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Program

Festive Overture, Op. 96 (1954) ................................. Dmitri Shostakovich 
(1906-1975)

Trans. Donald Hunsberger
                                                                                                                                 

Rest (2010) .............................................................................Frank Ticheli 
                                                                                                      (b. 1958)

Concerto for Tuba: Three Furies (1995) .................................James Grant 
       Fury I - decidedly jocular                                                        (b. 1954)
       Fury II - very clean — gently inebriated
       Fury III - relentless

Dr. Kevin Wass, tuba

INTERMISSION

Rondino in E-Flat Major, WoO 25 (1792) ...............Ludwig van Beethoven 
                                                                                                 (1770-1827)

Vanessa Heuck, guest conductor

Symphony No. 2 (2004)..........................................................Frank Ticheli 
       I. Shooting Stars                                                                    (b. 1958)
       II. Dreams Under a New Moon
       III. Apollo Unleashed

       

Symphony No. 2 (2004)
This symphony’s three movements refer to celestial light -- Shooting Stars, the 
Moon, and the Sun.

Although the title for the first movement, “Shooting Stars,” came after its 
completion, I was imagining such quick flashes of color throughout the creative 
process. White-note clusters are sprinkled everywhere, like streaks of bright light. 
High above, the E-flat clarinet shouts out the main theme, while underneath, the 
low brasses punch out staccatissimo chords that intensify the dance-like energy. 
Fleeting events of many kinds are cut and pasted at unexpected moments, 
keeping the ear on its toes. The movement burns quickly, and ends explosively, 
scarcely leaving a trail.

The second movement, “Dreams Under a New Moon,” depicts a kind of journey 
of the soul as represented by a series of dreams. A bluesy clarinet melody is 
answered by a chant-like theme in muted trumpet and piccolo. Many dream 
episodes follow, ranging from the mysterious, to the dark, to the peaceful and 
healing. A sense of hope begins to assert itself as rising lines are passed 
from one instrument to another. Modulation after modulation occurs as the 
music lifts and searches for resolution. Near the end, the main theme returns 
in counterpoint with the chant, building to a majestic climax, then falling to a 
peaceful coda. The final B-flat major chord is colored by a questioning G-flat.

The finale, “Apollo Unleashed,” is perhaps the most wide-ranging movement of 
the symphony, and certainly the most difficult to convey in words. On the one 
hand, the image of Apollo, the powerful ancient god of the sun, inspired not only 
the movement’s title, but also its blazing energy. Bright sonorities, fast tempos, 
and galloping rhythms combine to give a sense of urgency that one often 
expects from a symphonic finale. On the other hand, its boisterous nature is also 
tempered and enriched by another, more sublime force, Bach’s Chorale BWV 
433. This chorale -- a favorite of the dedicatee, and one he himself arranged 
for chorus and band -- serves as a kind of spiritual anchor, giving a soul to the 
gregarious foreground events. The chorale is in ternary form (ABA’). In the first 
half of the movement, the chorale’s A and B sections are stated nobly underneath 
faster paced music, while the final A section is saved for the climactic ending, 
sounding against a flurry of 16th-notes.

My second symphony is dedicated to James E. Croft upon his retirement as 
Director of Bands at Florida State University in 2003. It was commissioned by a 
consortium of Dr. Croft’s doctoral students, conducting students and friends as a 
gesture of thanks for all he has given to the profession.

Frank Ticheli
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Symphonic Band Personnel
Dr. Eric M. Allen, conductor

Vanessa Heuck, guest conductor

Concerto for Tuba: Three Furies (1995)
Three Furies for Tuba and Wind Ensemble is an extension of an earlier work, 
Three Furies for Solo Tuba, which was composed in January and February 
of 1993 at the request of tubist Mark Nelson, to whom that work is gratefully 
dedicated. Both the solo and wind ensemble versions of the piece reflect the 
surprising — indeed, remarkable — flexibility possessed by the tuba, and offer a 
music that is immediate, good-natured and fun, requiring of the soloist both keen 
musicianship and physical stamina. 

The orchestral version of the Three Furies was penned in February of 1995 and 
is happily dedicated to the musicians of the Fairfax Symphony Orchestra, with 
special kudos going to principal tubist Michael Bunn, who did the heavy lifting.          

Each of the Three Furies is virtuosic in its own right, offering a multiplicity of 
distinct rhythms, melodic figures and articulations: 

Fury I is marked “decidedly jocular” and is a pleasant ramble through the 
registers of the tuba, featuring angular arpeggios and tonguing demands that one 
does not usually associate with the instrument.

Fury II, in form somewhat reminiscent of a minuet with trio, contrasts series 
of long, arching arpeggiated figures with an amicable waltz marked “gently 
inebriated.”

Fury III is relentless and powerful, exploiting the full dynamic and articulative 
range of the tuba.  Again, the performer is met with virtuoso demands not 
normally encountered in the tuba literature.

James Grant

Rondino in E-flat Major, WoO 25 (1792)
In 1792, Beethoven composed his Octet, Op. 103, of which, there is evidence 
to suggest that this Rondino, WoO 25 was originally intended as the final 
movement. In its place, Beethoven composed a new finale and the Rondino 
was posthumously published as an individual work in 1829, many years after 
its composition, yet still reflecting Beethoven’s earlier compositional style. 
Consequently, the Rondino was not assigned an opus number, as it was not 
originally considered a stand-alone piece, and was later given the identification 
“WoO” 25, representing the German phrase Werk ohne Opuszahl (Work without 
Opus Number).

As the title suggests, this work is in rondo form (ABACA). Within the first sounds 
of the piece, the charming, highly lyrical main theme is stated by the first horn. 
Once the full ensemble presents the theme, the second section features brief 
solos for clarinet, oboe, and bassoon. The restatement of the opening theme 
is a variation on the original, with another subsidiary section modulating to the 
minor mode. After one more restatement of the opening section, again varied, 
Beethoven created a special texture in the coda, with muted horns, producing a 
distinctive and intriguing Coda.

25



About the Artist

Kevin Wass, Faculty Solo Artist
Kevin Wass is Professor of Tuba and Euphonium and Associate Director for 
Undergraduate Studies at the Texas Tech University School of Music.  He holds 
the Doctor of Musical Arts degree from the University of Michigan, the Bachelor 
of Science degree (Summa cum laude) in Music Education from Dana College, 
and the Master of Music degree and Performer’s Certificate from Indiana 
University. He has performed with a wide range of ensembles, including the 
Disneyland All-American College Band, the Music Academy of the West Festival 
Orchestra, the Omaha, Lincoln, and Honolulu Symphony Orchestras, Santa Fe 
Pro Musica and various brass chamber groups.  Solo appearances have included 
concerto appearances with the United States Army Orchestra, Frontier Brass 
Band, and Fountain City Brass Band; competitions in the United States, Canada, 
and the Czech Republic; and recitals at colleges, universities, and regional and 
international tuba-euphonium conferences.  His teaching background is equally 
varied, with experience as a band and orchestra director at the elementary 
and high school levels in addition to private studio and classroom teaching at 
the college level. In addition to his duties at Tech, Dr. Wass has served on the 
faculty of the Las Vegas Music Festival and currently serves as Principal Tubist 
of the Lubbock Symphony Orchestra. His principal studies have been with 
Fritz Kaenzig, Daniel Perantoni, Harvey Phillips, and Craig Fuller.  A long-time 
member of the International Tuba-Euphonium Association (ITEA), Dr. Wass 
currently serves on the Board of Directors of the organization as Vice-President/
President-Elect and previously served as Conferences Coordinator and Founding 
Chair of the ITEA Harvey G. Phillips Awards for Excellence in Composition.

Students of Kevin Wass can be found in teaching and performing positions 
throughout the United States, including Principal Tuba in the Lyric Opera of 
Chicago Orchestra and Tuba in the United States Air Force Band of the Golden 
West.  Graduates from the tuba and euphonium studio at Texas Tech have 
also been admitted to graduate study at some of the world’s most prestigious 
institutions, including the Juilliard School, Indiana University, the University of 
North Texas, and the Royal Northern College of Music (UK).  Competition honors 
for Dr. Wass’s students include first place in the ITEC Mock Orchestral Audition 
and two national finalists in the MTNA Young Artist Brass competition.

Program Notes
Festive Overture, Op. 96 (1954)
In 1954, a festival concert celebrating the 37th anniversary of the October 
Revolution was staged at Moscow’s Bolshoi Theatre. Then chief conductor 
Vassili Nebolsin was desperate for a triumphant piece to open the concert and 
was running out of time. With only a few days before the performance, he called 
upon Dmitri Shostakovich, one of Russia’s national treasures and renowned for 
his ability to compose at an alarming rate. In just three short days, Shostakovich 
completed the bold overture and, although it was an immediate success in the 
Soviet Union, even a decade after its premiere it was not well known in the 
United States. 

In 1962, Donald Hunsberger was presented with a few Russian scores through a 
colleague, Lew Roth, who had access to Soviet music at the time – among those 
scores was Festive Overture. Upon reviewing the piece, Hunsberger suggested 
that he write a transcription for wind band, to which Roth approved. After its 
publication in 1965, this transcription was listed as one of the top three wind band 
works performed on the national CBDNA programming polls in the 1970’s-80’s.

Notes taken in part from “The President’s Own” United States Marine Band
Colonel Michael J. Colburn

Rest (2010)
Created in 2010, Rest is a concert band adaptation of Ticheli’s work for SATB 
chorus, There Will Be Rest, which was commissioned in 1999 by the Pacific 
Chorale, John Alexander, conductor, and dedicated to the memory of Cole 
Carsan St. Clair, the son of Ticheli’s dear friends, conductor Carl St. Clair and his 
wife, Susan. 

The concert band work, Rest, was commissioned by Russel Mikkelson and family 
in memory of his father, Elling Mikkelson.

Ticheli writes:
 In making this [concert band] version, I preserved almost everything from
 the original: harmony, dynamics, even the original registration. I also
 endeavored to preserve carefully the fragile beauty and quiet dignity 
 suggested by Sara Teasdale’s words.

 However, with the removal of the text, I felt free to enhance certain aspects 
 of the music, most strikingly with the addition of a sustained climax on the 
 main theme. This extended climax allows the band version to transcend the
  expressive boundaries of a straight note-for-note setting of the original. 
 Thus, both versions are intimately tied and yet independent of one another, 
 each possessing its own strengths and unique qualities.
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