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PROGRAM NOTES 

 

Da traten die Jünger zu Jesu      Melchior Vulpius 

 
With nearly 200 motets and some 400 hymns and similar pieces to his credit, not to mention various other 

works, Melchior Vulpius was a prolific composer, and he was also a popular one, as is shown by the 

second and later editions of some of his publications and the appearance of his works in 17
th
-century 

anthologies.  He flourished towards the end of the period in which the motet was pre-eminent, at a time 

when the context of Lutheranism saw a transition from the Latin to the German motet. He wrote all of his 

music for Lutheran services, and he remained impervious to stylistic changes associated with the 

development of the continuo.  This motet is from Deutsche sonntägliche Evangeliensprüche of 1612, a 

collection of Biblical narratives for the church year.  In this work, his use of only four voices was clearly 

no bar to the interpretation of the text through skilful alternation of graphic polyphony and expressive 

homophony.   (http://www.grovemusic.com.lib-

e1.lib.ttu.edu/shared/views/article.html?section=music.29738.1#music.29738.1) 

 

Da traten die Jünger zu Jesu 

und wekketen uhn auf und sprachen: 

Herr! hilf uns, wir verderben! 

Da sagt er zu ihnen: 

O ihr Kleingläubigen, warum seid ihr  

so furchtsam? Und stand auf und 

Then the disciples came to Jesus 

and wakened him from sleep declaring: 

Lord! Save us lest we perish! 

So saith he to them: 

O ye of little faith, why are ye now 

so fearful? Thus He rose and 



bedrohete den Wind und das Meer. 

Da ward es ganz stille.  Die Menschen 

aber verwunderten sich und sprachen: 

Was ist sas für ein Mann das ihm Wind 

und Meer gehorsam sind? 

  

 

berated the wind and the sea. So there  

was a great calm.  The men then marveled, 

with wonderment they stood saying: 

What kind of man is this, that the wind  

and sea obey his word? 

  

 

 

 

 

Crucifixus        Antonio Lotti 

 
Although Lotti was born in Hamburg, he spent most of his life in Venice, where he held various posts in 

the musical establishment of the Cathedral of San Marco, rising eventually to the position of maestro di 

cappella in 1736.  Andrea Gabrieli, Claudio Monteverdi, were but two of Lotti's illustrious predecessors.  

This, probably Lotti's best known work, is actually part of a five movement setting of the Credo in F 

major.  A score and a set of parts for this Credo are still held in Dresden today.  The Crucifixus itself is 

the emotional heart of the setting.  The four voices used for the other movements divide here into eight, 

allowing the almost relentless building up of the tension at the opening, as the voices enter one by one.  

The pain and somber affekt of the crucifixion is portrayed by Lotti's striking dissonance, chromatic 

harmony, and dense textures.  It is often sung a capella, but Lotti wrote a figured bass part for it, and 

organ accompaniment would have been expected.  The version being performed today will use organ 

accompaniment.

(www.bristolbach.org.uk.concert.nov2006.htm; 

www.bellevuechamberchorus.net/Research/Baroque/Music/Crucifixus.htm) 

 

Crucifixus, etiam pro nobis, 

sub Pontio Pilato: passus, et sepultus est. 

 

Crucified also for us, 

under Pontius Pilate, he suffered and was buried. 

 

 

 

Mass in G   D 170       Franz Schubert 

I  Kyrie 

II Gloria  

III Credo 

IV Sanctus 

V Benedictus 

VI Agnus Dei 

 

The Mass in G Major was written early in 1815 when Franz Schubert was just 18 years old and first 

performed in the same year in the Viennese parish church of Lichtental.  The Mass has an intimate 

character heightened by the chamber scoring for three vocal soloists, a string orchestra and organ.  There 

is a marked absence of lengthy polyphonic passages, no long instrumental interludes and no striking 

textual repetitions.  In fact, it has been argued that the piece challenges the traditions of the Catholic 

Church, with many of the bolder religious references being deliberately understated, in marked contrast to 

other contemporary settings.  This is exemplified by the Credo which is uncharacteristically set 

homophonically in four parts throughout. Several key religious phrases, for example when the choir 



describes Christ‟s birth („Et incarnatus est‟), are glossed over as the melody is carried by sections of the 

orchestra. There are also several textual omissions in the Gloria and Credo which have been variously 

interpreted as a mere oversight, a mistake, a local liturgical custom or indeed overt criticism by Schubert 

of certain ecclesiastical dogmas.  The piece ends not on an energetic finale but rather on a warmer, tender 

note with the Agnus Dei.  Its melancholy and mournful melodies are enriched with profound harmonies 

which underscore the young composer‟s maturity.  This work will be performed with organ 

accompaniment, an organ arrangement from Michael Gerish published by Barenreiter-Verlag. 

(www.rfms.org/Archive/ArchSchuMiG.htm) 
 

I Kyrie eleison,      Lord have mercy, 

Christe eleison,      Christ have mercy, 

Kyrie eleison.     Lord have mercy. 

 

II. Gloria in excelsis Deo   Glory to God in the highest. 

Et in terra pax hominibus bonae voluntatis And on earth peace to all those of good will. 

Laudamus te, Benedicimus te,   We praise thee, We bless thee. 

Adoramus te, Glorificamus te.   We worship thee. We Glorify thee. 

Gratias agimus tibi    We give thanks to thee 

propter magnam gloriam tuam.   according to thy great glory. 

Domine Deus, Rex coelestis,   Lord God, heavenly King, 

Deus Pater omnipotens.    God the Father Almighty. 

Domini Fili unigenite, Jesu Christe.  Lord Jesus Christ, the only begotten Son. 

Domine Deus, Agnus Dei, Filius Patris.  Lord God, Lamb of God, Son of the Father. 

Qui tollis peccata mundi,   Thou who takest away the sins of the world, 

miserere nobis.     have mercy upon us. 

Qui tollis peccata mundi,   Thou who takest away the sins of the world, 

suscipe deprecationem nostrum.   receive our prayer. 

Quoniam tu solus sanctus.   For Thou alone art holy. 

Tu solus Dominus.    Thou alone art the Lord. 

Tu solus Altissimus, Jesu Christe.  Thou alone art the most high, Jesus Christ. 

Cum Sancto Spiritu    With the Holy Spirit 

in Gloria Dei Patris. Amen.   in the glory of God the Father. Amen. 

 

III. Credo in unum Deum   I believe in one God, 

Patrem omnipotentem,    The Father Almighty, 

factorem coeli et terrae,    maker of heaven and earth, 

visibilium omnium, et invisibilium.  and of all things visible and invisible. 

In unum Dominum Jesum Christum  And I believe in one Lord, Jesus Christ, 

Filium Dei unigenitum    the only begotten Son of God, 

Ex Patre natum ante omni saecula.  Born of the Father before all ages. 

Deum de Deo, lumen de lumine,   God from God, Light from Light, 

Deum de verum de Deo vero.   True God from true God. 

Genitum, non factum.    Begotten, not made, 

consubstantialem Patri:    of one substance with the Father: 

per quem omnia facta sunt.   by whom all things were made. 

Qui propter nos homines,    Who for us  

et propter nostrum salutem   and for our salvation 

descendit de coelis.    came down from heaven. 

Et incarnatus est de Spiritu Sancto  And was incarnate by the Holy Spirit 

ex Maria Virgine. Et homo factus est.  of the Virgin Mary, and was made man. 



Crucifixus etiam pro nobis sub Pontio Pilato: Crucified also for us under Pontius Pilate, 

passus, et sepultus est.    he suffered and was buried. 

Et resurrexit tertia die,    And on the third day he rose again 

secundum Scripturas.    according to the Scriptures. 

Et ascendit in caelum:    He ascended to heaven and 

sedet at dexteram Patris.    He sits at the right hand of the Father. 

Et iterum venturus est cum gloria  He shall come again with glory 

judicare vivos et mortuos   to judge the living and the dead; 

cujus regni non erit finis.   and of his kingdom there will be no end. 

Credo in Spiritu Sanctum   I believe in the Holy Spirit, 

Dominum et vivficantem:   the Lord and giver of life, 

qui ex Patre et Filio procedit.   who proceeds from the Father and the Son 

Qui cum Patre et Filio,    who together  with the Father and the Son 

simul adoratur conglorificatur:   is adored and glorified: 

qui locutus est per Prophetas   who spoke to us through the Prophets. 

Confiteor unum baptisma   I confess one baptism 

in remissionem peccatorum mortuorum.  for the remission of sins. 

Et vitam venture saeculi. Amen.   I await the life of the world to come. Amen. 

 

IV Sanctus, Sanctus, Sanctus   Holy, Holy, Holy, 

Dominus Deus Sabaoth.    Lord God of Hosts 

Pleni sunt coeli et terra    Heaven and earth are full 

gloria tua     of thy glory. 

Hosanna in excelsis    Hosanna in the highest. 

 

V. Benedictus qui venit    Blessed is He who comes 

in nominee Domini.    in the name of the Lord. 

Hossana in excelsis.    Hossana in the highest. 

 

VI. Agnus Dei,     Lamb of God, 

qui tollis peccata mundi:   who takest away the sins of the world: 

miserere nobis.     have mercy upon us. 

Agnus Dei,     Lamb of God, 

Qui tollis peccata mundi:   who takest away the sins of the world: 

dona nobis pacem    grant us peace 

. 
 
 

O vos omnes        Pablo Casals 
 

Pablo Casals, best known throughout the world of music as a phenomenal cellist, was also an 

accomplished conductor and composer.  He wrote his sacred music for the monks at the monastery in 

Montserrat, Spain.  Casals wrote, “over the years I have dedicated my religious compositions to the 

monastery. I have refrained from the publication of almost all my other works.  The monks of Montserrat, 

however, have published my religious music. They sing my Masses regularly and my Rosary every 

day...”  O vos omnes, which dates from 1932, shows his mastery in expressing this dramatic text through 

music, using beautiful harmonies and melodies.  Casals wrote O vos omnes with text from the book of 

Lamentations (1:12) in the Bible.  Lamentations is made up of five dirge poems that reflect the 

destruction of Jerusalem by the Babylonians in 586 B.C. As Casals witnessed major changes in his native 

country, including all Roman Catholic schools ordered shut down, he set text which follows these verses  

 



that begin chapter one: “Look how deserted Jerusalem is! Once the city was crowded with people.  Once 

it was important among the nations.  Now it is a widow. Once it was a princess among the provinces. 

 

O vos omnes qui transitis per viam, 

atendite, et videte: 

si est dolor sicut dolor meus. 

O all you who pass along this way, 

behold and see 

if there is any sorrow, like unto my sorrow. 

 

Gaelic Blessing       John Rutter 
 

John Rutter is probably the most popular twentieth century church composer.  From 1975-9 he was 

Director of Music at Clare College, and in 1981 formed his own choir, the Cambridge Singers, as a 

professional chamber choir primarily dedicated to recording.  He now divides his time between 

composition and conducting, and has guest-conducted or lectured at many concert halls, universities, 

churches, music festivals, and conferences in Europe, Scandinavia, and North America.  Rutter's choral 

works, including his Requiem and Gloria, are frequently performed around the world. In 2003 Mass of the 

Children, a major work for adult and children's choir, soloists, and orchestra, was premiered in New 

York's Carnegie Hall conducted by the composer.  Gaelic Blessing was commissioned by the Chancel 

choir at First United Methodist Church in Omaha. (http:www.collegiumusa.com/bios/3_rutter_bio.html; 

http://www.oup.co.uk/music/repprom/rutter) 
 

Deep peace of the running wave to you, 

Deep peace of the flowing air to you, 

Deep peace of the quiet earth to you, 

Deep peace of the shining stars to you, 

Deep peace of the gentle night to you, 

Moon and stars pour their healing light on you, 

Deep peace of Christ, the light of the world to you, 

Deep peace of Christ to you. 
 

 

 

Song of the angels       Mark Sirett 

 

Commissioned by the award-winning La Jeunesse Girls‟ Choir under the direction of Marie Anderson 

and Deirdre Morrell, this is a colourful soundscape on the “Gloria” of the traditional Latin mass.  

Experimental effects found throughout are quite accessible andoften supported by the tuned and untuned 

percussion instruments.  Gregorian chant inspires the opening and concluding melodies.  The work 

received acclaim at the 2003 Previa International Choral Festival in Greece.  The soundscape is intended 

to evoke various emotions associated with the coming of Christ Child: the mystery in the incarnation,  

the wonder experienced by the humble shepherds at the startling appearance of the heavenly hosts, the joy 

in the good news, and peace and hope bestowed on mankind by Christ.  The universal desire for peace is 

underscored by the reiteration of the word for “peace” in many different languages.  The processional, 

recessional, and pivoting of the choristers in the middle improvisatory section is not merely a theatrical 

effect.  The changes in sonic direction of the singing are significant aspects of the composition.  The 

turning is symbolic of the angelic sound reverberating to all corners of the earth. (From the Performance 

notes in the score) 
 



Gloria in excelsis Deo 

Et in terra pax hominibus bonae voluntatis 

Peace goodwill to all. 

Glory to God in the highest,  

And on earth peace, to all those of good will 
 

 

 
 

We shall walk through the valley in peace    Arr. Moses Hogan 

 

We shall walk through the valley in peace, 

For Jesus Himself will be our leader, 

We shall walk through the valley in peace. 

We will meet our loved ones there, 

For Jesus Himself will be our leader, 

We shall walk through the valley in peace. 

There will be no more trials there, 

For Jesus Himself will be our leader, 

We shall walk through the valley in peace. 

 

 

The Battle of Jericho       Arr. Moses Hogan 

 

Joshua fit the Battle of Jericho, 

and the walls come tumbalin‟ down 

Talk about your kings of Gideon, 

talk about your men of Saul, 

but none like good old Joshua at the Battle of Jericho. 

Right up to the walls of Jericho, 

he marched with spear in hand. 

“Go blow that ramhorn!” Joshua cried. 

„Cause the battle am in my hand. 

God almighty, then the lamb, ram, sheep horns begin to blow 

and the trumpet begins to sound. 

Joshua commanded the children to shout! 

And the walls come a tumbalin‟ down 

 

Moses Hogan was an African-American composer and arranger of choral music.  He is best known for his 

very popular and accessible settings of spirituals. Hogan was a pianist, conductor and arranger of 

international renown.  His works are highly celebrated and performed by high school, college, church, 

community, and professional choirs across the globe today.  Hogan draws a sharp distinction between 

spirituals and later musical outgrowths such as gospel.  Original spirituals, he says "contained a lyrical 

quality and dealt with a variety of emotions.  Having evolved within the inhuman conditions of slavery, 

spirituals "were consistently employed in the quest for freedom," but also, Hogan adds, "in religious 

services, and to educate, gossip, reprimand, signal, or to aid in story-telling. They functioned as a means 

of educating slaves about their own affairs."  

(http://saintpaulsunday.publicradio.org/features/9709_ragin/ragin.shtml) 
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