is a simple-minded dwarf, but he is good in his own way. 

Jared Bunce flnde that Chub has taken care of his mother 

from the time that she carried Chub into the woods. Chub 

9Simms, Guy Rivers, p. 34?. 

l^Siaas, Border Beagles, p. 307. 
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has also avoided association with the robber band despite 

Guy Rivers's entreaties that Chub come live in his fortress. 

By his notions the dwarf shows that his love for Miss Lucy 

is not self-seeking; he merely idolizes her. When they are 

iaprisoned together in Guy's fortress, he recognizes her 

voice in the oell beyond his, and he digs out a hole in the 

|elay so that he can see her. When the bole is large enough 

to see Luoy, Chub is perfectly content to stop his digging 

to gase at her with a fixed and stupid admiration.^1 Later 

he helps the pedlar and Luoy to seoape from Guy. Chub is 

a half-witted imp, but he is not altogether stupid. Hs had 

nothing to do with Guy Rivers because "Guy don't talk—he 

shoots. "-̂ ^ When the urchin is given a active to do some

thing, he oan also employ his few wits to make a cunning 

plan. His adoration of Lucy causes him to help Jared Bunce 

plan the eseape. His selfish desire to have a new home, 

plenty of potatoes, and a bottle of whiskey, the objects 

with whioh he is bribed, enables him to effect the capture 

of Guy. Guy Rivers, who has been kind to him, says that 

Chub has been ungrateful; yet he concedes that Chub has 

feared him and, as a result, hated him. 

In contrast Riohard Stillyards is a decidedly malev

olent, evil little man. His actions reveal that he is 

llSimras, Guy Rivers, p. 359. 

^^Slams, Guy Rivera, p. 347. 
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motivated by greed, lust, and revenge. Even his appearance 

conveys to the reader a feeling of evllness and dirtiness. 

Slmms describes him as having ill-kept hair, beady eyes, 

and obscenely bowed legs. Richard spies upon George Saxon 

because of the money and Jewels which Florence Marbols gives 

to him. When he sees her, he speaks in a respectful tone 

and calls her 'ma'am"; however, when Florence is deserted 

by Saxon, the dwarf displays his real audacity and motive. 

He promises Florence that he will betray Saxon to the 

regulators only if she will submit to his lustful desires. 

Actually he is already planning to betray Saxon for revenge 

since Saxon has pulled his ears and wounded his dignity. 

He now hates Saxon, and when the outlaw is captured, Still

yards has his revenge by fiercely pulling the criminal's 

ears. Although the dwarf does not know how to read or 

write, he possesses a great amount of cunning, which is 

shown by his interviews with Florence Marbols. 

The character of Jane Pickett, in Richard Hurdls. 

is in direct contrast to that of Chub Williams and Richard 

Stillyards. She is a very attractive girl of fifteen who 

lacks beauty only because she has no sense. She is an idiot 

born. Even though Slmms describes her briefly, the reader 

does not learn her name until John Hurdls enters the 

Plcketts' cottage and greets the family: *'Hcw d'ye do. 



49. 

Mrs. Pickett? and Jane—how is jane?"13 

Jane Is happiest Trjhen she is running through the woods, 

picking flowers, and then pulling them apart. Her solilo

quies, which are somewhat reminiscent of Ophelia's mad scene, 

show her to be void of average intelligence: 

She ̂ arx7 reads them like a book, but I will not 
get her to read my little pink flower for me. I 
will get Mr. John; for he laughs when he reads It, 
and Miss Mary looks almost like she would cry; and 
she looks at me, and she does not look at the 
flower, and she carries me home '-/ith her; but Mr. 
John takes me a long walk with him in the woods, 
and we gather more flowers together, and we sit 
down on a log, and pull them to pieces.!**" 

The senseless, pathetic creature can not realize that Miss 

Mary feels sympathy for her or that John Hurdls feels only 

desire. She does not think she is different, and she does 

not understand why her mother speaks of her as a poor fool. 

Jane tells John Hurdls th^t she can walk, skip, run, sew, 

and spin and that a fool surely could not do these things.1^ 

Because she is an idiot, she is gr-nted that peculiar in

sight which is presumably given only to children and fools. 

Although no one else recognizes Richard Hurdls in his 

disguise, Jane sees through it and warns John; thus she 

keeps Richard from killing her brother. 

13simms, Richard Hurdls. p. 84. 

14simms, Richard Hurdls» p. 104. 

15simms, Richard Hurdls. p. 109. 
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Some of the most entertaining characters in Border 

Romances do not fit into any category at all. Personalities 

such as Jared Bunce, the crafty pedlar of Guy Rivers; Pippin, 

the pompous lawyer of Guy Rivers; Mrs. Coooer, the gossipy 

mother of Charlemont: William Hlnkley, the pious patriarch 

®^ Charlemont; and Tom Horsey, the stage-struck actor of 

Border Beagles; cannot be classified. They do, however, 

have one common factor: they are amusing as Simms intended 

for them to be. 

The name of Jared Bunce, the wily pedlar of Guy 

Rivers, is first mentioned when Mark Forrester goes into 

the bar to find the source of all the noire. Forrester 

returns to explain to Ralph Colleton that it is only the 

regulators or the vigilantes trying a Yankee pedlar: 

He's a peddlar, you know, and that means a chap 
what can wheedle the eyes out of your head, the 
soul out of your body, the gould out of your 
pocket, and give you nothing but brass, and tin, 
and copper, in the place of 'em....The regulators 
have caught the varmint....one Jared Bunce, as he 
calls himself....a more cunning, rascally, pre-
sumptlcus critter don't come out of all 
Connecticut.1° 

Forrester continues his uncomplimentary opinion to sf̂y that 

Bunce l£3 a avaricious, flattering, lying, and rationalizing 

crook. That Bunce is a rascal Is clearly shown by his 

letter to Lawyer Pipioin. The pedlar writes that he is 

16 Slmms, Guy Rivers, p. 69. 
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afraid to stop andlieet Pippin beeau8e~if the regulatorsi 

therefore, when Pippin collects the damages for Bunce'e 

wares, he oan take the price of Pippin* e horse out of thea. 

As the novel ends. Bancs is trying to sell a cheap knife to 

Ohub Williaas, who has just received a sum of money froa 

Ralph Colleton. 

:# Jared Bunce reveals by his actions and his speeohes 

that he is also a coward. When the regulatore are accusing 

hia,-he begins making respeetful, conoiliatory spseches, « 

whioh are however, to no avail. Later as he learne the 

looation of Luoy from Chub Williams he says: "I a'n't 

afraid, cause you sse, Mr. Williams--Chub, I mean, it's 

only Justice, and to save the poor gentleman's life. I'm 

sure I oughtn't to be afraid, and no more I a'n't. Won't 

you go there with me, Ohub?"^7 

Even though the pedlar is usually an avaricious 

ooward, he does help Ralph Colleton and Luoy Munro. His 

promise to find Lucy and to help save Colleton causes him 

to have more than his usual share of bravery. He is afraid 

to hunt for Lucy in Guy's fortress, but he continues the 

search. Because he feels that Ralph is innocent, and be

cause he recognizes the force of Munro, he finally agrees 

to participate in Ralph's escape. Possibly he may have 

been motivated by the hope of a reward from Colleton, but 

l^simms, Guy Rivers, p. 350. 
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he seeae to have a sense of justice. Jared Bunoe's psrson-

ality is quickly elated by his association with the aristo* 

oratie sooiety of Ralph Colleton, but despite his pretensions 

to aristocracy and his resulting supercilious ways, he can 

always lower hiaself to make some aoney. 

lawyer Pippin has the e&me desire for aoney that 

Bunce has; however, he laoks Bunco's craftiness. His method 

of obtaining money is to stir up trouble and to develop a 

law case froa it. When he arranges for Bunoe to esoaps the 

tar and feathers, he is planning a suit for damages, but 

his plan fails beeause Bunoe carries off the lawyer's horse 

and exposes the tricks of the lawyer to the regulators. 

After Pippin tries to start another suit with Ralph as the 

olaiaant, the people are not so lenient and burn his be

longings. 

Later the lawyer has his chance to defend Colleton 

when Colleton is tried for the murder of Forrester, Un

fortunately Pippin's ability as a lawyer Is limited to 

making up a story for a plea of self-defense, and Colleton 

dismisses him. Pippin's conceit in his ability to free 

Ralph, his lack of ethics, and his verbosity astound 

Colonel Colleton. After telling the Colonel his arguments 

for the case. Pippin reveals that his evidence is not true 

and says: 

...had I been permitted to say to the Jury what 
I've said to you, the young man would biave been 
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clear. It wouldn't have been gospel, but there's 
the merit of a lawyer, if he can't go through a 
bog? Thie is one of the sweetest and most de
lightful features of the profession. Sir, It is 
putting the wings of fiction to the lifeless and 
otherwise Immovable body of the fact.lo 

Pippin's volubility in telling his argument to Colonel 

Colleton increases the realism of the lawyer's character. 

Most of Simms's best characterizations of low-life 

in the Border Romances are limited to men, but the adoring 

mother of Margaret Cooper proves to be an exception. That 

Mrs. Cooper feels that her daughter is perfect is revealed 

in her conversation with John Cross: 

Why, bless us. Brother Cross, you don't suppose 
that my daughter Margaret trould keep any but the 
properest books? She's too sensible She's 
no books but the best; none, I'll warrant you, 
like them you'll find at Widow Thackeay's. She's 
not to be put off with bad books. She goes through 
»em with a glance of the ore. Ah! she's too smart 
to be caught by the contrivp.nces of those devils.-̂ -̂  

This passage serves not only to Illustrate her love for her 

daughter, but also to show her gossipy, talkative nature. 

All of the dialogue of Mrs. Cooper is written to show her 

verbosity, her spltefulness, and her admiration of her 

daughter. 

l^Simms, Guy Rivers, p. 399. 

l^simms, Charlemont. p. 10?. 
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^ Sluee Mrs. Cooper has always indulged her"daughter 

Margaret^ she oannot realize that Margaret could possibly 

be doing anything sinful with the Reverend Mr. Stevens. Her 

maternal eounsel ocaee too late for Margaret: "and look 

round when he epeaks, and smile softly sometimes; and don't 

be too full of learning and wisdom in what you say....Only 

be sure and fix hia; and don't stop to think when he asks. 

Be sure to have your answer ready, and you can't say 'yes' 

too quickly now-a^days, when the chanoee are so very f ew. "^^ 

This passage is interesting because it shows Mrs. Cooper's 

realistio philosophy of trapping a man. Later when she 

learns that Margaret has been seduced. Widow Cooper is ssem-

ingly not concerned with the morality of what has happened. 

Oharacteristioally she is worried only about Margaret's 

chances of aarriage: "You have a great deal to live for 

yet: and let a little time blow over, and when everything's 

forgotten, you will get as good a husband as any girl in the 

country. ""̂ ^ 

In Beauchampe the Coopers have left Charlemont and 

presumably all the scandal of Margaret's seduction. Again 

Mre. Cooper shows her own lack of a sense of morality. She 

is horrified to find that Margaret has revealed the family 

skeleton to Beauchampe, Margaret's suitor: 

203iBim8, Charlemont. p. 324. 

2lSlmraŝ  Charlemont. p. 434. 
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It's Just like her. She was always different from 
everybody else. Now what woman of any sense would 
have told of such things to the very man that was 
offering her marriage. What a fool—what a fool! 
....We'll see if he comes again. And I reckon it's 
her only chance; and even if she had another, with 
as good a man, she'd be doing and telling the same 
thing over again.^Z 

Mrs. Cooper's concern is ostensibly for her daughter's hap

piness, but the perceptive reader recognizes her as a narrow-

thinking materialist who respects truth, honesty, and Justice 

only when they lead to practical ends. 

In contrast to Mrs. Cooper's practical morality, 

William Hlnkley, the older, is the epitome of religious 

zeal, however shallow or false. He accepts Alfred Stevens's 

confession of faith and makes Stevens a welcome guest in his 

home. When his son dares to question Stevens's character, 

Hlnkley first tries to beat him with a horsewhip and then 

disinherits him. The father is horrified that his son could 

attack an avowed disciple of the faith and the honored guest 

of the home. When Stevens offers to leave the house, Hlnkley 

tells him: "You shall not leave the house. Had I fifty 

sons, and they were all to behave in the manner of this 

viper, they should all leave it before you should stir from 

the threshold."^^ 

22sifnms, Beauchampe. p. 151. 

23simms, Charlemont. p. 242. 
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The pious patriarch cannot admit that he Is wrong and 

that he had welcomed a villain into his home. He quotes 

passages from the Bible to defend Stevens, and although the 

facts tend to confirm Stevens's guilt, Hlnkley accuses Ned 

Hlnkley and Mr. Calvert of slander: "There are some people, 

....to hate the saints of the Lord and to slander them! 

They lie in wait like thieves of the night, and roaring lions 

of the wilderness, seeking what they may devour. "^^ In 

describing the duel between Stevens and his son, the stubborn 

father insists that Stevens was a lamb before his murderous 

son.^5 After Margaret's illegitimate child is born, Hlnkley 

still will not accept the truth. He hints darkly that 

Margaret's brazenness led the Innocent Stevens from the 

paths of glory. 

The most amusing and entertaining character of all 

the Border Romances, however, is probably Tom Horsey of 

Border Beagles. The wayward son is first Introduced into 

the novel when hia father begins to curse the stage in 

general and Shakespeare in particular: 

I have a son, Mr. Vernon; you haven't seen him in 
my house; nor, till this minute, have you heard 
his name from my lips Well, sir, this son of 
mine, got in with some of these player fellows 
at Mobile or Orleans, and they carried him to 
their blasted stage-houses, where he got 

24sijnms, Charlemont. p. 375. 

25simms, Charlemont^ p. 378. 
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possession of these Shakspere books, and he's never 
been worth a picayune since that day Major Man
drake that keeps one of the tavern, being down on 
a Visit to Mobile, saw Tom Horsey, with his own^^ 
eyes, come out in front of the whole people....^^ 

Later Ben Garter tells Vernon that Tom Horsey is a curious, 

spoiled boy "with some capacity bu:t little ballast. "̂ '̂  

Tom Horsey is so stage-struck that his love for the 

theatre blinds him to everything but the actors' world. His 

speech is filled with quotations and paraphrases of Shake

speare. When the two outlaws tell him that Vernon is 

traveling to join a theatre up the river, he Immediately 

rides off to join the young lawyer. Despite Vernon's 

repeated denials that he Is an actor. Horsey is determined 

to go with him. The night that they stay at the home of 

Brown Bess is a restless one for Vernon because the drama-

soaked Horsey not only quotes Shakespeare in his sleep, but 

also acts scenes from the Bard. After Jones leads Horsey 

to the outlaw camp, Jones tells the actor that the outlaws 

are a drama troupe. Horsey believes him, and although the 

crude remarks made by some of the outlaws make him wonder, 

he continues to think that the group of outlaws is a group 

of actors. 

Horsey's pretensions to the stage do not, however. 

263imms, Border Beagles, p. 33. 

27simm8, Border Beagles, p. 54. 



58, 

limit his abilities in fighting. He easily defeats idarbry, 

a stout rustic, and he helps Jamison rescue Vernon from the 

two burly Jailors. His ability to fight is also shown when 

the outlaws are raided, but >;lth his imagination. Horsey 

tends to exaggerate slightly. His Imagination changes his 

Imprisonment at the outlaw camp Into a plot of espionage 

with only Tom* s alertness and acting ability keeping him 

from discovery as a spy. 

The vivid imagination of Tom Horsey, like the pride 

of John Cross, the garrulousness of Mrs. Cooper, the false 

zeal of William Hlnkley, t;he avariciousness of Jared Bunce, 

is a human failing which makes the characterization more 

realistic, and >;hich Is characterietlc of Simms's low 

characters. These characters from the lo'̂ er levels of life 

are, therefore, more lifelike. 



CONCLUSION 

Realism in characterization is a double-edged word. 

On one side it means that the characters are lifelike; on 

the other side, it means that the characters are presented 

with realistic methods. Most of the heroes and heroines of 

the Border Romances are not lifelike, but the characters of 

Margaret Cooper, Beauchampe, and particularly Richard Hurdls 

save Simms's heroes and heroines from complete mediocrity. 

The villains such as Saxon, Rivers, Webber, and Sharpe are 

somewhat stiff and melodramatio; yet the villains, on the 

whole, are more lifelike because of the introduction of the 

true-to-llfe rogues, Foster, Munro, and Pickett. The char

acters from the lower classes are, indeed, the most real

istic. They are living people /̂ith both faults and virtues. 

Despite Trent's statement that such people are too low to 

be in romance, the reader of today recognizes that the 

characters from the lower and middle clacses of society are 

the best of all the characters in the Border Romances. 

Simms's use of realistic methods for presenting 

characters is consistent throughout the Border Romances, 

v;hether or not the character Is n hero, a villain, or a low 

character, he usually Introduces himself by speaking his 

own name; or, some other character, not Simms, introduces 

him. After the introduction, the individual reveals his 

personality by his dialogue and by his actions. Often 

59. 



60. 

another oharaeter eoaments about hia, thae showing another 

facet of his personality. 

The signifioance of this method of characterization 

in the Border Romanoee is not that Simms has been the only 

novelist to use it, but that Simms was among the first 

American novelists to eaploy it. Reoognition of thie 

realistic teehnique ie is^ortant in the re-evaluation of 

Siaae, the forgotten roaantio novelist, who was actually 

a forerunner of the realistic movement. 
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