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The Texas Tech Bands wish to acknowledge the support and contribu-
tions of the applied wind, brass and percussion faculty for their support

and assistance in preparation of tonight's performance.  

Lisa Garner Santa, flute
Amy Anderson, oboe
David Shea, clarinet

David Dees, saxophone
Richard Meek, bassoon

Will Strieder, trumpet
Max Matzen, trumpet

Christopher M. Smith, horn
James Decker, trombone

Kevin Wass, euphonium and tuba
Lisa Rogers, percussion
Alan Shinn, percussion
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Concert Band

Follow Your Instincts

Duane Hill, conductor
Vincent Fortado, graduate assistant conductor

Monday, February 21, 2011
Hemmle Recital Hall

Lubbock, Texas
8:00 p.m.

Upcoming Performances

Sound Encounters
Friday, February 25

Hemmle | 8 p.m. | Free

University Band
Monday, March 7

Hemmle | 8 p.m. | Free

Symphonic Band 
Tuesday, March 8

Hemmle | 8 p.m. | Free

Concert Band
Monday, March 28

Hemmle | 8 p.m. | Free



Program

The Girl With The Flaxen Hair (1910) .............................Claude Debussy
(1862-1918)

arr. John Moss
Shane Kealy, alto saxophone

A Paraphrase:
I. March No. 1 in F, “York March” (1809).....Ludwig Van Beethoven

(1770-1827) 
II. “Geschwindmarsch” from Symphonia Serena (1946) ...Paul Hindemith 

(1895-1963)

Bali (2005)......................................................................Michael Colgrass
(b. 1932)

Vincent Fortado, graduate assistant conductor

Concerto No. 2 for Marimba and Wind Ensemble (2008) ........David Gillingham
I. Quick with restlessness (b. 1947)
II. Chaconne
III. Very Fast and Lively

James McDonald, marimba
DMA Candidate

Instinctive Travels (2009) ............................................Michael Markowski
(b. 1986)

Ushers are provided through the courtesy of Kappa Kappa Psi and Tau Beta Sigma.
Hemmle Recital Hall is maintained by Phi Mu Alpha Sinfonia, Music Fraternity.

Programs are provided by Liza Muse and the Publicity Office student assistants.

Flute
*Molly Dye
Megan Manuel
Tiffany Neal
Josh Posler
Alice Warren

Oboe
*Regan Ledbetter
Sean Mayer
Katie Lister

Clarinet
Alex Dundas
*Angela Keebaugh
Jennifer Lane
Katherine Nakagawa
Patrick Reed
Jack Sears 

Bass Clarinet
Perla Aparicio
Emily Cavagnaro

Bassoon
*Ashley Ford
Elizabeth Frietsch
Sean Pace, contra

bassoon

Saxophone
*Alex Clark
Sarah Tapia
Andrea Moreno, T.S.
Tyler Clar, B.S.

Horn
Chelsea Bruce
Cody Kurtin
James Mayo
Laura Meehan
*Justin Perez

Trumpet
Preston Love
Ace Martin
David Maxwell
Alex McClung
Charles Olivier
*Jeff Thomas
Morgan White

Trombone
Chelsea Crochet
*Sam Morgan
Trevor O'Loughlin
Matt Schnuriger
Robert Thomas
Stephen Wetterau
Nathan Ewing - bass
Samantha Yianitsas - 

bass

Euphonium
Shelbie Durham *
Spencer Morris

Tuba
Evan Billings
*Garrett Flippo
Jesse McConnell

String Bass
Joey Powers

Piano
Carly Sigurdson

Percussion
Mario Aguirre
+Justin Baker
Trevor Hall
+Anthony King
+James McDonald
+Patrick Moore

* Principal chair
+ Graduate student

Personnel



most recent band work, Instinctive Travels - a seven-minute musical
excursion. This brisk and bustling escapade will propel an audience
through defibrillating rhythms, indulgent mood swings, and a kaleido-
scope of instrumental colors.

He is an active participant in the many various performing and creative
arts. With ongoing dalliances into acting, screenwriting, cinematography,
as well as literary writing and graphic design, Markowski is well versed
in multiple forms of communication. And so it is no surprise to discover
captivating storytelling in his musical compositions. Instinctive Travels
evokes joyful euphoria, excitable anticipation, laughter and giddiness,
and heroic exhilaration.

Markowski's musical compositions resonate with today's audiences
because of the cross-generational influences that have shaped this
young composer's mind. He can combine the wittiness of a Gilbert &
Sullivan patter song with the insightful social justice message of hip
hop; he can meld a Broadway torch song with the smack of a viral
video's irreverent criticism. With a knack for performing (theater, cine-
ma, literature, music), Michael Markowski is a communicator. Better yet,
Michael Markowski is a new generation raconteur.

You just might hear a hint of John Adams, Frank Ticheli, or John
Mackey in Markowski's music. But don't discount the likely influences of
A Tribe Called Quest, Judy Garland, or perhaps even Max Weinberg, as
well. While along for the ride, Instinctive Travels might just intersect with
any and all of these perennial performers! But Markowski is his own
composer in every right. Instinctive Travels journeys into the exciting
and inventive mind of Michael Markowski - a protocomposer for the next
generation of excursionist band music.

–Lawrence Stoffel

Program Notes
The Girl With The Flaxen Hair (1910) .........................Claude Debussy
Claude Debussy wrote two sets of preludes, twelve in each, between
1910 and 1913.  The best of them are among the finest miniatures in
piano literature.  Each prelude is relatively short in duration, free in form
and has the character of an improvisation.  A true musical gem in the
collection is The Girl With The Flaxen Hair, which was likely inspired by
a work of the same title by mid-19th century French poet, Leconte de
Lisle.  Evocative and enchanting, the melody of this piece is one of
Debussy's most exquisite. Although this prelude, as with companion
pieces, is most definitely a musical “impression,” its clarity of texture
and harmonic vocabulary are far removed from the vagueness generally
associated with “impressionism,” the prevailing French musical style of
the period.

It is striking to note that Debussy used, in this prelude of 1910, harmon-
ic devices and tonal shifts that would become common musical prac-
tices of songwriters and arrangers some fifty years later.  In fact, these
very devices and techniques are still used and frequently heard in pop,
jazz and film music of the present day.  Such innovations may be
Claude Debussy's greatest legacy.

A Paraphrase:
March No. 1 in F, “York March” (1809) .....Ludwig Van Beethoven
Ludwig van Beethoven wrote the Geschwindmarsch in its original
form in 1809 for the Archduke Anton. Later that year Beethoven
altered the title to March of the Bohemian Militia. The composer
rescored the march in 1810, and two years later added a trio and
entitled the work Tattoo No. 1. The work eventually became popular
under the title of York March.

“Geschwindmarsch” from Symphonia Serena (1946)...Paul Hindemith
Paul Hindemith composed his Symphonia Serena in 1946. The
four-movement symphonic work was written for Antal Dorati and the
Dallas Symphony. The second movement of the piece is entitled
Geschwindmarsch, and is written solely for orchestra wind section
(an idea that was re-invented by Vaughan-Williams in the scherzo of
his 8th Symphony.) For his Geschwindmarsch, Hindemith para-
phrases Beethoven's Geschwindmarsch of 1809, and the themes of
Beethoven's “Tattoo” can be heard throughout the piece.
Geschwindmarsch exploits the sonorities of wind instruments and
their various groupings in an ingenious fashion- an identifiable trait
in much of Hindemith's music.

–Jonathan Caldwell



Bali (2005)....................................................................Michael Colgrass
Michael Colgrass made a crucial change to his career as a performer
and composer when he studied acting, mime, dance, and directing to
broaden his knowledge and understanding of the performing arts.  A
Pulitzer Prize and Emmy Award winning composer, Colgrass started as
a freelance percussionist in New York. In his mid-thirties he stopped
playing to devote himself entirely to composing. Two Guggenheim
Fellowships and Rockefeller, Ford, and Fromm grants enabled him to
explore the arts at large, and numerous awards and prizes followed.
Colgrass' theater interests have turned his masterclasses in music into
workshops in the performing arts, which he gave around the world. His
unique approach attracted the attention of the Neuro-linguistic
Programming (NLP) community, who modeled him for creativity. He cur-
rently lives in Toronto with his wife, creating music and traveling fre-
quently to give workshops and hear his music performed.

Bali for Wind Ensemble was inspired by Colgrass' two summers living in
Ubud, the arts-and-crafts center of Bali. The Balinese are a warm, play-
ful, and peace-loving people who have never been successfully occu-
pied by a foreign power. This work offers an example of their
indomitable spirit. It is divided into three main parts: the bright dance
rhythms of the gamelan orchestra are the outer sections, and the mid-
dle section is the slow lament for the dead, introduced by an explosion
representing the 2002 terrorist bombing of the nightclub in the island's
capital, Denpassar. Following the requiem-like music we hear a gradual
build-up of bright sounds representing the sun reflecting off of the icon
built to the memory of the dead, which then leads to a return of the
dance. Bali was commisioned by the Bishop-Ireton Wind Ensemble in
Alexandria, Virginia; it is respectfully dedicated to that band and its
music director, Randy Eyles.

Concerto No. 2 for Marimba and Wind Ensemble (2008)...Claude Debussy
The Concerto No. 2 for Marimba and Wind Ensemble is a commission
by a consortium of schools and performers headed by Professor Marc
Wooldridge of Northwestern College, Orange City, Iowa. The work
exploits the full range of the technical and expressive ability of the five-
octave concert grand marimba. It is cast in the standard three-move-
ment format. The first movement uses sonata-rondo form and begins
with a slow introduction and quasi-cadenza by the marimba. An animat-
ed first theme follows in G-minor accompanied by clarinets and tam-
bourine. A contrasting second theme area follows featuring chromatic
mediant progressions and descending chromatic lines. The return of the
first theme utilizes a slightly different accompaniment. The development
section reworks all the thematic material in different guises. The recapit-

ulation presents the first theme, verbatim, as it was in the exposition.
The second theme, however, changes the mode to major. The return
alternates the marimba on the theme with the winds playing the theme
in augmentation. The marimba quietly ends the movement with an
ascending and descending arpeggiated passage.

The second movement is a chaconne with eight variations. The marim-
ba states a rather haunting chorale-like melody in Bb minor. The first
variation features the low brass on the chaconne theme with the marim-
ba on the variation. Variation II uses marimba, clarinet, bells, and vibra-
phone and Variation III uses marimba, oboe, and horns. Cascading
muted brass against the augmented chaconne theme in the flutes and
clarinets are indicative of Variation IV. Variation V changes the slow
pace to fast using marimba, brass, timpani, and bells. A haunting
Variation VI utilizes bowed marimba on the chaconne theme accompa-
nied by piano and bells. Variation VII features the low brass on the cha-
conne theme against triplets in the upper brass. Rolled arpeggiated
chords highlight Variation VIII along with a solo alto saxophone on the
second half of the variation. A somber coda brings the movement to a
close.

The third movement, like the first, is in sonata-rondo design and is
cyclic, bringing back and combining the thematic material of the first and
second movements. The first theme, in D-minor, is angular and spirited,
accompanied by clarinets and tambourine (reminiscent of Mvt. I). The
second theme brings back the second theme of the first movement fol-
lowed by the return of the first theme, now accompanied by saxophones
and tambourine. The development combines and works thematic materi-
al from all three movements of the concerto. The recapitulation begins
with the bassoons on the first theme, followed by the horns/trumpets
and finally, the marimba. The second theme brings back the chaconne
of the second movement, this time in major with the marimba accompa-
nying using rhythmic material taken from the first theme of the third
movement. There is no formal return of the first theme. Instead, the
marimba plays a cadenza in which the first theme material and the sec-
ond movement chaconne are developed. A galloping presto (coda) fol-
lows, ending the movement in D major.

–David R. Gillingham

Instinctive Travels (2009) ........................................Michael Markowski
Michael Markowski burst onto the concert band scene in 2006 with his
breakthrough composition, Shadow Rituals - the unanimous winner of
the First Frank Ticheli Composition Contest (sponsored by Manhattan
Beach Music). Three years later Markowski returns full force with his

 


